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"E % (Cézanne) B#AR AN HE (dautomne ) BRI EERE - £ A T &
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@ RBE (T VAE L EMFRICFALZ B AANYGFAE ) B208

® Lauriane Manneville, “Chronologie,” Georges Braque 1882-1963: Paris, Grand Palais,
Galeries nationales (Houston: The Museum of Fine Arts, 2013-2014), p. 269.

@ #EBXR= (R#HEWULDT) A210-

@ MMt xR -~ EBREE P HRFAGRARFN L MESR - SRATHE - Richard R.
Brettell, Caroline B. Brettll, Les Peintres et le paysan au XIXe siecle (Skiira, 1983).
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BWESATRAKIR » FFRBRE S FisioM » NIV REFFT - © i@l 54
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B SARTINRIMAESSHM L EMBEE , » BLIEEA LB LK
BERUVEARRSGH - L H > BASHERBEBILELRES L% E
B MR Bl £ R e F 4R BB - ke M e F R ek F -
Mm% 8 eE RET > BAMEE  WREZBREEBE T ZAFRBH D
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J& % B #kltaliennes modéles: Hébert et les paysans du Latium (La Tronche, Paris: Musées
Hébert, Musée d’Orsay, 2008) * Bl xR 10849 A% 38, ©

@ (v THvaME) ARAG (W —HOOF - BAAGFEORHE — TV TH VA
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REF (BRER=ICBIZ (BF) L(RF)) THABALERTZARXEHESR
Bath (EAMELERCES —TTHABAEDDOB REMEWE) (TV vy
2006 ) R 387-406 °
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@ °
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(&Y (19374 ) (B8) #il A MRk L A FEM R A2

@ (=#F) (AR) 5555 (1924.10) AS33 -
@ B (MFAFBEORNE NREERIF WEREEAS ) (EATHIR) 0 105158
(1910.11) A28 °
Bert Winther-Tamaki, Maximum Embodiment: Yoga, the “Western Painting” of Japan, 1910-
1955 (Hawai’i: University of Hawai’i Press, 2012), pp. 74-81.
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OHFHEZHRY (TPVTo—B ) (RBERZE) 5 (544 1937)-
Pointon, Marcia, Naked Authority: The Body in Western Painting 1830-1908 (Cambridge;
New York; Port Chester; Melbourne; Sydney: Cambridge University Press, 1990), pp. 92-93.
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FHF) 1545 (1942.8))°

® Pk (BB EANES ) (EMT) 134658 (1938.6) A9 -

MR (EBOEB) (KRR ELL) BIS8 -
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On the Pursuit of the “Japanese” Oil Painting: Between

Europe and Asia

Kojima, Kaoru

Department of Aesthetics and Art History
Jissen Women’s University

Acquiring the Western European concept of “art” is crucial to the modernization of
non-Western European countries. However, as modernization deepens, direct imitation
of Western European art becomes insufficient; instead, these countries strive to create
new “tradition” based on Western European art. This paper focuses on discussing two
Japanese Western painters, Fujushima Takeji and Umehara Ryuzaburo. Fujushima was
an important figure in the official organization, whereas Umehara did not take positions
in governmental institutions. Nevertheless, both attempted to liberate themselves from
the imitation of French art in their own ways. Their commonality lies in that both artists
looked beyond France and were able to understand European culture from a historic and
diverse perspective during their sojourns in Italy. Furthermore, Fujushima and Umehara
obtained historical contexts for reflecting on Japanese culture from their travels to Korea,
Taiwan, and China. Based on these experiences, they endeavored to pursue the unique
expressions of Japanese oil painting. ( FR 24 3% )

Keywords: Fujishima Takeji, Umehara Ryuzaburo, Italy
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