Thomas Medland after Aelbert Cuyp, An Aquatic Féte at Dort, 1813. Hand-coloured Aquatint. ©S.P.
Lohia Hand Coloured Rare Book Collection.



F. C. Lewis after Michelangelo, Study for the Celebrated Fresco of the Creation of Adam in the
Vault of the Sistine Chapel, 1823. Crayon-manner Etching, 47.5 x 32.2 cm. ©Royal Academy of
Arts, London.
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TR R4S E BB XL R e Btir 2 24 2 RAABEARS F E ZREBIRA R %N
BOBRTHOBR  XEAMHEROER ? AUFRH T A AELEHETA
e BEREAENRRE AL EHE > A EEERE - B LRSS
B A LB AL & SUBBRE » RiBBIEIN I NBEZ sh 5 Bt - EARIE
BZAT 0 AL R EER AR BIRE R AN T BRI R 0 AEFA
X E AR EI T AL ©

FAMMABERZAT  FIEANRERTAET BGAEA{EHENY
FiE AT AELRAR  REFALERIT AL CHBURBLEEZ
B MG AR EREN R R A M - © T ARRUAT  JRE W
GRBEEEXEANE TAEM, O £8FAAR " ERE . (reproductive
prints) #9EIR © BHR T EME BN 0 HEEM B BEEE O

B B Focthsede BB ERBRA SENEEIRE B RHBAR
W EATTRAERTBES A ERA S T/F - HAEWRBRHEEREFZFERA
WIRE -O© BRFEER BREFEREHIRE » HE4E G0 NHEAH 82

QO tAtrER  ERPMOIBT - REHMENFHAAE R EEH G LM BRE

(lithography )~ 4Ak&££%| (etching ) MAR A% (woodcut) sz iy Kk A o) AV

# o Db A AME A IR E LA MRS T R AR E L (original print ) M E &k AR

15 B8 B M e R £ © % R.Fleur Roos Rosa de Carvalho, “The Original Print: All the Rage

at the fin de siécle,” in Printmaking in Paris: The Rage for Prints at the fin de siécle (Brussels:
Mercatorfonds; New Haven: Yale University Press, 2013), pp. 11-35.

OBEAEY B TAMRERAR  BEREA LKA B G ARRERLN ZA MRS
T AR UMALMM EZHE  RFERELBG I FOREGLEARALEN
R AERD ERELURERATAE - FHE L H oY) AR -

@ A MAAEIREN @S © 4 ASusan Lambert, The Image Multiplied: Five Centuries of Printed
Reproductions of Paintings and Drawings (London: Trefoil Publications, 1987). % % R.John
Brewer (M8 2 3% )  (3dgly ~ g h  THE OB G REM L R ) kAFTH
BE% CEE  BRAMGE  SRKREXE) (Zh BARZAIAEGHER
2013)> A15-33

@ XML B TRAZES 05546 " REOF A - BF D (Giorgio Ghisi *
1520—1582) #H4EmE L BmH LKA % b FEF (Marcantonio Raimondi - c.
1480—1534) #& % - % R.Michael Bury, “On Some Engravings by Giorgio Ghisi Commonly
Called ‘Reproductive’,” Print Quarterly, 10:1 (1993.3), pp. 4-19; Bernadine Ann Barnes,
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B ZhM4E 2T+ REKR ﬁ%MaﬁJ%ﬁmﬁﬂ'%iAi
R EWARM LR R T AR SRAF O EY » Sk T EiZAEA
oh 8 4 BRI ﬁi&b%ﬁfﬂiﬁﬁ&%iﬁﬁﬁa‘}@éﬁ ’ E‘J TGN HEAe S E
BIREXRAHEIREEN BT B RARA S T AT HEWBF I AT B
Ar%%%mJ%ﬁﬂoﬁ%%ﬁ%%ﬁ&ﬂﬁﬂ%+xﬁ&m%%f’&
Bl ERRE T s o KA H (Voltaire » 1694—1778 ) 4173345 & ay/]s
Z (k) (Le Temple du goust) ¥#123iE : " EHFREHREZI— > &
RIEAREZ ZELEIRESE (un Recueil d’Estampes d’aprés les plus grands Maitres )

...... P BRI R RBETEEOATFUALEAAN LR, - ©
BHAEREE  TRL "EMEREZE (illustrated art book ) #JAT & °
s TR R R A TR BRI AR ERTLR - ARk

ﬂ@ﬁr%miJ%ﬁi’ﬁﬁ%&+ﬁﬁ%¢%§k$%§%ﬁ%%ﬁﬁﬂ
(Giorgio Vasari * 1511—1574) & (£ FEe) » ++€ > FALAREL B
CEGREALBERER  RA T AU EY Ty WEEEEMN
HRBK ;OB BEmEER R ESGXFHER 0 TP ERAANLN

Michelangelo in Print: Reproductions as Response in the Sixteenth Century (Burlington, VT:
Ashgate, 2010); Lisa Pon, Raphael, Diirer, and Marcantonio Raimondi: Copying and the
Italian Renaissance Print (New Haven; London: Yale University Press, 2004).

® Voltaire, Le Temple du goust (Rouen, 1733), p. 50. 1K fl A b B X F 4 AR H2E (L&A
B AMLRESE AT XAE -

@ Giorgio Vasari, Le Vite delle piti eccellenti pittori, scultori, ed architettori (Firenze, 1550;
second edition, 1568). REAAXELA "REFVEF M2 E  SERG AT
e mEFu THEm R B, MBET . T FAR LR R R AR
% > BT %4 1 Karel van Mander, Schilder-boeck (Haarlem, 1604); André Félibien,
Entretiens sur les vies et sur les ouvrages des plus excellents peintres anciens et modernes
(Paris, 1666); Giovanni Pietro Bellori, Le vite de’ pittori, scultori et architetti moderni (Rome,
1672); Joachim von Sandrart, Teutsche Academie der Edlen Bau-, Bild- und Mahlerey-
Kiinste (Niirnberg, 1675); Roger de Piles, Abrégé de la vie des peintres avec des réflexions
sur les ouvrages (Paris,1699); Arnold Houbraken, De Groote Schouburgh der Nederlantsche
Konstschilders en Schilderessen (Amsterdam, 1718-1721); Nicola Pio, Le Vite di pittori,
scultori et architetti (Rome, 1724); Dezallier d’Argenville, Abrégé de la vie des plus fameux
peintres (Paris, 1745-1752).
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SEMR - MTZ o HHEEFE T PRERTIOER AR T TERE
WEHE ) PEROGE  AMERETXFRETELR  PRKE > ZAK
ATEBEIAMEAEN OB LIRS - TR, ok TE R
T BART a2 Al A RA D HAGER AR S OEET » i
Halres o BB A LR TE R Bkt AT LR T d R
BREHZ— o

RENL BTHREYEMETHEM LR > MAEEEMR T4
¥ ERE THEMERY ) BRI o THirEIRE, ERERN T H
¥ RMARMEEAEE T A ERZENZ— 0 25 A HEMm
B ey EPIARERS o "TEH ¥ (history of the books) & & RER 4 u)
MRAAR KT A EBMRIARESEGULEM T amKE L OERE
HELOPRRBEYR AMmBE E RN AR EZE IR T
BERPGME - A—F @ ZEEEOR LA THLBEHARERE
YrRA R RS L E R AITEE S B BT R 0 MIEA LML
REMELZ A ERG B ERAH TEREMEL AR RETHA
A7 % (Francis Haskell » 1928 —2000) #1987 8y 5tk » £ 4 4 (B
B ZHGRERE) - ©BIARFT L FAMBLEASN  ERHEY - BE
RAG  AHENEHREERAN "TERINEH ) B EROTRER - F
FhE BAEREHERE AR CHERT E-L¥RERZINER
VOB EAER "hREE L (collection of prints) B E ] o K > ARTRERE > 2L
TZ , (book) #IARHIRE LW - Sr e d dhirehidfe ; mArsg T EM
BirZ s o TIREE | WRARE AN FRAMGFL

AMENT et TIREE ORALRATERINE R sRAEY
AL FAHLHBER TE AR A L TEAEEKEE, -

Tz B R E AR5 0 RALERBAGFEB Y BAZ X
BB EB A B0 RAXFERA R T RGN o 413 AR

Francis Haskell, The Painful Birth of the Art Book (London: Thames and Hudson, 1987). st &
EX LM EHRAA "B A (llustrated) —3) - 2 E PHREO L TR TEARENE
#  (illustrated art book ) » B st E&F L E Lot w L TE A, —3 -
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TV ERHOHE S RELTEE F AR UGR R L&A (Pierre Crozat
1665—1740) A4 Hiray i CGugALii) (Recueil Crozat) » & #1729
FHR 0 B AP E B L EALE R E (1742) » A dAEH ~ BIHRAR
ANEWBF kA% (Jean de Julienne * 1686—1766) T A% ° w3 &ALILR)
HOASTI40RRE  BAHTHLALATREEBRIEHE N4 KR (01d
Masters ) @ & E b - s » 3R (LA R) EHELERAKRK
By @ KPR AL & EH AL T FE 0B Al 2 A5 R
BPE

AR EWR R 0 AR AR A MR EAAE  BARESN R
% O WA "TERERTEGRERE  —HEBEK THRRE
£ 03 TEMEREZE ) R A— &8 EdH R P omt & XA 2%
Bl ogdafs o Rl AR A B (GLEALIR) MBE XN - 2005
s F]F (Benedict Leca) 4t# (GLAALIMR) BEA T —BHx @ Fantidd
MR E H AR - B4k THEMARAE 0 B AL B ERLE
—FEEE RATHEIRENM - Z—F BB ALAANERT AR ER

@ “Old Masters” £ 3535 P 2R - 2 X EA B E A Tt ez uy
FooRALRAT AL P RREMBEALYE  DREFEHENL TOLHE  BILE
HRER T T KRG, FEL > mIE T HRKRE, LA B EE ARG TR TR
RED | SRR RN - £ FH A HAF2RIKE » 48 B33 > 4 R Francis Haskell, The
Ephemeral Museum: Old Master Paintings and the Rise of the Art Exhibition (New Haven:
Yale University Press, 2000).

S A 0 BRE B BR M B & (Pierre-Frangois Basan * 1723 —1797) #1763 44 7

(BN R) BI4RRRIEBAT 5 —hR » & R A48 % i3 ° Francis Haskell, The Painful Birth
of the Art Book, pp. 54, 57.

@ 2003 i prey (Bt : BAREAHERALRXE) BRETHMEALL THREHNE
#o FOEEFBREGMEBY LM ERGERTRWBEREMRAEA » MIEA
XAMENBREIRERAE - KA XELHIER AR EA TN T ERHEZARKRA
LT A FRHBEOEERAR  ZREBERN &R T A TR LEmERATRBAMEAY
## ° Rodney Palmer and Thomas Frangenberg, eds., The Rise of the Image. Essays on the
History of the Illustrated Art Book (Aldershot: Ashgate, 2003).
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B E Tk fo o © Al 693 X3 AR (GUEALIGR) 1B £ A fasied
WofaHn TERENEE ) HERERE  AEERENOLA -AHEET
W EAE AT B GUBALIGR) HAREI17405K, - Ht e TE
MEMEE AT ABLERNE+ A LR T oTELRRE - REME @
PREBE-FARRR - TR A TEMERETHE BFE-BR
XA el EEA GUaALIKR) RALRBNE e &3 "TEARLMmES, -
B %+ A LB R BGA BN - HIREAMETHER - £ mA
FEEE > TEMAERMWES ) OWALA TRERENORR - LB AX
OB AR B OB S B A am TEAERETE o ERBRY
CrsALik) R E—IRAEREENHR - mAR TBA Eilr bR 2 E
BEUGRAXT | SHROBMSAHR  REFHEIH R - A TEHREmE
B AT BEBEMNETARLHEREY  TRPEVICER -

WA — AR ERAAMZEE > QST Biir £ 2 ¥ SR E S ey ot
% 4020105 ey (B et : BT At AL Ek) - O1F
% % % 4% (Ingrid R. Vermeulen ) #7547 78 F) 4% Bl o #idis . TR AL, a9 RIAa
Bt R E R F R R ARG R R EHBZ T > 5+ A A LBHN
R BEENE RO ZTEMBEAM EERER  BRARZRAREH T THEG L
Be o 2E X B =A% s ¢ &34 (Giovanni Gaetano Bottari * 1689—1775)
B % @ 2 (Johann Joachim Winckelmann » 1717—1768) ~ 2%+ ® (Jean-
Baptiste Séroux d’Agincourt * 1730—1814)  $AREMHE T RRF) ~ 1BH ~ #
BB RAMILZ ARG TRICARERBREETR - RUHNFAHRHTE
R (Corsini) Z%MEZ#E » R T sk 5 2l Uik » ERBREALTS9-
17604 H ity Ui A (Efir 2432 ) HpA ¥ o LEAR ; B R SLIRB AR -
o TEMEMmE  oBEIFC AT AL T ELERAR - X (FREHML)
( Geschichte der Kunst des Alterthums » 1764) L6085 H 2 » #ARAILES P

@ Benedict Leca, “An Art Book and Its Viewers: The ‘Recueil Crozat® and the Uses of
Reproductive Engraving,” Eighteenth-Century Studies, 38:4 (2005), pp. 623-649. 3,74 4L/R %
FEMRE R RME B THRE T 692 K& TP - 2RZ A TREBHEREH HEE K o

® Ingrid R. Vermeulen, Picturing Art History: The Rise of the Illustrated History of Art in the
Eighteenth Century (Amsterdam: Amsterdam University Press, 2010).
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REBDBERAEERERLGELAGLE  LEEMHAARLALETEL
Z 5 R B 2 IR RE R 1548 67 F 05 2 & (Bartolomeo Cavaceppi * ¢. 1716—1799) &%
PR - BT AR BRAE R E A £ e E R - @ AR et KRR
PEFELLR BEGAEL  HEE (REWABER4 ) (Histoire de lart
par les monumens > 1823 ) EEERTEMEM L ZHMNEL - O T £
M35k B MR 0 REBEE R4k W5 AR RN T RiirtEL T BABRI W
EHAEROEHER KT EEMEBEMES > a5l "B AL
% ARG TR RER

FE L AHAAKE CGUEAILIR) @ B EGame (REHE R
M) o HABToON "TEAEENEHE,  E_FBMMARRE o (LEALK
) AENEHRUBHENRERES L Fe TRE, 4R EEEERE
e NRIgE ARG R - 12H i e DRBEAEEGYERARR -8
BT (KEpEHRMe) MIRKERIWE o xMiay i - - o5
B Zbey TR, RSB BE—BSE BEUBERSAY  EREA
HEEMa A ABE O PTIRE - 2R B AL S RET AR TEFE
WEE BERHMG QAL FH T AE LN EZ AR ETEAMZE -
Eitad TEMENE BB R THANERE IR LRI A
ZRBEFLE At AL ®ml TERENEE ) AR MER  2RBAT
GBS AN EAT 0 EH BRI

BERENITOTEL IR B —AE (KY HIreyHREI) (Monumenti Antichi Inediti )
RIFEIESEIR > 2FAFIFBAXT » RA109R #£2085KE IR - & F o B KRR
Wit E o R BT FH MR A o Ingrid R. Vermeulen, Picturing Art History: The Rise of the
Hllustrated History of Art in the Eighteenth Century, p. 184.

® Jean-Baptiste Séroux d’Agincourt, Histoire de [’art par les monumens, depuis sa décadence
au IVe siécle jusqu’a son renouvellement au XIVe, 6 vols (Paris: Treuttel et Wiirtz, 1823). £
ZERMNITISFRERRF  RABRBEMBE FEZADZ — - HRIGEALEEE
M2 (EREME) ek 177921789 F M MR EBR T LT » WEB KE 4 H R
—EFE  BIBIIF N X FHBAAE > AMELFTBIRRIFEES TARLIR
SE LM H—ME 4R EE T KF (Constantine the Great) £ 2 F L+

(Leo X) ¥R 6B LR ARER Sy » F MG EAMAER  F=2Ffx
ZREB R L EIFE - b E X TP W LB R AT RHEARNESR
ez — o
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BAFEENA A EREFMEY TEAEN T EE - BAHHR
Mty Ef) > BARBBHER - LRHEBRILBALIRDE L% > REAHRBER
FARB MR RS 2 FF L FA A HRBRAANRE BT Y
B4t AEIREZERE D LR - RMARE T B R 2EA AU H ke £ -
B 17605 A » [ F R E HAT I B R E 693 B - 3B 7 AR A AWURER £ K ER
B EREAAREL  EE LU ABELREEL M EXFRANE
XE&E w (FRAKREZEFWBRIREE) (4 Collection of Prints, Engraved After
the Most Capital Paintings in England ) ° 33 H Rt ERFRARBREEA TEH
MASRRLE  ®ETARASHIZANFTEMETRANTER - £ 25480
ZHEREHRO AL RE AL ERLERLESBHERER T&k
MeEgE L, EE (KFEEMR) (The British Gallery of Pictures » 1818) ® £ £
BT X B RN E 0 AR ZNEZAE -

st A (KBEREZEHEHREE) R (REEH) ZHIP
REREMGERSAE AR EH T REE " A Silrsbathey®
DEAENERE AR TR MAELTENEZHIETHORR  BUER
HAAHLBHE+ At il "ERAmTE ) WERBRE BT A
TR ANRGEE (AR ABELE) WREAE LR EEEER
ZoDREVTEZNETHEEIR > ol HARIH CHHA - BRD
BEFRERK  AXHLBEHHMARERE——310 2T ERE
M E R R R FEREERY FBREMEE > TREEREALEET UL
Mg & B PR R o

AGHAEERGEE LN+ Atredn » 2B (REER) B Zimp
ERNEEABIMARNE - £H 2% LHIS0FRA » FFH P EAMKEMRE
WMEHARELRR BRTELT LOBRTHZERXET > TUFBTE BSH
Bl E AR CEAND — B 135 S ESURAIRS o BN E A AL

@ Henry Tresham, William Young Ottley, Peltro William Tomkins, The British Gallery of
Pictures: Selected from the Most Admired Productions of the Old Masters, in Great Britain,
Accompanied with Descriptions, Historical and Critical (London: Longman, Hurst, Rees,
Orme, and Brown, 1818).
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SRR S MEARIREE i (RBRERTHIGIREE) BN E
G - BT A el TR R BRI R e B Rk —
ot (REEM) AR A RRGEH A 0 E—F BAL TR AKESE
) THAREE, B EeslnT TEBGERY  WHEL -

B A BT IR B A B R
(—) 4k B 4%

AL EFERRENRE Y  REG AR TEY "THEER, -
AH—EREABERELRAN T EIHA $J°®E1 B E ﬁ%Az’ﬁ%
17684 pk 3Lt 2 F #4727 (Royal Academy of Arts) #4315 FH, 5 ZnNE
HraBE A BHRAABMICEG A HBEAARERZFHRZ— -

+ e R R lﬂ/a%%mﬂ% #at g ey Bk 0 e B A& Kk

T (Grand Tour) XAL&YEE - SEU X § ahiE 4% o (4535 B A 7 L4 MR A 18
&goaﬁ%aém%a%%mwﬁﬁmr%@J BomBERMEE KGR EE
PR VR L o @ A AWUEAE B BT ELEL 09 3 B SR ARAT VAT » BT R AN

@AM+ AR E T HEAg AR R 0 Z1980 FR AL B Bl K 6 F RARRZ
— BZHEMSRMEARR A LRI L 0 & E4F 4 Alain Pears, The Discovery of
Painting: The Growth of Interest in the Arts in England, 1680-1768 (New Haven and London:
Yale University Press, 1988); David H. Solkin, Painting for Money: The Visual Arts and the
Public Sphere in Eighteenth-century England (New Haven and London: Yale University Press,
1993); John Brewer, The Pleasures of the Imagination: English Culture in the Eighteenth
Century (London: HarperCollins, 1997).

® # B 3% B & 7% E 47k © 4 R.Gervase Jackson-Stops, ed., The Treasure Houses of Britain:
Five Hundred Years of Private Patronage and Art Collecting (Washington [D.C.]: National
Gallery of Art; New Haven: Yale University Press, 1985); James Stourton and Charles Sebag-
Montefiore, The British as Art Collectors: From the Tudors to the Present (London: Scala
Publishers, 2012).
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17314 » %4 & %16 & A\t ( Thomas Herbert, 8th Earl of Pembroke, 5th Earl of
Montgomery * 1656— 1733 ) 424# 4% H s # A £ EF (Wilton House ) % 4% &9 & XAk
PR B IR - BB T B B RR R RS o BB 8B AAARIES
FREL) deaa R E R LA (Cary Creed » 1708—1775) #AEH4T > 2 a4
TARERZIRE  BRTUAGAZNERAEG -ORTHEERN  2ZLEX
FRA > RABRRETHRBETHREEAGBREXT - EFEEHL - £
R Y AEEFARAE TR T A M9 X (in imitation of Perrier) | f4#4
$igh%| TiEeRE(Z o £ 4@ (Francois Perrier * 1590—1650) AAxE £ %R
TR NI638RICASFHRAARESE - ARTERE S RUAN S RER - O
FAVEERRERE > R TR TACUREBRA T RBEROBEAKTS » &
BT H KB R B O T e B R A LR o X
B2 5 A B LS MR IR EARL - RIAREIT31F > &R A
£ AAEF (Lucca) 89 H B ER (Carlo Gambarini) HIRT (&4 B H16 &%
TR E)  EFPHRAREEROBMOLRBEEZH  FIETER £
B LTI ALSHE - @ —FF4% 0 XFMOEE ~ B F PR A6

ZRHER (TAAXZRIMERN AR S% TAE T AL R UL KB

TR B E R Ry B ) (R EME) 0 258 (2019)° R1-91 ° %X 5w & 343
T 9o P B BF AT ORI B ey A — St h B -

@) Cary Creed, The Marble Antiquities, The Right Honble. the Earl of Pembrokes, at Wilton
(London: Cary Creed, 1731).

@D Frangois Perrier, Segmenta nobilium signorum et statuaru (Rome, 1638); Frangois Perrier,
Icones et segmenta illustrium e marmore tabularum quae Romae adhuc extant (Paris, 1645).
FHBBREEHEREEFRA - EERARA " K31, FIHHRERHEA -

@ Carlo Gambarini, 4 Description of the Earl of Pembroke’s Pictures (Westminster: A.
Campbell, 1731).
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AXF; 2EN7695 IRty (RABTEGSHRLT) - F AN T 255K
TERLREG  ERETRIRERABIR @

+ A b EAe o BB R AR B S e BURUE R 0 R ik R E i
B EIRE B BERFER - ATHRLDHFFHMEANT R LB ERY
PR A B AR B & RO MO REMKZHR - LB o PR TR R 5 B
WK B 4k UBRRIGE A B 2 ish R T R ERTHE - LIEEAAR
MBS e Bl R B AR B - O HNBER A S EE 2o bR
WO B SRR T XF AR 0 35 DG So R B ) B b A R gl B o R ABEON
DRERHBEFHZERAE TR FFOANAAGRB S (20 CEA B
B fmeft) ) FAR e F Ed B REEaem AR ZHH AL
B Bk 0 B 1747F B Rey CRIBGER) SAR1T61FEH ~ 17735 Bty (7
FERT@mE s TmE - Z3EE) o ©® L AHEIWE B £
Y EEHEESMRIGEATERE A5 LA AHMRTRNEER  £ET0kK

@ Richard Cowdry, A4 Description of the Pictures, Statues, Busto’s, Basso-relievo’s, and Other
Curiosities at the Earl of Pembroke’s House at Wilton (London: Richard Cowdry, 1751);
James Kennedy, 4 New Description of the Pictures, Statues, Bustos, Basso-relievos, and Other
Curiosities at the Earl of Pembroke'’s House at Wilton (Salisbury: Benjamin Collins, 1758). i&
AR B HERA T mEER -

@ James Kennedy, A4 Description of the Antiquities and Curiosities in Wilton-House. Illustrated
with Twventy-five Engravings of Some of the Capital Statues, Bustos and Relievos (Salisbury: E.
Easton, 1769).

® £ RAHHEd ("TARZEZRAERGBR R L% T AR Tt LA R AL 33
FARBE BB Ry Bk ) B31-47 ¢

@9 Horace Walpole, £des Walpoliance: Or, a Description of the Collection of Pictures at
Houghton-Hall in Norfolk, the Seat of the Right Honourable Sir Robert Walpole, Earl of
Orford (London, 1747); Matthew Brettingham, junior, The Plans, Elevations and Sections, of
Holkham in Norfolk, the Seat of the Late Earl of Leicester. To which are added. The Ceilings
and Chimney-Pieces; And Also A Descriptive Account of the Statues, Pictures and Drawings,
Not in the Former Edition (London: T. Spilsbury, 1773). & & #HE4 - (" 8 Rz £ Euie
BB Rkt FAE AR R XACE B AR B e B ) A36
44-46 -
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(=) (REREZEFUERESR)

R RAXFHE > CREADIAHBAEFLEBHEROER - £EHNT
e EREEEWR B S REERBLARLHAE R MeE @8 ER
TR B REIMEGR AT A8 DR TEMERES 8
HIRT R o 17605 KA » JREF B F 69 R #7412 M (John Boydell * 1720—
1804) BRAAM IR E B EMERKRBOEFREZAE LB 2IRE
(engraving) #47 - 217735 AL CARREL IR » 84 (KAKRER
THRBIREE) HEAAIRM - WA FHEEIREITI4F - LELBIRM -
STIRIRE » RPIERAATRBERBIRB & HNa il Bkt ER
$H o AN I803F AT AR B 4k 0 BEATCH IR AFAIRE - T AE Ry
$E o ® M IR T & RF Z IR 1412697k MR £ 4R B 247 B £ R6MS 125K
T RREROMISSIRIRE - B EIR26M22935RMRE ¢ HaHA43RIRE - A
(RBAREZEEUBREE) 25715k AR T2H#H:E > BSEREWARES
BR[EE K6 E 1 -

@ TEERAE S (Galeriewerk ) 45 3] A 4EEWE A kA5 T A F R EMTILH 0 A KEEE Y
AEREBEN XL IR - AB AL L Sk b o F 2 LAHBRERA -

John and Josiah Boydell, An Alphabetical Catalogue of Plates, Engraved by the Most
Esteemed Artists, After the Finest Pictures and Drawings of the Italian, Flemish, German,
French, English, and Other Schools, Which Compose the Stock of John and Josiah Boydell,
Engravers and Printsellers (London: John and Josiah Boydell, 1803), pp. xv-xvii.
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MELREETAEHLTZIGARRRER  RABERBRD » Bl b,
A&7 (Bowles) K% EH (Robert Sayer * 1725—1794) » H iR AME ~ &
BREAAGRESEE S LA R LRRABAM TFOAEIRE 2 AHK
Voo RAPER B R RME R RREAT L RAEE PAEEETERE
18 1760 F RGN TR WURE KRB E/Fa) H iR - HRBZ R HERR
MREFERE AR c BARLEE R E THEXR TR FRBEZ
% AR LA R ELERRRFEOESR  FOONBLRELFELNE—
WO BRRGMES R BSRAN R B Y 0 Bkt ke THRERESL B4E
AR AR B — OB RARBIURE - O e R EHEARIRE N HR 0 B
REPERRT ENEEUE RO M ERCRERE B R R
CAPBAEBF S BE ROCEGARERTAL I - FEL APEALS
— (FE) PRRAR G CHERBEERENAEZ— HAZHBH
RRER  RAZLRREGLERRBRF N - APERFIIE L EHBEAE
FEH AR AEFOREZAEKE L4520k £ (historical engraving ) 49 #
o FELE £IT605KAT TRAEERXRGOREBNAHGAZHRE - B L
THARERELMESR (LEER) RER - QO APEASEF LB~
B AR RERIRHBIRE  2lsih (ARREZEHFUBIREE)
HEF DRELEAE  RFERZ BT AAFERAR  BHOER
FHETUHE S F B WURET MRS B AR (845 B4 R F 4
%) TRHRBRERBERGE RIBMBSETREN  REFRDTUBEHILE -
eoh o PR RETETREF LR EAN S © TRETRHRLETA LT
UFEEEREER, - @

FEL > BEERAKR AR ERME T ARG EFUEER (provenance) &M e

% R.Chia-Chuan Hsieh, “Publishing the Raphael Cartoons and the Rise of Art-historical
Consciousness in England, 1707-1764,” The Historical Journal, 52: 4 (2009), pp. 899-920.
A AT MR X ABRHR - HREF E-pERME (E2AFR) HREE
wE TR BERE %% R E ey B o

@D John Boydell, 4 Collection of Prints, Engraved After the Most Capital Paintings in England
(London: John Boydell, 1769), vol. 1, “Preface.”
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(RABRREZZZTHERAREE) HIRETE] » RIGATHIER3T8 (subscription )
Bl T2 FAREHEIT  17609F &L AE M Evas—R (STHEL
k) o HBEPI B8N AHEBRIMEITRIEIA c BV R VA EHRIAS - T
BREBEALETREEFLEPERBIROBE > HIIFI02ER T4
PEER, ~ THER, FAET  AFEENR  LAHLEA 0K T4
R ERFNIRTHESLE AT eRE R %4E (Monsieur Basan ) 3T#524
B LT éTﬁ%%ifE‘ﬁ%%’?%‘ o @ EME % %4 (Pierre-Francois Basan @ 1723 —
1797) AH5 bR RREREREHEH - 17635 FWHET GUistLIR) #
SRR L AR BAT B = °< AR EZEHFIBRESR) BB E 8y B
Ao TREFERATIZN THRRARTHGOBN O KR T ELITHE  B47
RELTZHFRIAMBE  BRREEF/FALEZNRALSTE 5 —
REE REITH— MR RI124 R (guineas) ° @ EBEEHFIRETH LB
BaH RILEHEZAPEREAL bz TipEf — @KL S
T AR HEZHERE  F— T REEUETEAPEREAEZRARRIRE
SmHEBRERFNER -
wAEmE  (FAREZEFRBREE) F—Muekr: (RARA %
BB~ frB > AR TEHEERNBELYEARZEAT  RA—BRER
Brxttozte e HFoMAR A EE AT RIEREERE Y (William
Hogarth’ 1697—1764) &9/ £ & (FoayBHFEA) (The Good Samaritan )
# (EEKH) (The Pool of Bethesda) ° Em#i1737 513 E1F 2%
é{;\{é}}i% Bie B8 Bz (St Bartholomew’s Hospital ) * 245 B #NREK - E
M LCGRRRERM L hE T B R TERERTRADEIFERGIEE
(conversation piece ) * 3R H "HAREIE XA, (modern moral subjects) 1F 4
RREETERGT R RAMBEFERBELALREE TG E N DS E L

@ BEIBTHE S ARER THLERRYE - AMER  2RAXEI

@ HAPAE W LT R IR H IR R B AT B 4 o

% R.John Boydell, 1773. A Catalogue ofPrints, Published by John Boydell Engraver in
Cheapside, London (London, 1773), pp. 1-19. % — —HEAI2E&R B ZM1034510
b o
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d’fﬁ@ﬁA%mmﬁﬁgi(zgmaﬁ%k%% rEHRFE)

—F @B RAE l@f/% FALE ﬁ‘ii'ff@éﬁﬁka’t ® B % =fhke > B
AETESE 4{ é’JﬁM‘%‘lifﬁi T o UE=MAL - BET8ERE
‘1’%‘1441L H£26181F b ¢b$¥%%ﬁﬁ§i%%24¢éﬁf‘%ﬁé

E)f;k']-wﬁ']‘ cFFLE RPERAMEEZENERERABERGEF -
1786$ﬁ C REA S "B E M (Shakespeare Gallery ) 3t % @ #3%5 %
R RBEERAGR A GRS E AR ERB RS ENER - R TE
B R 8918 & 4 &ﬁ%ﬁ&%%%%ﬁ%i%ﬁ SRR R
1803F tipr " H e T/, REE - 25 BFEAN "THELEE R, 3t
TOARKBAEFARRE L THR é%—%fiﬂ MBI 2RER > THRAFR
WoAAMIT  (ARAREZETMHUBREE) BEARZRRARR 25
1Y ZBlE @ BHLBE TR T TRE/BE | AEZREETEN LT
MR o

ol

A RAB AZREEOXFRATHEMRFTEmMALSLERARANZHN -
John Boydell, 4 Collection of Prints, Engraved After the Most Capital Paintings in England,
vol. 2, “A Description of the Several Pictures from Which the Prints in this Work Have Been
Engraved, and Also Some Account of the Lives of the Painters, by Edward Penny,” p. 14.

@ % =Hruy H B £ FARGHAS 245 ¢ K (John Wootton * ¢. 1682—1764 ) # & (Allan
Ramsay * 1713 —1784 )+ F 32k (Sir Joshua Reynolds » 1723—1792 )~ ;& B (Robert
Edge Pine » 1730-1788 )~ ZF] (Francis Hayman * 1708 —1776 )~ 3478 « m f A&

(Benjamin Wilson * 1721—1788 )~ iA#]/& ( Thomas Worlidge * 1700—1766 )~ ¥ & -
& @ A& (Richard Wilson * 1714—1782 )~ &% - £ % # (George Smith of Chichester °
1713/14—1776 )~ #%r - £ % #H (John Smith > c. 1717—1764 )+ £ %A # ( George
Stubbs » 1724 —1806 ) # 24 & % ( Thomas Gainsborough * 1727 —1788 )~ #1445

( George Lambert * 1700 —1765 )~ #@# (Richard Paton * 1717 —1791 )~ st5M 2 H 1741
Z1766F MWK & fh 3 & KA1 4 £ K 4] (Andrea Casali * 1705—1784) 2 AF418 -

@) A miaMA % % R.Sven H. A. Bruntjen, John Boydell (1719-1804): A Study of Art
Patronage and Publishing in Georgian London (New York: Garland Publishing, 1985);
Rosemarie Dias, Exhibiting Englishness: John Boydell’s Shakespeare Gallery and the
Formation of a National Aesthetic (Yale University Press, 2013). b =& % #3130 % KER44
HrE -
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EAEENR  (REREZZEHFRBREE) 5— > —HRTER
BB HTIGE A T R AR RHRE T AR o JulF BRI IR
HREEE-—SABRTAMRTIATIRNERRAE - TREABRE "E#®
BrZah  WMBELTITTERS - 1T0EZ RO E—M XEEARA £
(Benjamin Ralph * fl. 1763—1770) - H & K3 345 1 & (Society of Artists of
Great Britain) & 8 * 175945 ¥ A% P& R dRe) (RERLER : BTk
fad) X o ® 177258 Ak F =—Ht > &% R (Edward Penny » 1714—1791)
BERAXT - FRALFLMERASIRE - EXE @ T2 - B0
RoORPEBES M FE) PRBVLREEA 56 R IR E £
KR TRAHEREFREEEE LB F B ARSI AR AR
B2 g 0 B ERF R —RNMel, - © —BeniE  RFR
AR ATUEAY LBETRMEL  RBEER A THY THTAH AL
ZH L MER > RETHNE—FEEETHNLY BT AFRAEPE
g2 G ERAMRORIRE  REAREGERFOEVE N HLFiBE
THRERWAER -

AP ERI2AG (B1) o BURT 5 XF @B (BN E Lk
KT Z) (A View on the Maese near Maestricht) &% %+ -t 447 i £ Rl
% (Aelbert Cuyp * 1620—1691) Fifk > @ &85 &4 4348 § =t (John Stuart,

Benjamin Ralph, The School of Raphael: or, the Student’s Guide to Expression in Historical
Painting (London: J. Boydell, 1759). £ R#HE4 - (+ A\ &3k B " #2434, F2ah#
Mo RERERBRA R RHE e ) (REARK) 42834 (2012)° R
579-580 °

John Boydell, A Collection of Prints, Engraved After the Most Capital Paintings in England,
vol. 1, “Preface.” sAE A R B RAEH — M o H MR AXF R4 A — 2 KK
HEFERARFZERATZOFRER -

@ RELAEAFTIEE S « L% (Adrian Cuyp)° $b/R N 1989F i # 2 B R H ik g
THEERZEEE (HHEHEERE AT AR ) (River Landscape with Horseman and
Peasants ) %- R.The National Gallery, “River Landscape with Horseman and Peasants,”
https://www.nationalgallery.org.uk/paintings/aelbert-cuyp-river-landscape-with-horseman-

and-peasants (accessed 2 June 2020).
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3rd Earl of Bute » 1713—1792) 4k * BRE R ESR » KSR » k& & Y845
( William Elliott » 1727—1766) #4% » 176455 4& R B AR - X F4M £ ¢
F—BRIEHERTEHERRARRARLEN BB+ FA T B RRAASRL
Bl oI E AT A2 T aAABE LEAN G E 0 i
BT A ZHEBE LG EARE AR FIERE F %4 (Claude Lorrain * 1600 —
1682) @ ; F=—KRE—FWiligEe kB —KREEERAETF - aHEE
ERRA——FBEHNBEEG ES

MERCHERENARCHRIEN S EAHANA HABLWIAY
FRECTC e K EAREE  RE AT EHA
GEER AL RREAGET @AAE R 0 e Epsa T R ETE o B
BRFHFRHGOIA FEMEHERBBERME A EA N F R E &
g BABEFTHEFFLTEE A BFRTLT g ERERGE - R
RBEFHOLA  HFEETREHRTERBAG R+ BHAYKIRA
Rtz e  SRHETEBHWNE T FER6WENEEERLER
Ao RSN EREG TR DE - AT R ERARABREN RS LR
KL - @

BB+ ARELARYEREARLLEZF LE  FABRBERAELEHA L
AERRER ®© AU ERGERNELRE  HREG#ERN AT -3 T
tAMETE  LAHEALZREMZREFAN > BRE G E&ABE L BHY K
R oOMAHEBREFHENAE  EE 280U REAGA LG —®

HAWERERE - FTEPEHY LS AORARFERRX TN\ HLARERT Y
% ERAFERELTRAAFTEOR T E AR

John Boydell, 4 Collection of Prints, Engraved After the Most Capital Paintings in England,
vol. 1, “A Description of the Several Pictures from Which the Prints in this Work Have Been
Engraved, and Also Some Account of the Lives of the Painters, by Benjamin Ralph,” p. 12.

A ALY EIRE 6 H R’ - % RMargaret Morgan Grasselli et al., Colorful
Impressions: The Printmaking Revolution in Eighteenth-century France (Washington, D.C.:
National Gallery of Art, 2003).
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AHMEIL HRAFUARMEEZRFERAREY A IROAEHIL - @ B
HREEE R THBHREREGIFEIN  LREEF RN ERUARRE LiES
"%4, (drawing) #2 " &%, (colouring) ZF R &M - THERFH - R
BERFIAGLTALONNE  AYRRFERTHOIR  EETHRELESLS
ROV E  HREELIUNEHNARAH  ERACHV T AEERNTEY
B, o ® KEMNITOSF M 2 FEMEIT » dEARATE S LARBERERSL > 21
Bk R PRAHERAEYA bR 55184 - RPERAERIR (R
REZEZHUWHREE) RERAZagh > IAEREIRARE LE %R
BREBTEREREIRENEGES 2o TRE A SBHEHRANET
25 FEL APBRAAF—MYHNFEXFEHFLRA R Foisigdsd
BHEHEY BRALHEVEROAEER - PRESBAR  STHAHNE
REVABRE  ALLBPERRT > HARKRA—FEHLH K °
BRTREegERMALEYHE > (AAREZEFWBRREZE) &
RAXT  PE-—FHBTLETFLTHE EHEIROEEIX £ 28058
RAARE — ok B o BARA LHAE A AL (HRREESHUHRE
E) My RERIR  ® AMBBH XY EMAERR TR L Foh+ L

% RR. M. Verhoogt, “Free Access to the History of Art: Art Reproduction and the
Appropriation of the History of Art in Nineteenth-Century Culture,” in Lotte Jensen et al.,
eds., Free Access to the Past: Romanticism, Cultural Heritage and the Nation (Leiden: Brill,
2010), pp. 161-164; Susanne Anderson-Riedel, Creativity and Reproduction: Nineteenth
Century Engraving and the Academy (Newcastle upon Tyne: Cambridge Scholars, 2010).

® B Fh RTERANREAGRBEGH ERFHES ALK ORENE R
ZeH tErHeTFEEIRLZEEMAER T AA LSRR (F8) #E&RMK

(&%) =% » % RPaul Duro, The Academy and the Limits of Painting in Seventeenth-
Century France (New York: Cambridge University Press, 1997); Jacqueline Lichtenstein, The
Eloquence of Color: Rhetoric and Painting in the French Classical Age (Berkeley: University
of California Press, 1993).

FAMY sk TR A (482D (Cattle Piece) $2 (¥R ) (Morning); %5Mlskay £ (F
BHA) (The Young Herdsman ) it B R AF 2 5L 518 2 E4F (A% B ) (The Flight )
BEHE - BT 0 LSRR EFRE R R2R -
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HBEREER o EEBANLTHA "6y %% (Dutch Claude) -
BAREIEE  NEHRE R LS ERAEER%  LER B AFEA
MR EER  ATAaERAEERARFFRARRB RO HER - &
EORMARANL ANGFBHABIA LT @BBLTE - RPERNT64
FHIRILE G EAFEIPS  TRESUBREE EHREAAR ST EEE B
SR BA RN ABELRAZ TR LOEALAT - @

BEums S50 8RR (RAREZEIHFRARESR) WHHRLEER
ZAf > BiEse VR BMTAETE 0 AMERETEN E R ARG 0 REHEBK
BEHBRL  FEELBEL "R ) ERRRROBBLE - + AR

REMR R R B RA ERATRAGIERN > ® l—REEFTHE
TRARNSLSE - HAZFEMET 0 RB %Li‘[‘%ﬁ' R F BRI LHIE
RXFBRARBFEFIRELEL  HAARZ ISR MENLTEHT > W E
ﬁﬁﬁT%%%i%%ﬁw%@%%ﬁﬁ&%°ﬁ%$8~&?i i
By EMHAFTE (BiresFE)  EmRdmt el fiRsERX—
X AF (Jan van Goyen * 1596 —1656 ) #1##7:Z /@ (Jacob van Ruisdael * 1628/9—
1682 lmé%iﬁﬁﬁmmﬂ>o@%f$AH%<ﬁ
Rl ) BB RA T EREARINE - LA —FWBEESL "o
B g TR BRARE &Maiiﬁé\ﬁﬁibﬁf‘}%%kﬂéﬁ THER EEZPYH
b TR RA KA (Italianate) B9 FT MR R Z47 & 53 - @ My > 88k T K

@ HOLHEFFIEE AT HLTEINERZRAARARL - 2T HAHLLR 5L
Loy A THRAERBREREF ¥ o 4 R Alan Chong, “Aristocratic Imaginings: Aelbert
Cuyp’s Patrons and Collectors,” in Arthur K. Wheelock Jr., ed., Aelbert Cuyp (Washington,
D.C.: National Gallery of Art; London: Thames and Hudson, 2001), pp. 34-51; Wouter Th.
Kloek, Aelbert Cuyp: Land, Water, Light (Amsterdam: Rijksmuseum, 2002); Desmond Shawe-
Taylor, Dutch Landscapes (London: Royal Collection Publications, 2010), &t 3%3 3% B
FRAGITHEFE  RE—FEANL -

® S RuEeE (T AR AR IMERNBE R ook 0 H ARt e B Al AL 3
HARME BN ey B ) A36-37 °

®E. H. Gombrich% (/M =3%) (£hrah & F) H3m (&b Bag - 1997)° R419 429

Hugh Honour and John Fleming# ( &A% 3% ) (R &) (£ KEXL
2001 )" R607 °
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KAREH FHERE  FELETLE T AR LT ERSABRWEARTER
Wkt RRENHEmEAREE " AERSE B EERT &
FPRE B LB H A XRHER O

BNBRH BT IRk R - PR (AR RELETHRBIRE
£) BARTIER GLBLIE) MBS FOBRFRAREZENEERRE
Jao AR BEA (BB RERG T X%k R —MFasTE
B REAR  EB  RBARHT  TH > RBEARREREZAEAM ARG E
B FEZTRIFRAKMIERT - TLRE - RPERENRMY "E, 2
hofTéhdE > B EEMER NAFERRELER—EEZEMAEL KM - L H
b (RBEREZEERBREE) RAMBRA > LRESERR Ak
M EMAER ENELT AT HEE M BUEABKTAHHESMEE
TR AR RN TR EE .

(=) o B s R

F BIRR B AR B e EAERY - RAFIE R R R E F AT E R £
REE (ZAEER) (Houghton Gallery) - 3B Mm% R4 ZAR - K LEX

C) BRI F5 B £ B ey iE B a7 £ 2% £15 K (Wolfgang Stechow * 1896 —1974 ) #1966
FHROTERFTELE  AHERARAABARG B ERREEE - THAH (&
M MF) MRAN1950F @it 0 R AR R EHMLERB T AT E
oo BRI (R EAT ) N1982F MR WIEH M EARA KBRS ERORE
A C 4R R B o 4 A, Wolfgang Stechow, Dutch Landscape Painting of the Seventeenth
Century (London: Phaidon Press, 1966), 2nd edition (New York: Hacker Art Books, 1980);
Eric J. Sluijter, “New Approaches in Art History and the Changing Image of Seventeenth-
Century Dutch Art between 1960-1990,” in Frans Grijzenhout and Henk van Veen, eds., The
Golden Age of Dutch Painting in Historical Perspective (New York: Cambridge University
Press, 1999), pp. 247-276; Peter Schatborn, Drawn to Warmth: 17th-century Dutch Artists in
Italy (Zwolle: Waanders Publishers; Amsterdam: Rijksmuseum, 2001); Ian A.C. Dejardin, The
Dutch Italianates: 17th-century Masterpieces from Dulwich Picture Gallery, London (London:
Dulwich Picture Gallery, 2008).
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Pt o AR B 173044 - & B B\ B R A Y ERMOR N B 1R
BB R B B MO B SRR M4 It o (23300 BARER A AU F A BE N &
R e EREZI NG 0 B AR EMGRE RSB o 17479 B Er ey CRIENR)
UERIT61FE R ~ 1TI3 5By (EHEZE-FaE - T1mE -~ a3 nE) @ #
AT TEBUERE, 9% 4% Ev L ats @B 2 TERES
B — IR o

B TERES, B ABERENRE AT N ERASEL
Hly Sk AL 0 R BT R IEH AR EREBEV X BIR - EH A
16604 B& & 58 & A~ (Leopold Wilhelm, Archduke of Austria » 1614—1662) 4%
WA B 4 (Eatr K#)  (Theatrum Pictorium) ° @ b 83£2435kE 8 mE »
RTREANEREEMAELNGEIWR - RERTHA T LEXFRASL
WBER > RbMa LA T RGOS EmEe TEMEREE, - £tk
AN BRI AT HRERE S MR ZETBEEL > REB17I8F H
MRty (ALEE KEBES) (Lagalerie électorale de Dusseldorff) ° ® b4k
X FRMEUE B A RBEALR TR GBRE——FHhEREE B
DA SR BECOA ZR B B ERIIRRMOER - FE L 1760454
A (BMEEBXERES) RARIIURBHEENAEREBEL IR -
ARBA R REARRUBR OO EETXZH - BERE . AR5
ZHER VMR TR T HRIES FANKE - @

FAE R - EAPEANTFE RS (ZEER) » REZREAYH " E5K
fEoh B9E R~ Hop— @A o FTA1747F 0 B - K& (Horace Walpole
1717—1797) CAE KR —RHBAF — 1254 — B4 - K& (Robert
Walpole * 1676—1745) #4031 % " % &£ &, (Houghton Hall ) #9224 ik

® % R.Ernst Vegelin van Claerbergen, ed., David Teniers and the Theatre of Painting (London:
Courtauld Institute of Art Gallery, 2006).

® % R.Thomas W. Gaehtgens and Louis Marchesano, eds., Display & Art History: The
Diisseldorf Gallery and Its Catalogue (Los Angeles: The Getty Research Institute, 2011).

Louis Marchesano, “The Diisseldorf Gallery and the End of the Galeriewerk Tradition,” in
Thomas W. Gaehtgens and Louis Marchesano, eds., Display & Art History: The Diisseldorf
Gallery and Its Catalogue, pp. 53-88.
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AR T BEk CRBIR) ° 1773542 BFE A CRIKER) XFREAE
o = %1?%'1'45&#&?%’»%izz%ﬁ%ﬁﬁﬁﬂiﬁﬁiéﬁ&l‘*%kéﬁiVF Az
T—BAERA ﬁﬁ*%‘ £ i Rk B %
(FBRER) - e <<za %ﬁ“fw H&%/—%%WFK\&“I’ WP FRET% F
R AETEGEA Jl&}i—’r*i‘#bblli%iﬁ BERBMIERL 2 LTIV
AR B HIFE A% £ 5 (Hermitage Gallery ) ° 17884 » d AT BI A £ 162
BRE R EEMMART S X REEL L AFEA (RENLEZIRTER
TEUBRER) FBESRBLEREBLA (ZREKR) - O
FRL (REER) ARXBENEANREL - URBKME TEBRMEL B4
W RIEEFo B LR AR A B RAN AN REEA M - BN B &R
Ao BHOLREGEAAT T SoBEh EIMEARDBE L TIE X
CRABUEULE N THATREA R RS EEPE TR MR 4o A
XF/HERMBATFREAURE &k - R8> TERMES ) 4L TRREE
DRI EEANN R o BE T AT LB A AR HE A Y
"ERL BRUCGRIESRE KRB E c BELEY AT AL RER &
WA AR B AR TR 2R X o BREF 4 (John Young » 1755—1825)
P 18204 Rk 4 B4 IR MO B % 0 AR ABEB B FH o ARG RA
MHGREREAETE  ISIZFXIFA KK £4H74218 € (British Institution for
Promoting the Fine Arts in the United Kingdom * 1805—1867 ) #)42% (Keeper) °
25 PP BB R RO RSB - A — T2 B F R LK TR
¥ % % #3414 8 (Robert, Earl Grosvenor * 1767 —1845) ~ ##74%§ + (Sir John
Fleming Leicester * 1762—1827) ~ 4@ # (Philip John Miles > 1773—1845)
Z #4738 (John Julius Angerstein » 1735—1823) ~ £ 34h4% # ( George Granville

al—»

ju

® LB 42 % AJohn Boydell and Josiah, A Set of Prints Engraved After the Most Capital
Paintings in the Collection of Her Imperial Majesty the Empress of Russia, Lately in the
Possession of the Earl of Orford at Houghton in Norfolk, 2 vols (London: John & Josiah
Boydell, 1788). A Ml & LE ) EiT M B A A B FLRBA L 209 FH » 2R TAHEAN
Bt % > % R Larissa Dukelskaya and Andrew Moore, eds., 4 Capital Collection: Houghton
Hall and the Hermitage: with a Modern Edition of Aedes Walpolianae, Horace Walpole's
Catalogue of Sir Robert Walpole s Collection (New Haven: Yale University Press, 2002).
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Leveson-Gower, 2nd Marquess of Stafford * 1758 —1833 ) % &9k B 4% © £ B IR &b
LRSS fx g PERBERSREFHBREN LROBEUREALL » R
ABEAE T OB AR LR B NUR B SR B RAF A B R o B o A58 (B 1R
BT PR E ) HIRFBRCEEE6RS 0 B T 1847 T LA 35421884 615 -
AR AE (FAER) BAREEA293E5288 4 0 £ 18475540 21E 10384510
Koo ®

MA@ A (BB EFEIWRBS) A mHALTHRMLE
S22 EHEIR ; B —MARAMEEAE - RE DI HR B EE
oMU EREHEEAE VHARFNARREIN - D 2 EHIER
b —BwhA TEMRBAE, (List of Plates) » FIH/ES%IE ik x93 X ¥
BoyEA  URERLF - BEUBRAXFHROFTX » £1EE > 254 %
1BEXBIBARIXFNE - SAa%BIErT X RABERAR TH, AXNE
R o Rl F B AR E AR HtT A s R (R R B AR (B
2) » BBJRANER—» A 183%25E  V#IBIE - B A ZHEAR
PR bl E - FoMTAEETROARRER  BEERSEHKAE - FF
boRBESYTAEL  EHERES ARELRRBELEEM M 0 Mzt
SBE R RIRARAE T AR P ERTHRIGEBENIER - T2 g (X
Pz G W B k) BAOERS  ZRYH TREL, FRe9E - EE
LERE RN —EEETEHAMREFeRdn  RAAEN O RBREA 21
I 4B R BN EAT R R 8B AR - B

AR E A (B MEFLEETRARBE) T EaE BT
T —wAeF—M (B2) WA d M REFTELNGLELSH

% R.Henry G. Bohn, Henry G. Bohn's Catalogue of Books, vol. 1 (London: Henry G. Bohn,
1847), p. 115.

@) John Young, A Catalogue of the Collection of Pictures, of the Most Noble the Marquess
of Stafford, at Cleveland House, London: Containing an Etching of Every Picture, and
Accompanied with Historical and Biographical Notices, 2 vols (London: Hurst, Robinson, and
Co., 1825).

F M LR G e URO R R 0 % RPeter Humfrey, The Stafford Gallery: The
Greatest Art Collection of Regency London (Norwich: Unicorn Press, 2019).
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BERBAECERFTORRERN - B2 Fa4=18E  mEHFAMNES (AF)
(Landscape) » [ 24#3%, (Jan Wyck * 1645—1702) # {—35%4%) (A Battle
Piece) » & F A4 (Jan Both * 1610—1652) &4 (R ZF 8 AM) (A Landscape
and Figures) ° 35 f§ 24z » @A RREBER ZFOEE > RBKGHIRE
REF RETELNT EETHARNER - AMEIXFNEBY » SH0E
) (RE) rHBRAEARRT -4 "TERAZERETHHRAERLAA ¥
BT EARE, O fArdE BRSO ERTY BB REEERANE LT
BERmE  BARE - HHE M PO LB RIEG TR FRREIES
BFOBPIN LN T EE RPEZRRIANGS - olbZ 25 —F @ X
BB TI0FR  SLEHRBAEREHEM T CRAE S Ae g
HER, A—J @ AAGMEEEFEAIBGE  LEERHENERA
ERMAF @ XTERA MEZAARE KB BS4L Sl EZEK - R
W AR AEHARRCELEEIR LR - HEHARERT
BB LR RH X FRRIGR B & 0 T A BN E VeI o

=~ T EERMTEE AR

BEAAMETEEREFMAEIRENER  FERRELZRGRFE
RIEBEMROESL > ARG EBBREIREDAAAR - T ThLtex
R AR GILRER  REZRARREEORENSL  LUHETE
L HE AT T A R

BRALITIOEIS0HEMK  H S RER B EE LB AR EE - ATX TR
F AW RIRAITXACBAT » RERFHRAA T B ERAT R EFWR - A
A FAHEZR BT RAAE E? % VUGERFES 0 Ao b
FRAAREGEME S FREATY  BLEREZHRERLARAREARE S K e

John Young, A Catalogue of the Collection of Pictures, of the Most Noble the Marquess
of Stafford, at Cleveland House, London: Containing an Etching of Every Picture, and
Accompanied with Historical and Biographical Notices, vol. 1, p. 96.
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EHHPREBBREEF @ AV REL - BENRAREA " LA RUH
(Orléans Collection) ° EHLBRFEE R E BB A X IR T e L M@ RN
# JE4] % = (Philippe IT, Duke of Orléans » 1674— 1723 ) i sr - ® %% 5 3
#| % =1 (Louis Philippe Joseph d’Orléans » 1747 — 1793 ) # 17924 # 4 & Z YL
B BEBFHERIGH @ 17934 - L ¥ kateqdeh (GRBEH ~ 8
BR) HENMIREE  FMBEARAEERGEAEITIREITFIEE -
RELERAWBRE > BIBREHEME > MEREE S ARE - XEMEFLK%
A14% (William Hazlitt © 1778 —1830) £ {2 B {4 =) {8 4 fF42 05 280 L A ROVORR 7
B RRBE . TN ERRERS L — AR RGEIIARTDAT, °
BHLE LBAE T YRR EE KRG 1 0 AR BWRE T R @1 00 B
0 AXAME LB BERFAHAERELEEZ— O £5 0 LFHLAERBRE

% R,Roberta Panzanelli et Monica Preti-Hamard, La Circulation des Euvres d’Art.
The Circulation of Works of Art in the Revolutionary Era, 1789-1848 (Rennes: Presses
Universitaires de Rennes; Paris: Institut National d’Histoire de 1’Art; Los Angeles: Getty
Research Institute, 2007); Susanna Avery-Quash and Christian Huemer, London and the
Emergence of a European Art Market, 1780-1820 (Los Angeles: Getty Research Institute,
2019).

A AR RIKBARNGREERFE £ A Francis Haskell, Rediscoveries in Art: Some
Aspects of Taste, Fashion and Collecting in England and France (London: Phaidon Press,
1976), pp. 24-37; Francis Haskell, The Ephemeral Museum: Old Master Paintings and the
Rise of the Art Exhibition, pp. 22-45; David Bindman, “The Orléans Collection and Its Impact
on British Art,” in Roberta Panzanelli et Monica Preti-Hamard, eds., La Circulation des
Euvres d’Art. The Circulation of Works of Art in the Revolutionary Era, 1789-1848, pp. 57-
66.

@ William Hazlitt, “On the Pleasure of Painting II,” London Magazine (December 1820), in
George Sampson, ed., Hazlitt, Selected Essays (Cambridge: Cambridge University Press,
1917), p. 100.

ARRUBRREZNE RAM A E R4 2% =# (Francis Egerton, 3rd Duke of
Bridgewater * 1736 — 1803 ) » H Wil i1 7145 s 354 1%  —#-487K o & R, Peter Humfrey,
The Stafford Gallery: The Greatest Art Collection of Regency London.
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Tay TRREM 0@ wEARBETHEMNE  RENE THR
B WA E A ARVE - BAMGIBE Z LK (National Gallery ) 172 £ 18244
AEXRL - ®

BT 8T g6 E 40 R 5 EHAANERLAS AL EE S —1E
Hpr R ey B R 0 R AR BT R B a3 o B 2 FHEM LI 17684 A 3L
% BRNRZRBERFEAF TRBLEREHAAZAETRABRLMEZ
T o ST B RERFE S ERAE R - AR RN R SRR ITRA LB T
WEEER 0 RELEE AT A EERE -

18054 px 3t T K3t 474818 € 4 (3% X #%British Institution ) » H¥MER
R R ERORE  MET MNP - S E ERESIAT AR E
B RAICARE PR T A T HRALA R OREESE ) SR (e
ERMERGRE ) A LR BAHREAABRA LR - 154 Fiast
Bl g0t DERARE TR RERB S kmE REFEY
BRLERE @ 18074 0 REEMBEEE EAGHT P omER (Pall Mall)
REF Lo @b BB AP EMMER - UL FEMPRELLY - 18135
R KRB BRBHANTHRELR AERABLT T
KEAER | B9 o 1813 H — B AR A2 KGERE » A KR L/E
2 FEHRIRIE R E 2% (Sir Joshua Reynolds * 1723—1792) # = AR » &=
Fe B H LA E RIE AR o k0 REEMRIBEHERGHR -

Donata Levi, “‘Like the Leaves of the Sybil’: The Orléans Collection and the Debate on a
National Gallery in Great Britain,” in Roberta Panzanelli et Monica Preti-Hamard, eds., La
Circulation des (Euvres d’Art. The Circulation of Works of Art in the Revolutionary Era, 1789-
1848, pp. 67-82.

® AMARLBRERG R A FHEIM (DL ELSOTH © 18242 1865F F M
FERa A BEHN) (BE : B ¥ St RS E i 2B PTEE L3 X 0 2013) R 18-
29 ; Brandon Taylor, “National Gallery, London: for ‘All Ranks and Degrees of Men’,” in
Carole Paul, ed., The First Modern Museums of Art: The Birth of an Institution in 18th- and
Early-19th-Cetury Europe (Los Angeles: The J. Paul Getty Museum, 2012), pp. 261-283.

@ Thomas Smith, Recollections of the British Institution, for Promoting the Fine Arts in the
United Kingdom (London: Simpkin & Marshall, 1860), p. 4.
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BRAeGEFRERM  TRERLMERANELTRAD o 18145 U E i ~ B
A RULEE s Z5REUMCHEARERAR T X/ ;5 1815F MK 1B 47
BT ERLRE XA ISI6FARAMN AR TF LT RAHEA - AEI86THEA
b KEEGRIGEEFHERMAEER R ERGERE - @ BLERE - 1€
BNFA G TR R AR SR B R R B e 4 0 AR T 3
ZHEERAEIRELRGES  EEEMELMBME TR - b B
BRESAZEREREM  $ARERELATMRARTEE R —tH&%
HLAR TARR ) oA R BRMETREBEARREERR - B
THA#L T URBRAOAERTRELEZAEIHZRELER N T AR
REEAROHE  RET —ERENNE - @

At et By G 6 E B LR R e AR R B UR R LR N R A
LR RS L - HLEE A Al HIREE A SARBIEE - R T
XFAHEHEF > Bl RREREE > AXHRAHF—URLRE
HEARGBERERETE—LHERE S LA -

AXF—HRERE  REZGLBARR ARG CO0LE  2HBES
HAEH IR T B A AR T 9B B 5% o 3L AT A8 4 ) Ak B 46 3 AT B 8 04 Bp
#8315 WERBERERFEAHMRTERAZIHBHAERE -© F
H—% 5 1830442 AR E 778 B 45 A 7] W B va B R ol B R R B 4% 0 3R

@ A M RH £ H74R18 G o RERH R » % RJames Dallaway, An Account of All the Pictures
Exhibited in the Rooms of the British Institution, from 1813 to 1823: Belonging to the Nobility
and Gentry of England (London: Priestley and Weale, 1824); Thomas Smith, Recollections
of the British Institution, for Promoting the Fine Arts in the United Kingdom, pp. 139-213.
R3E £ M348 & 48 B #F 50 © % R.Peter Fullerton, “Patronage and Pedagogy: The British
Institution in the Early Nineteenth Century,” Art History, 5:1 (1982.3), pp. 59-72; Francis
Haskell, The Ephemeral Museum: Old Master Paintings and the Rise of the Art Exhibition,
pp. 46-73.

AMAREEMREEGHREA T A By A RE RO MAA - 27 B AT/ & ARt
W AARE—FHR

Anonymous, Engravings from the Pictures of the National Gallery. Published by Authority
(London, 1831).
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—B X0 F Rk - © sLIRAMREBRBATE BB CHEEHTRALLA
Fiz o T BHRAANGRE N 1820 F LA ESHERETELTHIR - O
BUARESFEZHIZRAOREIMNA > FEEHFRTHFHUNE  BHREFX
FoAREZRELSEERGKBELFERSIN - BE > BALTEER S
LABA AL NS 0 REE— R A E (A AR ) B9R B 5k o HNE
HmE o FEMELLBAREROWBENE - EFEEHA BRTHEERA
EN LABRERRGEMFABMELTEE b AXBLENE
# i AL (Johann David Passavant * 1787 —1861) &) {—4rf& B 47 R/ H 8y
#in) o AIR3ZFLE AR » 1836 FIE B I th IR L 3E R - @ B3 # 3T
WABEROEZH  NETR Ava ke 1B ALR OB 28k o 183945
SR Bk R A8 & sk 448 (Stiadelsches Kunstinstitut ) #9488 - @ % — 4R
A A R 89 AR (Gustav Waagen * 1794— 1868 ) » 18304258 A # At SL 4944
2 ZE R (Konigliche Gemildegalerie ) £8& ° 18364 » tbiH iR T (AR fL AL
ey E T AT R ) = KM 0 B RSB R B R BRI R o 4R
% B EHE 2 RNk Bt B R E R 41245 K727 %L (Sir Charles Lock
Eastlake * 1793 —1865) &)k AP #| 3 & (Elizabeth, Lady Eastlake * 1809—1893 )

#EA (ARVNBEMTR)  25MEAEZ LHMEM - @ K MWFEIEHR R

@ Anonymous, The National Gallery of Pictures by the Great Masters, Presented by Individuals
or Purchased by Grant of Parliament (London: Jones & Co., 1832).

@ Z4wP. G. Patmore, British Galleries of Art (London: G. and W. B. Whittaker, 1824); C. M.
Westmacott, British Galleries of Painting and Sculpture, Comprising a General Historical
and Critical Catalogue, with Separate Notices of Every Work of Fine Art in the Principal
Collections (London: Sherwood, Jones, and Co., 1824); Anna Jameson, 4 Handbook to the
Public Galleries of Art in and near London (London: John Murray, 1842).

@ Johann David Passavant, Tour of a German Artist in England. With Notices of Private
Galleries, and Remarks on the State of Art, 2 vols. (London: Saunders and Otley, 1836).

@ % M L ABBAT R £ % 4% (Johann Friedrich Stidel » 1728 —1816) #1815 3 T &% » #F
HEEREHUCBR LA T RE RN RAREEHER TN EdEZ— -

@ Gustav Waagen, Treasures of Art in Great Britain: Being an Account of the Chief Collections
of Paintings, Drawings, Sculptures, [lluminated Mass. &c., 3 vols. (London: John Murray,
1854).

—250 —



HEE TARL B PAREERE At e KB E AR E AR

Wl FRE > ATEEBMNE&ER LR AR Ty EXRASHZAT 0 £
WMERRBMHARE ~ HEEAMEEEAB O LEREREE o A7 H 28R
BRIk 0 R A SN BT R R B E - H— R I AR R
Mz RN ERLE -

ARMAETHAOEHER BT T RS M EEAR L YR 25
EHMBERERAECETE RERRABLAN — 5 - O R LETH
1888F PRty (HantE B )Y — Z G T - @ % Z BAE a2 5 04 T 87
F4E 0 e E ARG N IE T B IR EAMARIEE (Thomas Greenwood » 1851 —
1908) - EVYHETHAMKEKRE  REDZMEE - B RAELREMELREK
N L THEMERRER - HF MG AREMEME - 2ETERETH
B o b EM MR AERE P B ST N BT T A i £
B R BIAL & P oy E Fbdr o

BARAEENR BRTEROEARARTS Tt dEgdmimn T
B (gallery) & "#448, (museum) A4 a9 &4 2R M EHER G T4
EEAEE ) xAb o M EHE KRR (Henry G. Bohn » 1796— 1884 ) 718474
ST EEBSRAE 0 X TER A LeRE L (Book of Prints) * #hkiE
6B *O1%E > Mk "HMtE, AbE  LHEIBH20E @ Hio (HhugEd
Y ~ (Eamudme) » (CRANSRTHRGER) £ TR EEN
B BARFE R MARE ZEMKGRRRGER S E—MR % E+HM

@ AMF At B AT E K e 3% & © % ABrandon Taylor, Art for the Nation:
Exhibitions and the London Public, 1747-2001 (Manchester: Manchester University Press,
1999), pp. 29-131; Giles Waterfield, The People’s Galleries: Art Museums and Exhibitions in
Britain 1800-1914 (New Haven: Yale University Press, 2015).

(@ Thomas Greenwood, Museums and Art Galleries (London: Simpkin, Marshall and Co., 1888).

@ Henry G. Bohn, Henry G. Bohn's Catalogue of Books, vol. 1, pp. 111-116, 152-154. 54 Z 8
BAERX » RARAX - AR XE - RBUHELHLT  1847F0 B TALELE
g o F—My o TREEHR, BHHLEIS6R -
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MKEZRRY  BAREZR—E TRGOENE, - O L T RGeS EireE,
g B AT AR e A R AL AT T — O -

S8 —RAE TRGGENEL  FFRIREREREHE (André
Malraux * 1901—1976) & B 194754 R 9 X & (B0 E4788) (Le musée
imaginaire ) ° A X F M4 0 HHELE L T EME L HNESAMR T
Mo WA S TAERAREMENGFE  RTBRSHEMIESAE T2
WREE o R o ILRFRAD LAY R L R BRSOV ARY
BB PHABETHEIREYTHEMAE  BEFTAR—BGLEMPR
B REI B2 e Bt h 0 J6 B T Bt L El £ 9D o S E1940F R e B PR
HegHMBRamER  BEHERALRAXAMFEEXATEET —F ; Hib
AR THTEET AL EREHREREL  HRARE REERRY
THEM (EVHERR) " ARRTEY RaZaan2BRmAZ
TAHLYGRE  CARBRABABTNRE ) - O BABARNRIA LR
FR A BB BARE R TG R RFEE (FF) T EEEME
(museum without walls ) &) FEREM S ESMAERR A AR A —EHE N -
R HEMEAEMET > BHOKBERMA TS RER - =+ &4
A BMAAVCHEEREBIREAAEY LAl REBARAHAH
ER NEBAR? —TRHELBHUR  BFAREMEARF L HBAR

Anonymous, The Historic Gallery of Portraits and Paintings, or, Biographical Review,
Containing a Brief Account of the Lives of the Most Celebrated Men in Every Age and
Country, and Graphic Imitations of the Finest Specimens of the Arts, Ancient and Modern;
with Remarks, Critical and Explanatory, 7 vols. (London: Vernor, Hood, and Sharpe, 1807-
1819); Jean Duchesne, Museum of Painting and Sculpture, or Collection of the Principal
Pictures, Statues and Bas-Reliefs in the Public and Private Galleries of Europe, Drawn and
Etched by Réveil, with Descriptive, Critical and Historical Notices, by Duchesne Senior, 17
vols. (London: Bossange, Barthes and Lowell; Paris, Audot, 1828-1834); Allan Cunningham,
The Cabinet Gallery of Pictures by the First Masters of the English and Foreign Schools, In
Seventy-Two Line Engravings, With Biographical and Critical Dissertations, 2 vols. (London:
John Major and G. and W. Nicol, 1834).

@ LR FEH3] X H B 19674 3£ 3% K © André Malraux; Stuart Gilbert and Francis Price, trans.,
Museum Without Walls (London: Secker & Warburg, 1967), p. 12.
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B AL E R B UM E  REAYH T FAERR, RE
R e T EMEE S (paper museum) —3F 0 L BA46AE A R HE F AR UL
o BRFH BIREHM EAE S BB M - @ R PRI H RN ABLR T B
(18005 LART ) EHAIRAH R & HIER R STAT A AT th 09+ Lt & dnsd
%z T EE40788, Bk o

= (RBRTH) BAR

(REZIR) THAGE "W EEAME, PREME  ERAFINNE
] o SbEAHMRT - @ EHE25RRE - BRREBRA R ARG FRA - K
ME=THEE T 5] th AR e 1% 4 > #E1807F P ¥ th AR S —3RMR £ » H211820F £ %A%
RIGE—REAT BT ERTRE O FEZ L WA ZRARETHHLE
B kM B2SHRMREFT ERAE T HBEAABUR T 9B K6 £ 1F
w (RRAME—) ~25RERBIERS AR EHCENEMEIRESER
ARG REZB TG E Y BRI ES - BE 0 FRNLEEAMKE
EArfE > AEREEDBESHZIHERER 0 (KETR) M255kREE
%L %] (stipple engraving ) BT #AF T ob H A8 % ta Bl A H IR E -

(RALZRH) RF—ABHEE - ZLZREALINT=ZMAL : £
(Henry Tresham » 1751—1814) ~ gx##4] (William Young Ottley * 1771 —1836 )
#1754 45 (Peltro William Tomkins * 1760—1840) ° & B A HAE4k > 17754
BEME BT RRGFEF HR AR (John Campbell, 1st Baron Cawdor
1753—1821) -+ FBEEZ ATE & RFVIRAT » £ R KA — A5 - AR 2B
T%'”lﬁﬁéﬁﬁiﬁ &%W&m#%x%ﬁ’ﬂﬂﬁmﬁﬁ%ﬂ%%
HTEE o 1799F B MNE AR L FEMEIRIRE » BH#1807 21809 i £ 124
EHZ BB FATA éﬁ@EPE{&iﬁi/\ ( plantation owner ) ZF * 70 Bpik

% R, Francis Haskell et al., The Paper Museum of Cassiano dal Pozzo (London: British
Museum, 1993); Rebecca Zorach and Elizabeth Rodini, eds., Paper Museums: The
Reproductive Print in Europe, 1500-1800 (Chicago: University of Chicago, 2005).

(RFEEM) AZAABHAREAI8ISHF » 24 Z kIR E T A 1819-18204 4 H IR ©
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£ % &4 (George Cuitt the Elder » 1743—1818) 28 £ » 1788 AR
REMRIREAR 0 1TV FATERAA BT KR  LHEEERF
CRAEREZNERIGAR - © BFEENL  BREFBERE R RF T
St 6 55 R R AR 0 KR R RAIAR]  ALFEARATAERT BB (Assisi) ~ HhEMA
#r > & E (Perugia) ~ tbiE (Pisa) 34 5~ R B EiT1E D  sbsb - BRAFA]
LEBRTREFBAFRNEL SR L EAHRET P il L ey REE
GERHEAS c O ARRAE G T RLEAARAZE G ESY - KMARE THE -
BRAF AR PR TR R FE R re Bx - 3 B M4 EREE A 1% 60
WRAERR o 17994 B 3th » BREFAIABERE ~ ¥BREF B LT B ML
EEYE 0 B F (1833—1836) LIEIERFEMEEEHIRERFIAE -
BRARBEFE A (REER) XFHE9EH - FLIHAKEB IR
WIAT > BAEAILERRE X — « FEME K ZLNBLREZCILER
(Francesco Bartolozzi * 1727—1815) * 179345 %8 A4 &4 =% T 5 (Queen
Charlotte » 1744—1818) #9/& £ hx £ % (Historical Engraver) ° & 7 #/Fi et
W G BET —HEEGERER R T hiB TRRTIRRE L1818
£HBIMIMREREE - @ BIFEENZE - (RAZTRK) A KL EMR
BRI - —H @ koAl XA RREMRIBEABMEEEAEE S
¥ B FwAEA " RKEE R, (British Gallery) ° B&# > K3EEMTRIEE
Bme KR - AR ERE S EAERME T 24K R80T F AW - ERES

W S ke ER

4% R.J. Allan Gere, “William Young Ottley as a Collector of Drawings,” British Museum
Quarterly, 18:2 (1953.6), pp. 44-53; E. K. Waterhouse, “Some notes on William Young
Ottley’s Collection of Italian Primitives,” ltalian Studies, 17 (1962), pp. 272-280. B4 F]7#
1823 5 L K3 5 F LB & 4 F Z # 4 ¥ (Sir Thomas Lawrence * 1769 —1830 ) H
PRSI ERMKRHAAREZA  BREFFREFTF E S 4 S -

% R Hugh Brigstocke, “William Young Ottley in Italy,” Walpole Society, 72 (2010), pp. 341-
37024 & Hugh Brigstocke, “A Catalogue of Drawings After Early Florentine Paintings and
Sculpture Made by or for William Young Ottley in Italy,” Walpole Society, 72 (2010), pp. 371-
502.

ENGE Sl
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MERY AR RIEAN (RBRER) - © KA B EH  LHEN
AR EMBRECEEAB > LR (KREER) RAFINEREEIELZ
o AR WA T REERRE G e RAEEM -

B RRA XRRTEE W~ B A LS 28 = Ao fTAB B 3R A4F 0 1257
FYTIR07TF b R 44Te0 (R EZ) (Prospectus) » "THBEHE (K
BER) RMEE - @FEET L EIFARTH  LEARLEL
WERNB RHEA LS ABENERGEEINR > AFE ZREFRESIES
REA—BRER  HEETRE > BA TERGLEELAFTAFHEEE LM
T @Rk RHEHREFRZF  URFHERY  BRLERALETH
BESZRNFEA °
FELE R (HRAEE) ASFALERMBAIIGER  —& THELAZE
Bregtgitt | —R THZ#LE250EEREIFEL, o A PH TS
K pHREAT  B—HERFLRELRAT ; 2FFTZE S RER
BAAB RIS ETHE LT F— A7 EHNRAZHRAEMR - GNERK
RS Rk g MR AHHOT X EFE MR - LR TR &8 R AR
BEENE - AEEBanldad 0 B APIBSKHERL > et (Parma) ~ B
724 (Modena) ~ A4k (Turin) ~ AR 8 X 5 30 AR 69 fo AR B kA8
FEBAGHLGE T E - F_AFEEEZRBMNEEHRE L - RAHK
IR o BB E A RBEMGRE R AR BERBE THAEL (master-
pieces) ' L@ UARARFEGIRE 2R 0 FIRGEA AREL RS FHF B LIRS
X FRA - AR T8 EEL S (Pedigree of the Picture ) ° sboh > HEE ¥

@ B EIREE L S RIH GREMNHING K A) (The Woman Taken in Adultery )~ E.%
2y (miedy E8) (Madonna del Gatto )~ % 564 2285 + 89 2.%) (Children at Play )
% R, Thomas Smith, Recollections of the British Institution, p. 40.

Anonymous, The British Gallery of Pictures, In Two Series [A Prospectus] (London:
Longman, Hurst, Rees, and Orme; J. White; Cadell and Davies; P. W. Tomkins, 1807).

Anonymous, The British Gallery of Pictures, In Two Series [A Prospectus], p. 5. $tJ& 85 15 7%
BlK %% AL iR Fw B R85 o St B 2] 18245F 4 A L B R 8 » s An 8 o B
JFE T RAT RS YORA38M EAERI 45 -
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B EFRAEFR G ERBEE SRR E Y 0 B H S
T VRAHR LSRN E R ERGRAEE - B BB WE T AT AT
AR MZAAEANZEME > RATHELEZLEIARE -®

BHRBRAELA ARG RTE > EERERNTRAMARL BT EESY
$h TeEEE ) RE - (BRI EE) B0 BAE BB o RE &P
ERETZaAHEREGRA  REXFHAEREEY  (KRHER) =%
FIRTHATEAGRE SR HRFI eV ERE - (HRTEZ) 45
B BRI SRGOELTHDEANEEI M "E&X, (colouring) -
% & &AW (Giorgione) ~ #% (Titian) ~ ¥ % (Corregio) ~ £ E2%
(Murillo) ~ $AZ & A&#7 (Rubens) %% @ FFUREHH L » S EH ek 0 A
EEBEBAERERIACHBE - Bt EHELAIBRORER R T
Wi ERS BLBAHEVFHBRL  WEAEHERLE TR - HE - LB H
B ENEZT e BEHBREE-©

soh o (MR EEZ) o8 TR ETAY  XFEERSFREE - Y
RAEE 3 EZ PEIRAMIVTABAELE o B2 0 $5B L2t
Ao ERRAKEBENE  BHBAPAREN  LEAETEOTEEERY
Mo ERNERET R LIS BB EROE TR ERNRNHE S
HELFHREREMSES  FRREFHOEE oM - BF > RlEd
AT IEREERR - O BT HEMAEH GRS+ RIF RN E
MR~ RENAB R EZ PRSI HRMERA OEE > AR RUEE
ZEB M EE - AERAR  FREEHE TR ERGHEE KRB A
LR AEBE IR R BIRS ; MERFELZHABARALGE N 24
NERBEHEN AT AARNE S BN EB% c TF L $HERY
Bt R EHNRE RGBT L ERE R A > L B ERARFN o B4FA
R ZRA L 0 B RAERRERRFIXEN L EME - R T AT X G A
BEEEN 0 RRAXZHRLRASAERBERAFER - B F XA Eil

Anonymous, The British Gallery of Pictures, In Two Series [A Prospectus], pp. 4, 6-8.
Anonymous, The British Gallery of Pictures, In Two Series [A Prospectus], pp. 8-9.
Anonymous, The British Gallery of Pictures, In Two Series [A Prospectus], pp. 12-13.
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FBA (Luigi Lanzi > 1732—1810) 717922 18094 H ket (&R AF4&E &)

( Storia pittorica dell’ltalia) = K > HH+ =2+ \HLERFEEHRE - B
HEREEFE R B A F (Thomas Roscoe * 1791 — 1871 ) # 1828432 A 3t L H
R ERE Y BATAEE R RCHEE AR B - @ AR 0 BRAK R KA Ui
EEFHREAREA S EE TR (BT EE) BRMFRAAEL R A
fE2HEEZMFERIES TARNSRAZHEN  HEELAARAE B
WRG O BARRAZHEWNEZRE  eRERBAGEERIELHE L
THME ARG HE - @ FEFR 0 BIRFHEILERE > BRFF B E R R
FRAEERAT ARG EE X ZREN "THFTA L, - HERINERELW
B R MAERAEHG TRE A ETHENR  ARBER  FEY
A TR E N s AN EAREAEE ¥ (a connected, well-digested History of
Painting) | * $#HME KA~ HBAEE ~ ER >~ T BAR RO EZ KE o

ARG TS HREREIEAEA T A& E A2 40k (a scientific knowledge
of Painting) ; °

W RBBEFEETRT B ERBNEE L RMTENAIR - THeR

REBRFN (RELTR) RAHRRE - BFE— R ANBIBF R (£
HEHEETUBREE) —ERE @ BUTRREBER A EEELE - B
BEMERRRZ— 0 THRALFoEE e REMEEMANBTRAM - 4o
A HERERLERTEN—RATEH  FT L sHVERERITR - #

Luigi Lanzi; Thomas Roscoe, trans., The History of Painting in Italy, From the Period of the
Revival of the Fine Arts to the End of the Eighteenth Century: Translated from the Original
Italian of the Abate Luigi Lanzi. By Thomas Roscoe, 6 vols. (London: W. Simpkin and R.
Marshall, 1828).

EREEERGERBERAM AL AXGHRILEN A —EHHRA -

@ Anonymous, The British Gallery of Pictures, In Two Series [A Prospectus], pp. 11-12.

(e BEERFEREE) RAR LR RS HEG M AEL - William
Young Ottley and Peltro William Tomkins, Engravings of the Most Noble the Marquis
of Stafford’s Collection of Pictures, in London, Arranged According to Schools, and in
Chronological Order, with Remarks on Each Picture (London: Longman, Hurst Rees, Orme,
and Brown; Cadell and Davis; P. W. Tomkins, 1818).
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FRFHER AT - O R0 1809F6A @ R (RE&LZFR) (The
Morning Chronicle) F|&/n% » ¥HARE L& H KR BRA ERENAAE > mE
itk —Hreg L& EE6 (Colourists) @ 4L L A6y thpR LB —F -
RAoBRNILEMEN (REER) A FEAZQEMR  FBEERETH L
T R— b amE - RAENEEF (SR EE®R) (An Aquatic Féte at
Dort) (E3) A% @ ETBATHFHNLESENSHEREK - B1aRE B K
R ELEH P PR & E#e/E B ( Thomas Medland » c. 1765—1833 ) # 4% - #1813
Bk > & (RRER) To— 1A a2 K4k (aquatint) BUEGRE - v Elas
MreaFk HEERTAGBAEFFEOER  FRTAAIFPHIMLE
REREFZ M (purity of aerial tint ) #3545 -

HARF CREEM) YN ZAGHRE (FAME—) » B25RRENE
REBRBTRAN "@x, Ma - Ba®kERTERGEI (Giotto * 1266—
1337) > #mA+E >+t AiER (Ghirlandaio) ~ %M~ B
( Giulio Romano) ~ 74t (Andrea del Sarto) * H#Z A+ X2+ EHLHEF X
N~ Aok % (Garofalo) ~ BJ&# (Barocci) ~ $4& ~ 57& > Mk FHE
¥ # K % R (Schedoni) ~ F R (Guido Reni) ~ #33# (Guercino) % mE
B~ Biwdr o M KRR HBBEERTIR BREEAMNIREZELA4

@ Anonymous, “Analysis of Longman and Rees’s First Number of The British Gallery of
Pictures,” The Examiner, 15 (10 April, 1808), p. 236.

@ Anonymous, “The British Gallery of Pictures,” The Morning Chronicle, 12518 (24 June,
1809).

@ sbie B X fAEE T S 45 BP A AT B AR £ 42 FM4F (Dordrecht) - sbE RAEE B i
SRR 2B AAR TR EZ A E (Duke of Sutherland) #& ¥ » &
Eof—led o —ted  WEMGBMEEASHT (Nijmegen)o f£ £ A
o MBI L EAE T > b EME A (SR T ML) (Fleet at Nijmegen )+ 3555 % #b
AW » % R.Peter Humfrey, The Stafford Gallery: The Greatest Art Collection of Regency
London, pp. 164, 166, fig. 106. Alan David Chong#9 14 43 X A seéksb E4F > 4 P s¥
ta 639 » % R.Alan David Chong, “Aelbert Cuyp and the Meanings of Landscape,” (Ph.D.
dissertation, New York University, 1992), pp. 412-414, cat. 162.
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£~ 165RMRE ° ® ZEM95RIRE - AR BBH ERREEAY  URMKRA KX
( Adrian vander Werf) ~ 9L ~ Bx#7354% ( Adrian van Ostade) ~ 45 & @ (David
Teniers, Jun.) ~ i& (Gerrit Dou) ~ # 2 & 2 (Philip Wouwermans) ~ B & ¥
(Nicolaes Berchem ) ~ /%45 (Paul Potter) %84+ -tH#& /T £ K o RBAAM -
DRI EEF ALY THMe 2 oM EREFRY 25 LHERAE
+Ettse s MU AELTEEEG 0 THAFIEMBRGHETERA -

i B2STRIRE Y B IR EIREF R - Fo i 1& i 4Bk 6B £ RAB R 5 4o
A EEZFORA BHALIREETAE BRB L EREZAENE
W B & ERTEI R AT R FTRM - #52  ARBEIRFERNA
RS-t T a0 as » 2B - AR REATRIU A o T8H - RAZAPII3E TR
B Sk R R o SE B BN B A 8T Z A e AR U AR A - BIRR A
TR o MAEEF BRE 0 TR BREAH AL A EHEENAL -

FELE AHR (RFEZTR) HRIF B EE—BERRAEHE
HMERT > FFREE8FERRFEN FR EERABE R D6 &SR EIR
EEGEAT 5 1808 R — T 0 18134 5% — M 0 1823 5 = M BF » B IR
ST KBRS £LB (RXAEH) » RA-AREFRERARAFRE
ZEMEHEHE - ® b BEFARI26FE X IR ( FHAth B ol & & K6
EREXRER)  USARMREBRTZE T A0 BAIE 0 4l 1E
o @ ATV BARALBIRGIEIRE - BHABRARBF SR

BRERAIR -AFL RSB BHGERAME  BX2ABREAME RSB F I AL
TR

® William Young Ottley, The Italian School of Design: Being a Series of Fac-similes of Original
Drawings, by the Most Eminent Painters and Sculptors of Italy; with Biographical Notices of
the Artists, and Observations on Their Works (London: Taylor and Hessey, 1823).

@ William Young Ottley, A Series of Plates Engraved After the Paintings and Sculptures of the
Most Eminent Masters of the Early Florentine School; Intended to Illustrate the History of
the Restoration of the Arts of Design in Italy; And Dedicated to John Flaxman, Esq. R.A.
Professor of Sculpture to the Royal Academy (London: W. Y. Ottley, 1826). st & B b 73 1K #%
BREA B TIARHEAE FN179045 R4 & RA A& 4 - sbF b Hugh Brigstocke €
1 43 30 F B F> Walpole Society, 72 (2010), pp. 503-575.
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ko 2B XBEEENREA G E R LR B &k o BUFAINI8324E Y
B R A 4 ey B R 2R B Sk8% 0 JEBRA AR BRI B 0 B ARBEMRRFAF %
HE o RMISSEHIRE - A AT L P®RA D TERIIRT  EEEEBESRE—
HF%hHE, - O

Brz o RAEZL(REER) R EEBAFA 7RI EE - BT T HN
+ AW AT T e B AREN (RRREZTHBREE) R
FHEARERET N ELER (KRETH) AIRRANT LR EIE -
BE o (RFEEZH) G TREFSITHERRAEE LB e G E L
MR (progressofarts) ° FF L SRGALNERGAL  THRETA
HRROH P - THE LFEHER > RET AL RARGEMARE
P4 R+t AR AR By A (XER A ) S+ttt iR
BAZ GBI AR BATIHE R MM LBEMNRTHS (T AL UAT) I
Loy~ FAE (primitive) #9845 R - @ BARGOERE - BFEHRERE A
XATEISF T IR EL LR (LA RME) —F > FKELERT
IR S bk B R A S E4lT RE A © A8 BN (KEWE Eir &)
PaEE AR B A ERAR TR 2 ANIERE 0 (R AR FH) POBRRBARER
BAER S E iR (facsimile) (B4) o (REFZH) B L ERUA
HERE  EBEIH AL T

FRa R Tt EFE  (REALTR) SHOGHEZLIUASLE
WER  FELEFEHERL RGN - TR0 TR E AT
(BHEREERRE)  BRSEAHENHELEZIR  Hhik L& E R)E

William Young Ottley, 4 Descriptive Catalogue of the Pictures in the National Gallery,
with Critical Remarks on Their Merits.... A New Edition, in Which the Entire Collection is
Arranged Chronologically in One Unbroken Series (London: W. Nicol, 1835).

@ HFHME g B - NITTOERBEANRRA - REHBBEMHITHRERE R

( Thomas Patch * 1725—1782) & LBEZ — ; #At1770F R b4k iR 7 + A e s R
% i <r Bk (Masaccio * 1401 —1428 )~ & B # (Lorenzo Ghiberti * 1378 —1455 )~ B3t7%
KEK (Fra Bartolomeo * 1472—1517) 73 2 &Hfceqfse - b LA 2B RRE - &
SL.Robert Rosenblum, Transformations in Late Eighteenth-century Art (Princeton: Princeton
University Press, 1967), pp. 165-166.
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ﬁouﬂ##mm$%%&mﬁﬁ<#ﬁﬁ§§%B>%% émN#i AT
7+HiL AR =3 — AR kA J%M%‘U#&f BHEA 1R —A%
£ ZAmER ﬂﬁ%ﬁf’b%’ﬁwlﬂ& C BRI (BS5) &%kl 8=
EHAR I N A R BT F L ?fﬁﬁﬂléﬁ»#ék? ' AR T By AT IB] — R NI A
W EANE  ARATA WP kol B 0 A REBAFIEM o RiBH] S Eokay &
AN (REER) CEZROSFHFAERBAY "HEL,  (Hiphe
TER) MERTRY, 8T, S AR EARIE TEL, (8
BREAMBEN) RAST REHFHABRLENE  Int—24 &F
AR mERT AL SHELeEM - B (HhagEid
Br) 4583 HIRZEBCRBFETHARLANBRY EZHEMALES - 4
B Eg o BEE THEREALBEROA) REXIHEKI% O
BN B o HEATAHLRR (RBONGCE ) 694 - RRE
WMHFERERETEMHE LT HNEEN > O BRFALE RSB E
FH R o BEM T 0 (RBEIM) MEMS AR — R HHHAK
MY B BERE  BRARAERHH P LRS- il (KREKR) BIFEH
BAimEZAER BARLTEMT - B (KRER) LAREEE
HEFp s A8 A MIF—RERBABEEEE  RETREIR £5
BrbIE Y EMBEEREART - dIb R (HueEiR) mimss
F%L%MﬁJMIm AR ZREE R T RBERGRA 0 T TR N
WA AR AE - ™ (HGREETER) U HHAGNHEASET &
ﬂiA% frb AR R B BE B8
W At e BRI Y PR R 0 JE R B AR A HRE T AR
— R E ALY RTRALBRFEER > AEERAREGHURI
TREA T IR * B RAR A BB AR T K% (wood-engraving) AR ° 18304
RAe » RFNFER TR T A4 B H M F4H5 0 LR B RN~ 33 EAT1E

@ Anonymous, The Historic Gallery of Portraits and Paintings, “Advertisement,” pp. v-vi.
@® #%- R.Stuart Macdonald, The History and Philosophy of Art Education (London: University of
London Press, 1970), pp. 129-252.
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S o BpfE 4o (—124-3k35) (The Penny Magazine » 1832—1835) #1 ( Z#~3%
3&) (The Saturday Magazine » 1832—1844 ) ZAE4T 44 TR B eiEE BT » &
FlEARD RZBTA B G ERERERIRE  BUAXTFwRA - £E2LF
AR AR E R (B 6) @ ESHAREN () HFAWEL - O
BTz Tt HEFERE  REF TR E MBI Z BT
BRNE > ZRSAAR—RE  MAFZERE SRR - WAFRIRTE
EAAHEMT TR (RETR) o9k ZRBEARE R EHEY
BRSO CRE A S KE A— T AL T A AELTEARRAL S
ke THEREE R RARET TEAE TR L M ER #BX
BAERERS) WO RALEMELTY "HAES, W EEN LAE
B LT EERERY X TTEZMERM -

g LWEAETRWERAT RS S

KE LRGSR EEER LI - AR KR ERAEST
BEBHBERET - EREAIR UL - % 3B &30 B 50 5 44 A %3]
NFILB e ER o %R R EME Y LR BB BHEATR RS
B IRERBR P A SR - S BRI B 4% - P AP i PARE
BRI IERGAIRT » RS TR EFRF AR L8 ZRE
BT EREAT BELAMARX  EXEBARAY GERZEZEEIHR
TE) c RUXFRBAEH RN E 8 LA rES L E X EAT
WE MR A -

® (EZEAaE) RPFEREALFERERT AN B EM AL - ERAEKHE
HAa B R EF AL EIEE - 1841F7AAR - B2 T X, A8 S wRF
# : Anonymous, “A Brief History of the Fine Arts,” The Saturday Magazine, 19:583 (July
1841), pp. 41-48; 19:593 (September 1841), pp. 121-128; 19:604 (November, 1841), pp. 209-
216; 20:625 (March 1842), pp. 121-128. % B { —12d-4k3%) % R Patricia Anderson, “The
New Printed Image: The Penny Magazine and the Mass Circulation of Illustration, 1832-
1845,” in The Printed Image and the Transformation of Popular Culture 1790-1860 (Oxford:
Clarendon Press, 1991), pp. 50-83.

—262 —



HEE TARL B PAREERE At e KB E AR E AR

BPEREROBERETE  EREBIRUBRAI LA EH - Rl
LG Y REBFHEADE ZREERLEE - ABRZT 0 18074 (K
RER) RE "L 2508EREFBL T BARKLERTAR
AR O AR 8925 TR AR E B IR B 3B X 0 BP R4 A B A KA R AR A 1R KR BBt
B AR BB 2RI TR o9BH o fEE X —egeaEA] 0 T
RAMEET RSN ERE (RRFEH) & (FHHBHHTZZRGEE
B REE) LAMRARKRBHEFGIEIR RE—2 "BRELEL W F
Koo YRR RS T R shdE T L AT MIEER  RB B YR RZ
A (RIAZKR) wEARER > el cE A BB ZHEBR
F

#AEABRREZEFWHREE) 2] (RREH) - FARAREE AN
EVE AR BB T MURE A Bl R R 805 BATHE - KA 0 1790
ER((ERREZEMRBREE) & R0%) FI18104EK ( (REER) &
BT Z) o RRENEREAE R EZGACRER 5 (KRER) &
B ey TEAEMEE ) BR o Bk E FT RFBEIM TN E LT HIEA
A BTz adEy (WREERRIEES) ~ REFHHE I
B TR AN B MEZXT  EERECER TR - BT
FHEINERTERTEN  NBARAEMEL L) TR EENE THETFRE
FAT O A E BT R LRGN AR BARER T RAREE
s REEME - RERRBAREOEE > FAEHEBHE > LE8%H 0 &
AMEER - (REZTH) ERAALRETHEZ ERH -

1830444 » HE ML RHFHRRER B Sl Aid
TIPSR o LAOEANR T8ilr e A —FIAXES  RAT AL T E
BB R EY o WA EE KA LRIFEEIE > RBHLEH AR T RERAR
Bhr RO REER - WEBMT  FAELGET L B T HAW
2o RSB IHREMEERT  E—FFELE TET  LEBARK
BRI EE o s AR AR BB B AP EE S B R B
T3 Fa) s A ERRUNEE L,  LHERAGRBHBHRNERR
BRI - TAMREEGE BEEAMURE SRS TR EEME ) BEE

(754 N\

id

ral
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RSB L BAEEERT » KIER @48 A £ 2 % (art historian )
@AV R TAF - B Bkl s B PIRAMT ORI A B o BIR K iy
SATRAAR S BEEY > HESIERA BB ETHEY > TARTRER
EERTREHFE - HAREM L WA T ALELARTHER D KE £ 3
{efg Mgt T4 Pl BB m S B @ et RRBEA &% %
MER  LHRRERS LM LA RA B E » AXPARTRERNL R
B—1] e
wh o (KREER) AW TH=tez58EREREL ) IR
R T IRR 2 18405 KA REBR KRy "8ilr g | THBRUER
2 0 3B sk E A P A A HHME B B Uk SR ERH R i R e B A 0 AR
E I E S (monograph) BT ALK THAFH SRS T BFEMN
B K Mmtﬁﬁ PR ABEE P XEAATE+ Y
fo—th) TEMENEZE ) > AREZOAMEEBMEEE - PRAA KE
WERE - ® BT®E i%éﬁf FE A BAEA S L REOEBIHAM 0 BT
Ml | A+ AELTFEHRMNBER  CRAAIKFT O 3R - Rl
Bk THBEARS RV ATEE  EEZMARTRIRE » REHIR

rma

e

i
# B
bk

ﬂg

18402 1860 F K E R ARG TR L FH MM E > EZREFEFBE ) FdoFranz
Kugler, A Hand-Book of the History of Painting, 2 vols. (London: John Murray, 1841-1846).
B #%) (Franz Kugler * 1808 —1858) % & & £ #4iy s B3 » 1833 F W A L &+ £y
PrEnh sl w H % o wERIEXFEMN (Handbuch der Geschichte der Malerei) #1837
FaEMMME R BRXF—RES XA (Mrs. Margaret Hutton ) #13% » 3t P87 E 5
Wik o LERXRIRBIGE > RXGERE —IRTRIEE 0 18555 F = RAIMA L #
BRI G O R % IEE - A — 3% B 183 £ 169 45 A Wilhelm Liibke, History of Art, 2
vols. (London: Smith, Elder and Co., 1868). 48 % Bk 4 & ehi@ s F1F » Edo :
Henry Noel Humphreys, Ten Centuries of Art. Its Progress in Europe from the 9th to the 19th
Century (London: Grant and Griffith, 1852); N. D’Anvers, Elementary History of Art. An
Introduction to Ancient and Modern Architecture, Sculpture, Painting, Music (London: Asher
& Co., 1874); Francis C. Turner, 4 Short History of Art. With Numerous Illustrations (London:
Swan Sonnenschein, Le Bas & Lowrey, 1886). &4k Z #5121 % R B iR - B~ HABE 54
BEH -
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SEZIRE R E L (RETR) B RMBIELE o BME1870F A4 3
BRAERMENERZE  SETHEIZaBRAGHEZRREEY S L)
AR -@ (KEER) I ELE—B TR I URBLEHEBR—
BARRER —tHERRA BB R TR IE  FHREEERTR -

(FEHE : RHAF)

B 418705 K A4TH) (EM) %71 E 4 : Anonymous, 4 Picture Gallery of British Art:
Containing Twenty Permanent Photographs After Paintings by Eminent Artists (London:
Sampson Low, Marston & Co., 1873). RBHE ¥ XA BRI AP BAEIRE > M
Jeib £ RAF - LA 1860E 1880F R F Ak - e W KAF G M B EM K B B4 2

( William Henry Goodyear * 1846 —1923 ) #1888+ thi ik iyl & & 45 85 » 1245 5] 45
BT RBMUERREH CLT RS ERBMmAaERE B2 @RI RAE
B+ William Henry Goodyear, A4 History of Art (New York and Chicago: A.S. Barnes &
Company, 1888). F& L+ 1850F KAt » Uk Feskir/Eab B R4AK » AR ER
AARRFHAREREMES  MAUERKHEYE (album) T ARE - A =1
HEMZAFBLEBTEREHEL L RAGOARS AR % 0 £ 2R K% L Anthony
Hamber, “Photography in Nineteenth-Century Art Publications,” in The Rise of the Images,
pp. 215-244; Anthony Hamber, “Facsimile, Scholarship, and Commerce: Aspects of the
Photographically Illustrated Art Book (1839-1880),” in Stephen Bann, ed., Art and the Early
Photographic Album (Washington, D.C.: National Gallery of Art; New Haven and London:
Yale University Press, 2011), pp. 123-149 » AR 3Z%HmX & ¥ Htb X & ©
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& —

(K3t EE) (TheBritish Gallery of Pictures > 1818) B 4% :

| % T4 x A ViR RER | A
Giotto di Bondone |Two Heads of Samuel Rogers, Thomas 1819.3.1
| Apostles Esq. Cheesman
Painted in fresco on
the wall
Domenico The Madonna And | The late The Hon. | M.A. Bourlier [ 1815.7.1
2 Ghirlandaio Child Thomas Greville
3 Raffaello Sanzio di | The Madonna and  |Henry Hope, Esq. |[P. W. Tomkins | 1807.4.6
Urbino Child
Raffaelo The Holy Family, Marquis of P. W. Tomkin |1820.1.31
4 called La Belle Stafford
Vierge
Raffaello The Madonna, the | Marquis of P. W. Tomkins | 1815.3.1
5 Infant Christ, and St | Stafford
John
Giulio Romano The Holy Family, The Right Hon. P. W. Tomkins | 1820.10.1.
6 with the Infant St. Admiral Lord
John Radstock
Andrea del Sarto | Virgin and Child, The Rev. William |P. W. Tomkins | 1808.9.22
7 Elizabeth and Saint |Holwell Carr
John
g Giorgione da Gaston de Foix Earl of Carlisle A. Cardon 1811.2.28
Castel Franco
Benvenuto da The Vision of St. Rev. William P. W. Tomkins | 1816.11.1
’ Garofolo Augustine Holwell Carr
Frederico Baroccio | La Madonna del Rev. William A. Cardon 1810.1.5
10 Gatto Holwell Carr
11 [Nicolo Poussin Children at Play Earl Grosvenor R. Woodman |1816.3.1
12 |Claudio Lorenese |Mid-Day Earl Grosvenor J. H. Wright | 1809.8.15
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Parmigiano The Marriage of St. | William Morland, |J. S. Agar 1814.4.1
13 Catherine Esq. M.P.
Bartolommeo The Horn-Book Earl of Robert 1816.1.1
14 Schidone Ashburnham Cooper
Guido Reni Lot and His Formerly Marquis | Schiavonetti |1813.11.1
5 Daughters of Lansdowne,
now Thomas
Penrice, Esq
Guercino Christ in the Formerly Right T. 1813.2.1
Sepulchre Hon. Admiral Cheeseman,
16 Lord Radstock, and P. W.
now Rev. William | Tomkins
Holwell Carr
17 Rubens The Woman Taken |Henry Hope, Esq. |A. Cardon 1807.4.6
in Adultery
Adrian Vander The Incredulity of |Henry Philip E. Scriven 1817.10.27
18 Werf St. Thomas Hope, Esq.
Cuyp An Aquatic Fete at | Marquis of T. Medland 1813.3.31
19 Dort Stafford, London |and John
Bailey
(Aquatint)
Adrian Van Ostade | The Interior of a Jeremiah Harman, | A. Cardon 1814.9.1
20 Cottage Esq. and Wm.
Bond
David Teniers, Jun | The Bonnet Vert Jeremiah Harman, |Robert 1813.11.1
21 Esq. Cooper
” Gerhard Dow Gerhard Dow Marquis of E. Scriven 1810.8.17
Stafford, London
93 Philip The Village Festival |Henry Philip John Scott 1816.11.1
Wouwermans Hope, Esq.
24 Berghem Landscape and Earl Grosvenor J. Scott 1815.7.1
Figures
25 | Paul Potter Evening Earl Grosvenor J. Scott 1814.6.1

* bR MKR L B4R (List of Engravings) Mm% » ALHERKBRELR - THK
BE¥ — WA EHAT Ao
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1% 4 SRR

Agincourt, Jean-Baptiste Séroux d’

1823 Histoire de [’art par les monumens, depuis sa décadence au Ve siecle jusqu’a. son

renouvellement au XIVe, 6 vols, Paris: Treuttel et Wiirtz.
Anonymous

1807 The British Gallery of Pictures, In Two Series [A Prospectus], London: Longman, Hurst,
Rees, and Orme; J. White; Cadell and Davies; P. W. Tomkins.

1807-1819 The Historic Gallery of Portraits and Paintings; or, Biographical Review,
Containing a Brief Account of the Lives of the Most Celebrated Men in Every Age
and Country, and Graphic Imitations of the Finest Specimens of the Arts, Ancient and
Modern; with Remarks, Critical and Explanatory, 7 vols, London: Vernor, Hood, and
Sharpe.

1808 “Analysis of Longman and Rees’s First Number of The British Gallery of Pictures,” The
Examiner, no. 15 (10 April, 1808), p. 236.

1809 “The British Gallery of Pictures,” The Morning Chronicle, no. 12518 (24 June, 1809).

1831 Engravings from the Pictures of the National Gallery. Published by Authority, London.

1832 The National Gallery of Pictures by the Great Masters, Presented by Individuals or
Purchased by Grant of Parliament, London: Jones & Co.

1841-1842 “A Brief History of the Fine Arts,” The Saturday Magazine, vol. 19, no. 583 (July
1841), pp. 41-48; vol. 19, no. 593 (September 1841), pp. 121-128; vol. 19, no. 604
(November 1841), pp. 209-216; vol. 20, no. 625 (March 1842), pp. 121-128.

1873 A Picture Gallery of British Art: Containing Twenty Permanent Photographs After
Paintings by Eminent Artists, London: Sampson Low, Marston & Co.

Argenville, A.-J. Dezallier d’
1745-1752 Abrége de la vie des plus fameux peintres, 2 vols, Paris.
Bellori, Giovanni Pietro
1672 Le vite de’ pittori, scultori et architetti moderni, Rome.
Bohn, Henry G.
1847 Henry G. Bohn's Catalogue of Books, vol. 1, London: Henry G. Bohn.
Boydell, John

1769-1794 A Collection of Prints, Engraved After the Most Capital Paintings in England...
With a Description of Each Picture in English and French, 9 vols, London: John Boydell.

1773 1773. A Catalogue of Prints, Published by John Boydell, Engraver in Cheapside,
London, London: John Boydell.
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Boydell, John and Josiah
1788 A Set of Prints Engraved After the Most Capital Paintings in the Collection of Her
Imperial Majesty the Empress of Russia, Lately in the Possession of the Earl of Orford at
Houghton in Norfolk, 2 vols, London: John & Josiah Boydell.
1803 An Alphabetical Catalogue of Plates, Engraved by the Most Esteemed Artists, After the
Finest Pictures and Drawings of the Italian, Flemish, German, French, English, and
Other Schools, Which Compose the Stock of John and Josiah Boydell, Engravers and
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“Seeing” Works of Art:
The Development of the Illustrated Art Book in Britain
from the Late Eighteenth to Early Nineteenth Century

Hsieh, Chia-Chuan

Graduate Institute of Art Studies
National Central University

Viewing and understanding works of art is fundamental to the formation and
dissemination of art-historical knowledge. Image reproduction becomes a necessary
substitute when the original artwork is unavailable for in-person viewing. Before the
prevalence of mechanical reproduction of images in the 20th century, hand-made prints
effectively reproduced and disseminated images of artworks. Images of paintings and
sculptures in royal and aristocratic collections in Europe began to publicly circulate
through publications since the 17th century as printmaking technique advanced. These
publications glorified the collectors, and, more importantly, accelerated the spreading of
the renown of the artists and their artwork, thereby responding to the increasing interest in
and demand for viewing art of the public. The emergence of art books with reproductive
prints and explanatory texts during the 18th century further made a profound impact on
the shaping and disseminating of the knowledge of art.

Existing studies in art books in Europe have primarily focused on the development
in continental Europe while little attention has been paid to the British context. This
article traces for the first time the emergence of “illustrated art books” in Britain from
the late 18th to early 19th century. It analyzes representative publications such as 4
Collection of Prints, Engraved After the Most Capital Paintings in England and The
British Gallery of Pictures in order to explore the development of the idea and practice of
“seeing” artworks in books and how such concept of the “progress of arts” was realized
in these books. In particular, the ambition to narrate a general history of European
painting in one book that combined image and text in the early 19th century presents a
new notion of illustrated art history books.

Keywords: reproductive print, illustrated art book, illustrated catalogue of
collection, museum on paper, Britain
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