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Bookstore), pp. 145-161.



EremEET Fw-twi (RE107H)

BREH BTESHE
2008 (#HEHADLTEB A —FE > KB ZHeFARBEOX) KR R RHH
RIRAAE ©
Hong, Sun-pyo, and U-tack Chong, et al., eds.
2008 Paintings of Korea's Joseon Dynasty and Japan: the Art of a Neighboring Kingdom that
Inspired Sotatsu, Taiga, and Jakuchu, Osaka: Yomiurishinbun Osaka Honsha.
%—i&
1981 (AREFMAEFAY) b BEHIRFENF
Jiang, Yi-han
1981 Yuandai kuizhangge ji kuizhang renwu (The Kuizhangge of the Yuan Dynasty and Its
Luminaries), Taipei: Linking Publishing.
SE 2
2003 (AN F — B RLAHOFEICRNLRE L) (RTE) 938 > A217-243 »
Kho, Yeon-hee

2003 “Sosangpalgyeong golyeowa Joseon ui si hwa e natananeun suyongsa (Eight Views of

It

Xiao and Xiang: History of the Reception of Poetry and Painting in the Goryeo and
Joseon Dynasties),” Dongbanghag (Oriental Studies), no. 9, pp. 217-243.
#35%
1999 (F ik lAEABHR) » &b AR THMHIE -
Xu, Guo-huang
1999 Li Guo pai shanshui huaxi tezhan (The Landscape Painting Tradition of Ii Ch’eng and
Kuo Hsi), Taipei: National Palace Museum.
FRER 4o
2012 (MR LKEZ e
29544 + B75-107
Chen, Yun-ru

RmFBLAENETLME) » (T2 FF) -

2012 “A Turning Point in the Meaning of Landscape Painting in the Northern and Southern
Song Period: A Discussion of the Art Historical Position of Li Tang’s Landscape
Painting,” The National Palace Museum Research Quarterly, vol. 29, no. 4, pp. 75-107.

PR B8 4o 4
2016 (AENHEE—FALLERTEEALHER) - 2 B U THHIR -
Chen, Yun-ru, ed.

2016 Elegant Gathering of the Princess: The Culture of Appreciating and Collecting Art at the

Mongol Yuan Court, Taipei: National Palace Museum.
FRE 4o % 4
2011 (FEE2REREAFRARSE) 24 BrReHHlc -



WEEY BHE - AH IR LAKE BTN

Chen, Yun-ru, et al., eds.
2011 Investigative Report on the Optical Study of Li Tang'’s Windy Pines among a Myriad
Valleys, Taipei: National Palace Museum.
3 S8
2010 (HRBRALEAE) B8 2 BT RiBhE -
National Museum of Korea, ed.
2010 Masterpieces of Goryeo Buddhist Painting: A Long Lost Look after 700 Years, Seoul:
National Museum of Korea.
2016 (EvdVFEHHOLRTIT7) R REEFR -
Chang, Dong-ik
2016 Northeast Asia of the Mongol Empire Period, Tokyo: Kytiko shoin.
18+
1981 (AHLEZTEWHRLSE) 236 B gHyix -
Fu, Shen
1981 Yuanchao huangshi shuhua shoucang shilue (A Brief History of the Yuan Court
Collections of Calligraphy and Painting), Taipei: National Palace Museum.
B ARTE BT
1977 (@ RALE ) (LRERAS @) RF © RFELE M4 > H130-140 °
Ebine, Toshio
1977 “Korai butsuga (Goryeo Buddhist Painting),” Gendai doushaku jinbutsuga (Chinese
Paintings of the Yuan Dynasty on Buddhist and Taoist Figure Subjects), Tokyo: Tokyo
National Museum, pp. 130-140.
A HE— > BT RS
2000 (& REFROMLE) RF : BFEA -
Kikutake, Junichi, and U-tack Chong, eds.
2000 The Buddhist Paintings of Koryo Dynasty, Tokyo: Jiktisha.
SR
2013 (EvdnBHHETORRE  FEAKFLEIEAONR) ook LEEREHRE -
Morihira, Masahiko
2013 Mongoru haken ka no Korai: teikoku chitsujo to 6koku no taio (Goryeo under Mongolian
Hegemony: Imperial Order and a Monarchy’s Response to It), Aichi: The University of
Nagoya Press.
R
1966 (AREFHKLKBRIOVCOZ0F R ) (RFULARALE) 414 R
T RFEARRERF AL - RT7-130 ©
1980 ((HRRHEHRE) o (@) eFBiconT ) (EHTk) 109# - Bl-11 -



EremEET Fw-twi (RE107H)

Suzuki, Kei

1966 “Gendai rikakuha sansui gafii ni tsuite no ni san no kosatsu (Inquiries on the Li-Guo
School Style of Landscape Painting in the Yuan Dynasty),” The Memoirs of Institute for
Advanced Studies on Asia, vol. 41, Tokyo: Institute for Advanced Studies on Asia, The
University Tokyo, pp. 77-130.
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Landscape Paintings and Court Collections in Early Goryeo
and Joseon Dynasties

Itakura, Masaaki

Institute of Advanced Studies on Asia
The University of Tokyo

This paper examines the painting “Landscape in the Style of Guo Xi” (privately
collected) with the seal of “Bunsei” to reconstruct the relationship between landscape
paintings and court collections in early Goryeo and Joseon dynasties. Recently
discovered, the landscape painting was displayed publicly for the first time in fall of 2016
in the Exhibition of Paintings and Crafts in the Joseon Dynasty at the Museum Yamato
Bunkakan in Nara, Japan. At first viewing, the work is undoubtedly reminiscent of the
famous Northern Song landscape, Guo Xi’s “Early Spring” (1072, collected by National
Palace Museum, Taipei). In the work’s overall composition, the expression of spatial
depth is ingeniously adjusted using thick and thin ink. Moreover, the combination of two
pine trees and “crab-claw” trees, the size ratio of the trees, and quantitative depth are
common features shared by the two works. However, “Landscape in the Style of Guo
Xi” can be said to have preserved the old styles more strictly when compared with Tang
Di’s “Travelers in Autumn Mountains” (collected by National Palace Museum, Taipei) or
other Li-Guo School’s paintings of the Yuan period in imitation of Northern Song works.

Close observations of the details in “Landscape in the Style of Guo Xi” reveal the
painter’s precise understanding of Song painting. Under this premise, it is not difficult
to imagine that the original landscape painting is an outstanding work as well. Emperor
Shenzong of Song (1048—1085) bestowed two authentic paintings of Guo Xi brought
back by the envoy Kim Yang-Gam, which were certainly rare treasures at the time. Since
then, the influence of the Li-Guo School of the Yuan period had increased significantly.
If the original of “Landscape in the Style of Guo Xi” was derived from the Goryeo
period rather than the Ming dynasty, it might very likely be “Autumn Scene,” a gift
from Emperor Shenzong of Song. “Landscape in the Style of Guo Xi”” does not adopt
the perspective of the Li-Guo School or appeal to the styles of expression rectified by
the court painting academy in the early Ming dynasty. Rather, it dates back directly to
the original from the Northern Song dynasty, and can thus be viewed as a reactionary
movement surrounding An Gyeon during the Joseon period. In short, this imitation can
be regarded as a heritage of the Goryeo culture as well as a product of the early Joseon
dynasty’s explicit awareness of its aspiration to the Northern Song dynasty and to the
revival of the dynasty’s painting styles.

Keywords: Guo Xi’s landscape paintings, Goryeo court collections, An Gyeon, Joseon

landscape paintings
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