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$H o ECR LR T SEM S — DT DARE N TR RHEN RIS (AIERERR ~ N S
) HBL TSy o B IRARE ST - AR A TR B AR B 2 e R
TR T SE ) AURERETD - S LR R SUERIE R A (2 AR H RTINS
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BRIgER - S0l ~ B - BRERR - R S

¥ FBWMTRETXNSERBT R4 FAEMEHK
AXGEFWHLHXE _FHUAMmR > BN FHRE LA RN ER - A E
PR S ER XD BGEARE  FRREENEHRAA - RAF RN T 5
AL o SRR E AP Craig Clunas# #6946 % > TP A A4  BREM L ERTIE
B EaieEs » P A M e Eaiit  RRE LB B ANER BB THRML BB
HIrHN X -
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(FPMBEKRE) (1908—1912 7 B 1) d L&A N B RALEAT » 719084 €
AEXF#  HE5EREAET—R £ERE—FE -O CLFTRABERNE —FE
BAERY B EMBEGOFIY > b ERR AR BRI T&G
B RIEEM - OB GFHBEKE) 25 0B RALTS & AR F A4 69 a8 05
2 (RE#H > fxik)  THHHEFERINEA L LN EHBER - BIF+—
AWAEBEAEEZR (FRLE) BT > RIURGEMZL  HREFLBREH
SEWRE (B2) -© RBEARLE > (BMBELE) 5448 GhM KEEE)
(1912—1922 > B3) » AR~ BEHIT - @ FA LELELA T4 (&
WEEE) (1915F447) » UAMHIREES (BAZE) (19165F41F]) @
S REREREF OB BRT RS TR - O 19145 TR H —

O (HMBEALE) AIFIREFHFIARFFE (1908) —A (BEF) r AHAELTEE
Rl FImEth (BPIRENA ) R @mEAEsMIEFIAMETEREFIAGREAR ;
RS (GEMBEES B HR ) () 1908/7/3 (AXHN B EZ KL > 4o B45 530
B S AR ) FxH (WHNBEAE) BB UGHALEIELRE (SOAS) BZ
FEPT A £ (JRAF N KA 4E 3 4 € [Percival David Foundation of Chinese Art]E Z % ) -
AP R IR BT R A B T A A  WEONE (LK% R
Fik) B RBLIFLRABMESE IR MEHEREZEABAEERAEREIR - TX
R B APN B AR AGITRBR A E S8 LAEMER - SR MRR > hA
B et NEA EMERZE -

@ (B CGFHBEAE) 1 (1908) R4 -

@ (PELEF—EL2EEAHIR) () 1908/11/25 - AXH (PELE) 2B E -
2% LBEBEH REBRLEZTHEAR - REFI LG HEE] - PRI kb A s3F
ER  BARERA - w B — €T (AERAEF FEEER) LBERUITERE » #
AIREP AL BARIRED - B (PR L E) it R R EZIRAEME - R HE
FRAZEIIE - EE X o

@ (HMBELE) "REKZEL—F A (FE) (M REH) 1 (1912) HEANE -
P R#LER) T RN BHRARFRIFRZRE 4 - AEHTBR A M (Reginald
Johnston * 1874—1938 ) WL °

@O EENEBALBEZTHA (LRAEEE) —2+4% (LM EBAEH - 1915-1916)°
NEBFTIXRZRAA(LEAEZE) —E2H=4% (L& : BB EMH > 1916-1922) ARE
ERGEEARELE - FRAIUTHDRBRAE (LTEEE) (LT &gl
HIRESAT AR 0 1930-1936 )
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BB es " HEHRIAT oI AR (BREAZTE) (1925) #2
(FHBATY (1930F5F]) 5 7HEI1925FI-FHRTH MR > 84T (T
EE4) (1930—1936) @ & TFAF RSB R AGESL  AREHR
184 % (photographic reproduction ) & EP R 4T » A @ X1EA D BAT F 7
AU © ©
BERERRERGIHEA LY EELBME - CHAHRARE THB T EP
A% ( photographic printing processes ) * 4o B3 485 EF ~ 48 B 4R ~ RITRBIRE
FEREARE - FIHNELS FMASHBRENLERREE B REE
RANS B AR - BAEA R OMF > EMTRREAFZOLTK
B QT REEAT — 5 o @ M AHAR IR E E AT E e RE 0 X T A
ZMN TEB el AL R o T AT, —3 0 BB ARIST2FATA]
B EEERMN Tart, 894 & - © LN ISS0OF R RAAM B ERANTRAZEY
BAERY » Bty —EEGEE "R, B H AN T XXEFE > H 4
B B BT RS o HE19105F4K - ERER R NEE T BN LB E-RAE X
A RGBS TAZREEBIGNG "5, WA mATEY R EAF 0 bl
BRERMFRER - © dREMIAMBALS - BRI AMER « HF o)L

© £HNEMFEEHER (BREATE) < (1925) & (FAAF) —2=% (1930);
FrXEHTEEE -

D e IR LA EEE BT A E > Rlames Cahill, “Responses & Reminiscences: 47.
Chinese Ptg Collotype Reproduction Books,”
http://jamescahill.info/the-writings-of-james-cahill/responses-a-reminiscences/169-47-chinese-
ptg-collotype-reproduction-books, %% B #12012F5A318 - 25 £ 544 5] 24k ik
&+ 4] R.Julia K. Murray , “Illustrations of the Life of Confucius: Their Evolution, Functions,
and Significance in Late Ming China,” Artibus Asiae, 57. 1/2 (1997), p. 118 n. 142 * E ¥t
Craig Clunas##% ¥ 4o °

® RFER (ROMBE T AMT REL/—F) (R 1 A47THRAE > 1989) R 143-
145 - ZHF R FAREFHLNERBE X E - #HEEE " Kunsigewerbe ; ( TH
£47) 8 Tbildende Kunst y (3 AV 8#47 ) =3 » & A A HEEM art, #9#E -

® THr, —F - BATERRFHARNEZEME (B A KAZHBE ChyE
B E) (Fh EXER 0 1962) F 14 - ABI34-8136 o Hgly , —3 » # A4

FTEAR  F4 "THE ) AR T AMLERBFABADRTER  #aEHRH "L

— 187 —



FHTLARET] B+ (RE1024)

TAE AETUERBEHALRE £ O LRE » FTEAMSERETR
BB AR o MRARAE T > BABLEMSAEANRREREN - BAEA
—XALBR K 0 B R AT AR AL TRBRREARGE
BZ— o BELHE  LELFRHTERGHE - O

Hin o pEAHEEEE R RGAER N TABEE, o Re TR
HEE  0OAZEE®: —AHNHI 2 RBAEERMNEREE  H91
FT BB RRCEP R B4 5 =& E %mﬁiﬁﬁﬁﬁ dEZ G 0 B A KRR
BN 2 e s SRR ol A AE 7 ARE ~ e B EAESULEA -

RABEFTE THY, ( Otography) P RMER — BB 0 RES
BHOBA RS B THRIAXE  BEA A ERR T AR ELES THES
TR COBRABANTNHERTHEANN RS K "HY, TRARERY
FEMZEAH > AR TEABEVGEATEIEMALG SRzt - Fby

WL MR AR A E R e MR R — o M R B N P SO 0 A
Frederico Masini, The Formation of Modern Chinese Lexicon and Its Evolution toward a
National Language: The Period from 1840 to 1898 (Berkeley: Project on Linguistic Analysis,
University of California, 1993), pp. 188-189, 213. k7 5 eb3E g £ T H &9 5] N - A
BRARR - (" KT SBRA: T AR BB AR ) (EHTAR) 2003F F4H 0 B
60-71 ~ 200455149 - R14-23 5 8F % (B T R4, RAT— 8 HF ) (XEH R 2004
F450 0 R106-114 5 F o> (RAREMEE ) AT i - Qo fe ¥ B £ 473835
EAE) (M @& ERA > 2005)° A3-14 5 Xiaobing Tang, Origins of the Chinese
Avant-Garde: The Modern Woodcut Movement (Berkeley and L.A.: University of California
Press, 2008), Ch. 1; Yu-jen Liu, “Publishing Chinese Art: Issues of Cultural Reproduction in
China, 1905-1918,” DPhil thesis (Oxford University, 2010).

4oRichard Vinograd, “Patrimonies in Press: Art Publishing, Cultural Politics, and Canon
Construction in the Career of Di Baoxian,” and Cheng-hua Wang, “New Printing Technology
and Heritage Preservation: Collotype Reproduction of Antiquities in Modern China, Circa
1908-1917,” in Joshua Fogel ed., The Role of Japan in Modern Chinese Art (Berkeley:
University of California Press, 2013) pp. 245-272 and 273-308. 1 kit » (3T BB AR Z 24 6 B
A DHRE G — B BRE - FH MG RAA T ) AT B XS (FTHX
E@ﬁ%i%iﬂﬁ} (b B E dmat » 2009) R18-43 » ARk KX ¥ AT S A8

BERZF A 19104F4X, A SUAT 33k 69 B R A 0,
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WY RAL BHEMTFCAMREANT O My THY A EMAE
AT BB ol TEALRAGBFIRGEERREL TS ? ol A EAPTE
A2 hREXRES THRY L RARAEMLEE ? RS X TR E B LA
ROV EMEYEN o R ERETRE RO IL R RIS 2 T LA
B RA E—FRE

i # B89 AR AL do AT AR 3AL ~ dofT S b ey R X T £ £ Bt
FiagiBA2 b & A R BIARAM R AR 0 ERARIATH 6 B AR o 54k
PIARE R THREM AN L EERENE LR - THPATNIIFR A - 11
G RIERM G BER T AT AT RA G R L iy - Y BT TR A M T A
#,, (representation) =X "% | (reproduction) 3wi#RHE ~ BF A X4ofTH: % 8k
—HELEANT R T BT EAAZFRGEE c MY R EBMBRA &R
BAEw T ZRAAL > ZHFEER "THI, ORBRTERE R #Mdiz
iy ykn  TOREKMEL LR AALREEME - O MRFEHRDH
iy AR BRABEP R - TR ZF BN R A SR AR RS AL TAEENS
4k %, (reproductive engravings ) &9 8 4E - E#BMEAN - HRKEF
B ARG HAEMARED AT - BN AEBREAREGEM RRRER
R (AMERFIBE) @ SAROBE  HALBIT L T#3F
(translation) * MUAAEFEREEFHE AR - ARERMERLE —FETUE
BAEE 4% % % (linear system ) * MEAH G T LA AL EBHER
William Ivins #% sb#% XAbth ik 2 AR B 2l ed i F6h "R E 3% (visual
syntax ) | ; MEPABAAERN  HEACBEFHTFN B "ETER
FEAEe) B 1% &3 (exactly repeatable pictorial statements ) | * #IvinsBA % & £ A ik
HREARET R - © R - BpAEAR B PSR AR & SR 4 A 187014 1% 778 7% i 4

@ 4oJohn Tagg, The Burden of Representation: Essays on Photographies and Histories
(Amherst: The University of Massachusetts Press, 1988).

® 4wErnst H. Gombrich, The Story of Art (London: Phaidon Press, 1966), pp. 397, 467.

® William lIvins, Prints and Visual Communication (Cambridge, MA: The MIT Press, 1969
[1953]), p. 61. Ivins (1881 —1961) H4E £ B K& G H MR E £ X2 L EFH MR
TR RAR T B ERBMGAL, OF N 0 TR A BB AR B R i B st —
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%t A RABE RGBS REAFSEE > RACMER WHR
RERRVEZ A - @ TARN - £2& "5, 93l ERAFH LA
Z%/\ﬁﬁ%f}i s CARJB LR A 6944 (practices ) #2133 (discourses ) % %4 -
AEA PTARAE - ©
HMBRZT o PEREH SR RREERS o W5 e B H B o
FEAHE EMMB2ETE - ¥RABEAEH% (photolithography ) 7 187044%.5] &
PR B AR BT TR R A BN Eir B R e £ IR o © RLEFRDEA M
B BAAESMAEYTRZAREREKL D FRBERRTZ LR - R &
H AR E B G RREE A ER AT RHRARET R THOE
Ko BAHBRERAFRRZME > BAIX2%S T YRARRAN FHore) 8 M -
BARWA S, AERERANIH (BN ) EARAEEL (TEEAY

R KBS - LT HAN1953F P R ERARAE - S E% (b EiRE
Ml i) e9fiE  REHNRBAAEE éﬁéﬁ CRERE > ESREME LSRR
MR EE -

@ BHRRLEZLERIIVFAL - SHMALAMMBRORE  RAEZRNE
& R AR S FE REALEHRERAE > AWilliam lvins, Prints and Visual
Communication, pp. 130-131 - H At ¥ B A48 # b7 A 5 € 69 & & » R Wolfgang M.
Freitag, “Early Uses of Photography in the History of Art,” Art Journal, 39:2 (Winter 1979-
1980), pp. 117-123; Anthony Hamber, “The Use of Photography by Nineteenth-Century Art
Historians,” in Helene E. Roberts, ed., Art History through the Camera’s Lens (Documenting
the Image, II) (n.p., 1995), pp. 89-121.

O MPAEERELEDHFEDTHREGIFILERE > RTrevor Fawcett, “Graphic versus
Photographic in the Nineteenth-Century Reproduction,” Art History, 9:2 (June 1986), pp.
185-212; Gordon Fyfe, “Art and Reproduction: Some Aspects of the Relations between
Painters and Engravers in London, 1760 to 1850,” in Art, Power and Modernity: English Art
Institutions, 1750-1950 (London and New York: Leicester University Press, 2000), pp. 101-
119; Stephen Bann, “Photography by Other Means? The Engravings of Ferdinand Gaillard,”
Art Bulletin, 88:1 (March 2006), pp. 119-138; and Parallel Lines: Printmakers, Painters and
Photographers in Nineteenth-Century France (New Haven and London: Yale University
Press, 2001).

@ HA.Roberta Wue, “Selling the Artist: Advertising, Art, and Audience in Nineteenth-Century
Shanghai,” Art Bulletin, 91:4 (December 2009), pp. 466-471 ; % iE - (8 iF v+ F LR
Rx ey Rfa@me ) (Bl I R RPEXRRAER) > 26 (2002)° A49-95 -
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VA4 ) Bt ae b ARSI & 0 T A8 T 38 Bk R BRI % B R o1 B
AL RARE © THE L A REM LR BE G TARNBA 0 BRIET
AR BB P B R 7 AE A R AR Ep R BT ey 2k S R 9E o

sk % B R AR R W A TR R 0 RIA R R %
B EH B EAERT MR B RG AN E R @ AT AR 0 L
i — % Bk H AL B An B AR EPRIHAT P 4 B GE o SEhtAE B SN SIS A R
R AN ERARE RERAZARELZRATAREN "E£47, A - B
db o SEARATAEAR Sb o SER AT R HAT - MRS RAE EEELE R
EARBRRE N EELER T A0, AL E S - HBERE D
RMERLTHAS B EMLARGBGER » FIFRREHREN IR0 E
GBS SR FEEERGRE  HNETA  THEYYWEREEL  #RT %
B RY o FATIE AR LA R UL B - TR AR E 4
BEZ—

f (RPN B RE) PR ey BIR BB X~ HArE A o4 Ep R Bl 24
B AR EEss s BEAMREGBRRREEL RMEATH LT
K TR A E AR AL RS BT B R 0 BT AR A S AL R E A g e el
BAR DEFRGEMA L ES - A4 HBAEAEEATREARLERG&HR
& URBAAAE SRR UEOR 54 AU (INELE) &
HIRE AT TR aAAHEEFT 7 HHEABEL > #mnd
PRAE R Z EpRIBATEM E R Leydh & REAT By R AR B E% - Axit
A 45 ) % BEO T B0 A T P9 48 B SRR L FT BB RR ) B AR A9 IR K 0 A A AR B oh
W E M E R SR~ A BAAAE 2 = H P e B R4 o SRILIRAR
BB RO M G M ho TR E R ARG B R AR R MIER
(B AE) AR BB EERE - BRIRe T A SUF R AE R LA
BAANKABTHBAAELS ) XA LKA AT ARG AEIERE S
BT 0 BiE b L 2B EK > ALk AR E TRt -

@ HEEEECHRLHFEMARBORERR > RAEF B AXAMRE AHE > o G0
Hfr 4 BIREESE > G A M E JLHEE S8 45k - A Cheng-hua Wang, “New Printing
Technology and Heritage Preservation,” p. 289.
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FELE (WHBEAE) AREAZRGFERSULFEN— X - B2RMAF
FH1905F LA L - [ERP A B A 2 3AE 2 L4 7] (B2 R) (1905—
1911+ B4) » &5 "HABRE  REBRE, - O FHNELHEHY 0 R
RATH 22 - mwE - AR TEM, 24 -ORBI0THMEL > T4
W ERXMANZRZ P FIEMN T RN OXFREMG @ AT, #Ik
MNTER/BE ) MRS CRATE - BIRETEAGRFRETENER
19084 » Z B U MNBRBEZ L > BRANEMBEREZEZGEIR > @A
(FPMBEAE) 98T - dABZ > (WHEAE) TRA (BHZ2R) X
TEMEE ) BEAMIRL mELBAE IR T AN, A TEK, R
BB EAR o

ARG IAT RRAS  ANETREMZ —BM - TR, —
# o RE B AR RIEE RISROEIRIOF KB AFES - BF=EHH (1860—
1945) ~ EEEH (1863—1927) ¥ A@H B AP LEEHBICER © 21
T TEBRFL  —RRARS O TEANERTF K& (1900) c oS FA
RATEER  EERIPTROREAEARNRKBARAB MO EREL T £
FERGEABEFHEHEALT » YRZAAE TR B TE » Xl R
BEAZER &N RARAHEROGRE - BA TEKRG i REBSEN

(EH2mests] ) CBRAFZEH) 1.1 (1905) , B2TF » EHEF 6 (ARER) 7ia
HEBFPRETEAR EFE—EXNFERGARBET LS B FABEIIES
FEFHEITA MARTHRE > AXSAARFERMEATZ (Wl BBE—F
B—H) EHLFEHABAHBAET -

(B2 ) (BH24R) 1.1 (1905) A2k -

(B2 AFamEFSRBBFLRERITE) (AHFZMR) 2.12 (1906): AITF - FI8F
NG ER THME o

@) BAX B Reh B4R B4 © R Kenneth Pyle, The New Generation in Meiji Japan: Problems
of Cultural Identity, 1885-1895 (Stanford: Stanford University Press, 1969).
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SRR B A T XL - BEFERFBUE AR - @

RERGFEN TR F8 - F2, AR TFREBREAHBEEE
Bk O TEKE L A TRESEM, i TERE ERN TR, i
T2 RBET, BAEGE - @ ZedHE (1877—1951) ~ ##& (1873—
1935) ARAISL > M5 BB EHECHRAERFE - © ATz (BHE24HR) -
WRTRERIE (1884—1919) ~ FR X (1868—1919) FAMXFE » HABHE L
ARBHHEEGOMRS > TERAREREMREI L A RELD - &
TR BB B RB EARGBRBRZRS 0 RS EE - © 1
XICFXOEMMBEE  BRAKEEZ BEHHAT  RALBAHKLE
BB K RIATE - © BREERLRA EYEMNF LOLBA MR A - @ FT3E 8
TEK, AR TEY AT ENE LR GHARE LT M AR RE

@ BN FRBESE > R FE > 8t & 2% R Laurence Schneider, “National Essence and the
New Intelligentsia”; Martin Bernal, “Liu Shih-p’ei and National Essence”, both in Charlotte
Furth, ed., The Limits of Change: Essays on Conservative Alternatives in Republican China
(Cambridge, MA: Harvard University Press, 1976), pp. 57-89; 90-112 ; #R&f & - ( BU#%E
2 BR FRRCEAARE) (£b : XEBRAE1992); 2 E (BFRE
B G B 2 R ) (R AR ) 199648580 » B30-45; BE @ (FERERME
MATHE N A EBRSER ) (AR EHR) 2002528 - A28-100 °

® (B#HEMEFF) ALIT -

@ AFEEH o (RHZREA D (BHESM) 1.1 (1905) 2L - HFFMAFA THHEL  —
Bl A Z P A o eeeee BAEF  RIEAF > BT AIR T, 238 » RS/ GRER
frayreEit ) CEMFEH) 1.7 (1905) RITF -

QHEZAT  RIERXI (FHM (BBAR) ) UAAEE  AERSG (W F =
RERFTHARTEAFNERXE) (FH - 2 kB ERENAR T O BUEK
22 A4 0 2000) B324-326 -

@ FRE (RARE2ABNLEHERE) RFEHGH (EXEXHEBE) (bR PEZ
By 0 1977) M B272; B (RIR): 6 (1906)°

@ IR (GERZHMERE ) (BEHLHR) 1.6 (1905) @ HERNE (BEHE
PR ER ) (BHER) 33 (1907) ARKLEHREMFEREERR M AT H
0 R (RSB EYRLERES ) CBAHFZR) 3.1 (1907) 3K -

(A2FHGFEREFTRBRNEEYHERENSEBSH T ) (AHEER) 3.2

(1907)> A1 »
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NS NN

Ko ERBEEEGE LT ERDBR > 2T A4, AHMERAX
Ao BB RTRSRECHERESN - BRIFARASME L LeyE A
Yo B RRAL T R LA A H IR RO ETAE 0 O B IR R Z kAR R A4S &
BABZ N - @ REIEEIN TR0 ekl 2248 g e AR 0 By RN
AW E T LR o AR EMAE B RGMMT4E R (discourse) » XE
s & ARG 0 HRERLFREAE LI AU REN TR -

TE4r, AYBEARZE AMALRMEN  £FRERBEBR RE
BAE CBAHZR) BT M NBEAHEZHEHIAL LT PERAE T XER
Mo REBET 2B THREMZE ABERAELER, R TERR
ZHERMTRBATENMBE | - @ BAK T2, RARZHETIBRTHER
e BAERABB AR c BRI R THRAZMBER | —&% B ABRKFLH
EREMOBE  BRHETURSWRMICR G EIE R RN T A4
Z TRE AR - RARBERE  #45 T, mABRKR2Z2E - T4
W TRR RARAL R c ERRAAT  BEEMAES  RE
VEFE R E 0 B RBEIFAESNAY)

BAKES T4 TR BERELCE 0 REBEMATR - S0EAT E AT R
HRFRAZARNNERIGR - EEEHEE (BAA) #3EL  RTER

O FRXE TEAKRELAE > ARPHELTEIHK o, RERK (BFHEAZIS
BlHE ) (RARY > 20 (1908) B9 A (R EX#) A (RBEEZE=4%) (L% :
EEEJE 0 1991) B83M  BlskE = 0 B38TF o FFMAE TEEE S —BEPZA
T HAZRZFE L RFFH GaBRFEMRMNEIL) RITF -

o (BFER) BAITAKBRBEMEENALEES  REUEBIREBEEIREFLHGE
£ AHAE (BFIR) B9 o RERE (HHRIEERT ) (HIBEREH]) RRZ /)
MABREwE (KR D LEFHEHRAE - 1999) BS531 549 -

D wBIRERE DA TERLAFELSHAAEFEEE - REBH (A INBERE
Hr3g LB A BIREAC R SR EM B LR ) (TR EH P RS
) 20104147 > B21 -

® (Fw) (EMEEZ) 1.1 (L& AMBEKA - 1911 » FBREERAR) BIT (E40
RE) TraAH B AR R
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24

K RG22 A r%‘é{’—ﬁ%#% ( TEFwosLe, )
Z (EEE£BARAN) Ao NAERE RN EM LAEE éﬁ#fr%’? o

*»ﬁﬁ’\is\%l}:ﬁiﬂféﬁ*ﬁi%éﬂi BRBBYDERSGHTEMB RS ERS
% %3 %3 (Emest F. Fenollosa > 1853—1908) ~ ® &3 B 5N 1824 A8
R (EMAR) BB REMBBNEON  Eob4E B ABEPAARSE L £ 4718
Bo® BRUABBMBERARAIHZ B RS > " £ BRAKR
AR FAF A SHRIR - @ BUFAIRFLE B AREN - 1889F 4 R ow LEF
BT R > BRI RAREMPR > UBERBREN - B FIRT R E45k
3 (EE) 87 BRBABREROAREE - ® mEMAE 2 EH
SRERAERNFERZ - FEER (LR T ARG AL BEEFRE

\\\
&
i
3

>4°33* ¥

@D EBEED (KRR BEOESLN ) (BAA) BT L2144 (1888) tAZH - i
ANEEEEF % (EHEEF2E)(RREHEF imﬂﬁ@’1927-1929)’ F1%
B307-310 °

@ =Z2EH  (AELBAA) (B 1891 ) fiid (BEHA S ZETHFPIARE A

ROBEHRENHE=R) (RF : REZF S > 1972) A247-251 - ZEFA 0 £ AT
AP af - ("ERER, LEHUE B Z2FHO '—%ﬁqJ BEFhHhoEL
Ty MARRET R (BE3bE4) (R 0 F)I136 X488 » 2003 ) A251-255

3 Pyle, The New Generation in Meiji Japan, pp. 60-61.

@ R Taro Kotakane, “Ernest Francisco Fenollosa: His Activities and Influence on Modern
Japanese Art,” Bulletin of Eastern Art, 16 (April 1941), p. 22; JLFEER (RO ) B
223-243 ~ 266-288 ° Fenollosa/R BA 3k SR & » H R B &R A FRA B X %7:./‘1*7‘&
B KT E O (CEMAER) A (ABE2 %) (R 1 BR3Pk 0 1992-
199342 %I hR] )’ %134 » B159-174 -

O MNP BAARAEMABRRERBEEGMG S RILEZER  (ROWE) HASE ; EikEz

(TEREM ) A —ERBRD T, L) (R 3H34 0 1996) R12-29 ;
Christine Guth, “Kokuhd: From Dynastic to Artistic Treasure,” Cahiers d’Extréme-Asie, 9
(1996-1997), pp. 313-322; Art, Tea, and Industry: Masuda Takashi and the Mitsui Circle
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RATHRES (BRELE) £EER  B2E X ANARL - @ dbT

o~

S

REFH 4% (FEIFE) B186-187 » 209 » 268 -

AREIRA (RERRPHRLRLEE ) (HERLLSE) 199945 58 - A33-39 (34)-
@ RAEF - (Hititws): A3 -

(A2 RGEEREFH103E ) (BUFELI|) 3.5 BlL - sbBEMN3OHFIE -
(BR2RGFE/RE HSREME ) (BFHELHK) 2127 BITF -

® (AP eREFI3FEN) (RHELH®) 3.8 AIT °

@ R (BAH2R) 4.1 (1908 )¢

—206 —



HFD BRAREREN PRAN . GPHRAR) HEREEERXIEE

A% BRI A7 5 e gy 4 o

TRm EHELE) B A HE  BeABBGIEALY - KPR
B g AR R EAT c BB S 0 (WA AE) A8 "HEZE (B)
EIE - BBAR (U2 1856—1918) ~ 5B & (F4h - 1869—1917) -
EEM 5 (A4 1857—1921) ~ BE&E (RE - 1866—1940) - ABHL K%
W MBIR - @ RATRBIL S BRI HEM G ERZLAEA BT
BATHREN () IGRE 0 EMAAANRRI L  THRIFIBAK - M
REERRL (WHALE) REZWE L ARZ— - BIREARLEZHEGOH
BT AR1908F £ ASke (AEMRAFERE) @ WSO " RAARE
IHideh, » THHBEE-S, » THAERASEEYA,  THEEA
EER g GEMBEEE) FIE o @ B ELRERD B FER
HFFRZE/ BIE GRNBAE) T475, BESHEREL-©

BEAE > Th (BHEHR) £ (WNBAE) - Ha—#aHE X5
B o W do ity F AT R B 60 B 4 - MBS LR LA R AR B AR
o (b)) LA AXFEHNGAE (WBRE) AL GRER L4
EEME T B 6 R o TS R AR A MR TE o AR RS
REBREAR  BFEH (B FAURR) s FRAB-FFH - TEAA
BE (WRREEARIARME)  @EHARE  HIABLE KA
BONEFR > —REfd o BAAER o UL LAETEEA M) AR E — SR B
BWCa L b e P18 0 AR AT R AR A MR L 00 5 — BOR R /MR L 2%,
FRER - RRRWR - RRERUNBE - 7L BSREHEARR
& o fLlE BRIRR P AaEE £ 0 S B RER Ak REHHABR -
MEZRLE GEMEAE) iiht o HA/MRATE Gh B RE) R4S
A UL S6 R > MARHE GEELR KD 0 S BIE BLIRIE R K - it
EAHMARIE e L& -

O EE (F) (HMBEKRE) 1 B2

@ HEHA (B2RFETRE FH245% ) (BFEH|) 47 (1908) A1L-B R AR
(GFMBEAE) 456 9% -

@ (BsAELEME ) GFHMBEE) 5 (1908) Al -
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= Wk L B ARRRLET B IR

(HBRE) 38 (BBRELR) WL AMREEEME LA AR
) o Mmigsbet 8 - 4F % ARMEEE T (authentic) W98 K &5 - H4 H ey

FRER (BHER) AxXAE » GEHBEAE) 2% T (REEHEL T
%) ~ IR N EFEE ~ RV EX I F-ERBIR o M
B —EEERFE19% (1911) > I GEHBELE) B (E5kE3E)
(BEED) 5800 (WHBELE) £RRESNER "TBR, - HEBH
FAHE TR BEFRAERSAZY  #— 2% MERAERZR  ®HBZ
oo MBUEAIMEENERE  HRABNRZE, > ® B FE®ER AL
REHFANTE  TRAFERABAEE R GQREER -

(PHBEAE) FHEEAHNE & (AHE2R) BEYWIXNRORE
L5 EH % BAFZNERE  UF BRI R SIS 165kEA (B%
1) o MmN R BIREIRAT S A TR FE B SRIE AR BR
THRIFIAEARE > ol RT > RIBHFE M - AR Rirdn e d (B
2HR) 2hERFHFALMBERR - TEEL > TeB o WmE TEE
O TAARBAKTH  ARERMAERRE SR, 5 "4, ABEEL
Fao B TR TR RS, 25 TERREBARRE A £
TRIEF N o REEAEBFSTABR AL LER - @

@ FHHBTFE BB E  RAmEEE ) GPHEEE) 9 (1909) & A4 -

D FE () (HHBELE) 1 B3 -

(B K HBEAE) 1K HBEAE) IBRABER  £5 2H%F > §THRE
R TEL A o &R NGESUE IR B A 548 69 i 28R A AT I B 4R B A AT
WG HHAREBE—HA  wAE  BEE LRABEFEEZIY - MR @
WoOREEE C(BREOUWBEEIR TEM " EME EREFG R ) (HL
FH R E LR EF ) 31 (2011)° 277-320 ; Shana J. Brown, Pastimes: From Art
and Antiquarianism to Modern Chinese Historiography (Honolulu: University of Hawai‘i
Press, 2011).
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A&l (GRHEAE) &M% B R~ FTEROEE

|1 2 (3|4 |56 (7|89 1011|1213 |14 15|16 |17 |18 | 19|20 |21
#4230 |27 (2115|1918 16|16 |16 |16 |17 |17 |16 | 17 (21 |17 |16 |16 | 16| 16
F |23 31021 |15|15]|16|14 |14 |16 |15]| 14|16 |14 | 10|14 | 15| 15|17 ]| 16
48144 133 |30 |31 |36 |34[33]32|30|30 (3232313231 |31 ]31]31]31]33]|32

[A]18A 2% [49)48 B HR (3715 BR (48]0 A 3 $ 40

HEko (WHBEAE) 9R+ (22x298 cm) & (B#HL#|) (13.5x202
cm) BREHFS > EREHLHERREFL IFTORELR - £BRT it
AR HEREZATE "HHEME RN R EDEE, @ FPRLE £
NGB RM 0 R BRI  BANFTRIR - B REPRIZAE £

RHARAZHRELROER B TRERAMBEZS "TEURARE
BEH#HY, L TEREA, R TERTERE ) A WEAWMZEEKXR
FAAR] o 2 AT (BUH2H) PAHLEMLEIEHEE RE > IAGEEER &
PIZRER B (BREBR) (BS) @ BNEZAANLERE 2B LE
AEZREFER FH-RENBRELETEE "H#HRRERELE
(B7) > BRFEABRNA "RBERGAGR, 23 ToZBAHLEERA
EIERHE - ® K (BAHFL2R) £ (Bsk) PARZALRENE  BNEKART
REBGOREREN  ARBERABABZAER  UAERENER LHA
BEARS, - @Mtz WHERBRALNEHBAENKX LABEF @G (d
FEFRNBEARES EARSCEHEERIE) s REHAZ R4 i

@ (B GEMBEAE) (P HBEAE) PUMETRRAERELMUR > EAHEEEM
B ERMSE WRAREZLBHATREMEEEMARLLEZE  FELE ThE
B - AER (BHR ) (GFMBEKXE) 1 (1908) AI-2-

® hEE (GhREEREELE ) L (BHFZER) 3.5 (1907)° 3% B & 5@ KR
REAZE > GHEEAN(FTRLE) 205 - MAaH R > THRBE L AR48E - ko fr
ey TR I THRB 2R MISNIEET T A4 o T iR B & 0 35
A48 B 4RRR

BTG AR WEB AR TR ARG EN H G o o (BRI NEL)
A TEAEF (1879—1941) 46> 7 H (Bd) #R 0 MAAERBBLTHEG
HBFrmE o BIEARAGKA - B (BHE2) 5.5 (1909)-
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AFEARATEY - MEGBEREMAGBERSE "RARLK, HYmAE - £
W RBEE— = BTERAMNEE B TREABEEGERS - HEEZWTFR
AREBEFRAERCBEFEARMEE A4 (BAF24) £19084F
BAAERMG IR L AL TAGIHNBREZL - O HRHEHHRA
BRHUZFHEN REHGHACABEIRARRBMTELERFRU T
"RRER  RALABREALZZ RN T EHR A o

Ao BT (RHER) FORMBEAMMEBERZ - (WHERE) &
ER T BREM  EABAREZRN > ERENEE a5 THT
3K 4o AT o HH48 B AR AR SLET TR AR EP R R P B B TR 8 £ B o S EEREIE b T
o P 38 o4 RRAR AL B FidiTho 48 B ARIRE 0 10 R bR e TR ER A AR
T3 e T R g MR T 0 - BEAT R SAED R 64 BB AR AR B B o % 2K William
IvinsBA & » —fx A& BB 3L 7R 645 5002 B 48 B AR e ey TR R
RO TRREE BART S EGOREEE - © bR (WHELE)
B 55 3R A 4 B SR ARSI B AR o AT A AR AR A B SR BRI O A R G 0 Bl 2
PEPERH R AR RIS 0 A TRYEE AT SRR
WA -

CGREMBLE) prefe T@BER, - A (BHSR) BAEas TEAR
$ARR v AR THMRL - @ B XIS "B BAMR, - TREP AT
& "halftone process | ° @ iE & —FLAREPRIBANT > TRERBRBR ~ T/~ &

@ wHA T8 (EOBaXKGE) wEE (BaBEH) 538 (BHEER) 45
(1908): 6.12 (1910)°

@ R.Ivins, Prints and Visual Communication, p. 128.

@ TRy —FES (M BRAE) LEEAE TERFAR T @BER, 3 55
BN 1R ERIRE R Z A E ) 4 (1908) HENR ~ biiBr AEZRET
FEARSRR , 2 — X BERZAARENE "HWEEIR, YAZ - AEERE (=+=2
FRPBEZERMT ) AN BEREG (RAZFTEFXVYRAHFT) (LG BH
Ep& 45 0 1931) A 184-185 ¢

@ #13%55 > Thalftoney FHEFA " F &R HAZHEUAL AR B R (T R4
BERR 2 —#E) 893HF 5 4o Christopher Reedf® #% halftone , #1 " BAA4RA4EIR > E1EH
AR a9 %8 %] - A% F 353 A Tphotoengraving o R.Christopher A. Reed, Gutenberg in
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B IRRIERE G o KRB T I AN (tonal effects) * 4348 & PR BB AR A4 42
B HAE K G0 4R (screen) © 18T 0 R4 48B4EEE ~ EBE R E e
BB B FRER F AT IR RN MR BE 0 m T RAR L o RABUR &R
S0 MH OB R ; Bk e) o AR (BS) - @ RFE A i E kA
BlEAE - BEXAEKKE TE ) SPXER THEE ) Ml o FERFRE
B ERRIR o SRS AR R AR A KRR RF A LT A& BT
AR EPTR BN L g 4K 0 Ko S B AR B94R IR - ©

(RN BRE) AU E@EBERMETR LR BERKH > Btz h
MHE MK, o BHEKAIEFTRAMAE - L/BED - RFKN—FE - EREIR
ANEETEMSL THAEMEBAIR  REBRE MR - AR AR F AR
BT8Rt TRFFHEAK, O RERH LGERMAE TS FF
UG ED ~ W B SR ERBITRRAAL » CHMBAE) %kE  TRFRAR
WERAMRHERE THR;RERK,  MBEHH TRAEARBERZIS R
Bk A THRERAERZTE, (B9) - © K@ BFRKRAKE BB EME
TAEER L — KKV TEE o BPATIE ey T RTBRAEARE -
UG mEmE » BURILAR EFTBIR -

&M (collotype) $14 Ep —4k » W B -FIREPA] ; RRIM R » G UL
iR FIBIRAIAE R s R > M XABHIEIR - B LART—ER L
% (sensitised gelatine) * E R BB AR T B R AREZERE MARILHRER -
HIREFAEITER (BR) REXEAETERABHHBIRE  BENL
BRTHRE - HER ERGOEN  BHIBRABROAGRENELAREZ
Bl RABE BRI ERTEZAR - KA LR EZR (FREAZRERER

Shanghai: Chinese Print Capitalism, 1876-1937 (Toronto: UBC Press, 2004), pp. 59-60. #X
B B F T 1882 4 b 45 AMeisenbach P48 B » R B EEMIRE 0 THHH B R
Kz TEAa4AsEiR | BP 3 XT38 49 " halftone o

@ R.Jan Poortenaar, The Technique of Prints and Art Reproduction Processes: A Study of
Technical Process with 45 Specimens and 90 Illustrations (London: John Lane, 1933), pp.
113-120.

@ Poortenaar, The Technique of Prints, pp. 120, 159.

RAAERERIZEE ) (GYHBERE) 4 -

@ (FHE) GEHELE) 9 (1909) HENEA -
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%) BBOARS 0 RARRILHRETRS » RZAEK 0 ALiadE - 2
AL B RR TR R E KGR AR T R o dAERILRE B &8I a (B
BAZBEERE) @ BENERS  HRAHFM  ABAERKEE  HHHZ
BR BBRAMER  BRAKSMREEDY » KEPHZ &% - @ L7 H] A ki
FeRIE > AR miey B e 25 0 RLEpRI R 693 548 % Bl 42 - AR45Tan
Poortenaar ( 1886—1958 » B Z %) M 193044X & hr &9 EF R % » ¥ BB SR P18 FA
B TR JARBR SR E KR (hard-sized) » SAFEREBRAKME o bt
FIBIRR LI 8 Rk BB IR B A ik HUR S 2 B AR H AR BB AR Ep R
HiP ER B o REpE R R lmi - M &IEAKZAZER ° RIEPoortenaar * — 7k
WRF®RS AN ETR: RS R BEHEIR S FRLEFOHNLYE -©
(B AE) TRE LB ZERM LIRS - &2 FMHEER—
XA _BR @ EREHBHCHEREL > LRI BREMN > TRALLE
) "5 %4 | (collotypezH3F) » MAMEN TE2EHA , O K "RLx
B BIXRE B RECRE S ER, BT —— 00 HRBEEM
#£2, (E10) - @ FBRGPAESEBXE T X » S EIRGRAIERES B 47
RZAEZ S @ REmBZH > TEES TTEHR %, 22 O 548 £

SRERY - FHEESL BHEIEF (ML) (LET @ LEMRHT &R -
2004 ) %5 0 R491 -

@® “[A] hard-sized paper is generally preferred, as an absorbent paper extracts too much
dampness from the gelatine,” Poortenaar, The Technique of Prints, p. 146.

@ (EEMEXE) "D ERER BR-RERF_TEALE CGPHBEEE) 9
(1909)" A4 -

O (AERREPAZHE) " HHEBRREA B LR  FIREH - MUAEBL MR
EAE REATEBLAE (HHBEAR) 4 £ (HNBAREE) 9EXEEF T2 L
ZAn o B E A TART TYPE, (L G ESE%K ) 10 [1909] > H@N A ) A THS
TArtotype , (FTBIR&I A 42— ) 23% > @ TR EHA4 | Al AL S -

@ (AERmEAZHE) FWHEALE) H4% -

O (BRE=):TRBHBREFBIRE > FETTRS - BB LKA E =7
G CGRRHBIRE) 1 (1908) HEEE -

@ (AFAERURAZHREFNERE )" FBUABIR - a5 HiER -
RBoLH 2EKA AMBENEERFLAFTEE —FF (HMNBELE) 19

(1911) H@W A -
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et (GPMBEEE) TR T ZHUT AT Line) b - #ARGH L L3
BlRzZA&AH "ERE, (—HPEERLK)  BREETHLEER  LKEH
MARK » BEGGEERERMAG T AT RE - CREER—H > HRE
Tay e M E AN BIRGEPE -

B b 4o 0 AR R BT A R E O RE A H T XA RITER
B C HMBIRRZ S BEAER - RABGHABEYERELR 228
BIRZ A BRI S REMERRIR AR THEENGL MR
FRAI R F B AR R RRAN RS ERS ST RA DT o
FBRARHMMEHG  EE (WHBLE) BERAFIBROES  FEER
48 B4R IR T BIRA AL L (AT E A W% hEmeEE) O RAKLE (AT
FREAK  BERAIRK) WE7 > CRZZEELEORALAMREA
o B TR BLIER] 0 AFT BRI 6 AT 0 BE L AGE CH FREX
REABRSEED S (REARSRETHES) o XE ¥4 8 HREH
BREAEE R (RREGESARE) ~EAER R (R&ERE) £5] 0 &4h
FHHN ARG EEER LA ERA L RS E S -

Yo BRI G 45 EP R EAT L SR B SRR 9 B R B4R 0 R (R R
AE) HBREREKXGELHE M - w8 — £ 2 FZRIFTBIRNE
PR ZIREEFRGEARL THERECER ) c TRAAFBIRIM G - KK TR
Bp & 4t R A A 7R~ BUW R B9 o o

MEFZGBIMARE > (WNBELE) Tl EMEREN  BA THE
ApR, (EB11) & "EEée®kBR, (B12) @ 2=zf THEERSEER,
T —REITARLZ—EHHFTEHE, cwlbAEIT A BB TEMEZ
By ~® &KMo HEPRERENT A LS ME E e s s £ PH
ARERMTR R E L ARLER O 221 %8  ERACERBRB AR ; 3

@ FReEZE2 I EBAARATEP Z B R W B T RARba el B & 54E - iF &R ANF BIR
EP ) & o

@ CHAEE) GIPHBEEE) 9 -

@ BB B K » R Trevor Fawcett, “Graphic versus Photographic in the Nineteenth-
Century Reproduction,” p. 190.
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tEEBELEA TR KEMREBSIREFTBIRG AR MA L £ (B
R EIREZT]) - O FRIRAS » RTF A BB EE » Rk biEg
MREXE RGRE - HERRIETEES  EAARA TRMEZE b
B BRBREHELRAFREL -

W TFTERE-F) BEAFREES

FATREBNELE BB mE 0 B BIREA A L2 P AR b
BRF TRAAEERA ZEERRRAEESPTE  FTRRBMTZAER
B B BARRAF 0 B AR, 0 BT b AR AR ) B AP IR o AT AT - AR
B TTFREF ) RWEF BRI H OB IR o sLE AR BRERGIETA
oA RSB R EE S EREEF (T)  RUBEEFAR
Rt (B=RF) B3R @ b Bt AL R EAANE T R4 A8
E&Z (303-361) MEA) 9BFEBAM - ASTLRKRU (B +F5F)
2R AR BARBEERRRARGEE ST R TR AESF AT AL
Z(HEE) (714) BEZXRETTH - O EREFEZAB > AIARAEHS
Z5 @

ABERAE (EEF) Bl - Mgz (F22) = " (&2)
WBEEHTBEA BlonBmEzd - ZAIBEAERELFRN —6
R EHR - BEACHF) 9 EGE  BPEARELFIRZ  LBEEIRR

@ HeEBamepn » B GEMBELEEY 12 (1909): 131516~ 17 (1910); ¥ B IR
HEEpR 0 A9 (1909): 14 (1910) % -

MEKF (FE) A CEBREZ)(LEHHBERE 1913) F_%F— K A8

@friez (FR) MAREE (CEE %) £= 0 RE#AE (ERFn) (LEF:
HREELAH > 1922) = B28LE-34TF -

O &z (M=/F) e EL LEABREZNM > BZAERZHSLER > RmHn
(ME/R) RARGEATZRZAE  WRBABIE—F R LFH - AXHEIR
W (M EHE) (bR XA - 1977): EAL S G3is%h (M2 HE) (%
Mo ERH KE AR 0 2000 ) ¢
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BERM o REAMNT  ERATHREZERELERANMENRGE  THREER
AEEW THEMEE ) 2k REGTEER  WER—FEANKENREAZ
P REARLADB-ELTNHE BHBRE TR B EEIRNEANR
KRR RELAAMEZE RE - HE > HAREXE (BI13) - kolbFEH
Bk REHZRELMA Q@ BELBHBE  RBEFUANEL AL EEML
G o S RARAR B AT AAT 0 THEMEE ) TRATE KM > &KL "W
ERMEREE AL REFE-O

Wz (f5e) a (BFF) AT L LOMHLE - LRK
AFCHEERTZHMIZERBE - TMAEHR (BF) BEPARREA &
B TFREE - RIBILEERGER s UREAANBLEA (BZ) HZTRY
fEIE S AR - AR L (FZ) ERARAL  S1AFE— A
BEER® (HF) B (B%) R R RARIAT K- O

@ Shen C.Y. Fu, Traces of the Brush: Studies in Chinese Calligraphy (New Haven and London:
Yale University, 1977), pp. 3, 5-8. BN A 49 Br3fi k8 # — £75 £ » ALothar Ledderose,
Mi Fu and the Classical Tradition of Chinese Calligraphy (Princeton: Princeton University
Press, 1979), pp. 33-38. Lothar Ledderose £5|M % & (E#%) S =12 THASE
—EkE MARBRAL SERBEBEFR TRLEAXRE %L 57
BRER  ENFHEKDN  MEERIEL o R T B REESRE > Rk &
MR (pp. 35)° 4K Al B3R By —F 0% 0 £ @R LA AT R
YABZH -

@ BT "HESREE, 2 B EERF A RN RR  w TEEA, B TR, F o
RBAAR BT m TR "SRR AR ERE M BB REE R H %t
o b TEER AT EMAZMABMARE T Tk, X RYGHFEEH
B R SUbRIERFRELBEBORER - R LR BRAERSY - A XD
KA T ek A TR TRl THERARABZBMAE - M TdEAL BA
B FAABEMHFME - AHung Wu, “On Rubbings,” in Lydia Liu and Judith Zeitlin,
eds, Writing and Materiality in China: Essays in Honor of Patrick Hanan, Harvard-Yenching
Institute Monograph Series 58 (Cambridge, MA: Harvard University Press, 2003), pp. 29-72.

@ Mk aE Y LmRARERBEe#F © RLedderose, Mi Fu and the Classical Tradition
of Chinese Calligraphy, pp. 28-44 ; %% X# [Robert Harrist, Jr.] * ( B# (M 2% F) #14
Hameyaa) - EALE% 0 (MS%%E) » B223-229 ; Robert Harrist, “Copies, All
the Way Down: Notes on the Early Transmission of Calligraphy by Wang Xizhi,” The East
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CHRERFEBEARTHRAGEAT  "TTEHE—%5, WRE > H 1A THEN
Fx -RBrmliE "TEE-%5 MPAZAEHEEZE - BALELER
Baw TER FRHOBEZREMOME AARERR—%6) K#Y
REWZIER - R EERLTRERZE ) AILEBE—SWEL B4
mAESE s BREBREELA - R TTER %, »  EAHAANE LIS -
EEBREwEHBOERLT  "TRER-F, o9& A EEFRE - FTE £2
TR AFAE A © @ MAF S0 AHRT A & B0 SR - RACLEF
BRAKERMBRMTSR -

H(EMNBRRE) shFm T - BAAEE M S5 25 BIRE - B
RER T TEMERE EAREAEZORSER BENBMAERERAE L
BELBOEE  FPRAERASARNERN  WHFA TR T RARE R
"HARRL O MERERLETHR - O Mt ZREEHFTEARAOBREE
PRE  URBFABEMSLGELERANR ZOENIELL DG min 0 AL A
BIFER TR L PRENTEHM S — 4 - R —REMF| R ]
S B RAREE & LEERABNKTFHAREHERMN ORI -

MmLFT BRI AT RGERRE  FBRRBASGHR - THE T AR
o ey E A BARR o 3T BB RRARAMT AN 1860 A0k Bl 1 B 3R, L H kA
EEAAR e A LR FREMMBY L LEER  CERF BRI E FE
1§ o XBRERFE LA EZ MBS > CRN19024F RN HRBRITEIR - @ &
(IR HWEEEH RAGEHAGHERAAR £ (FHBEAE) BF

Asian Library Journal, 10.1 (Spring 2001), pp. 176-196; and “Replication and Deception
in Calligraphy of the Six Dynasties Period,” in Zong-qi Cai, ed., Chinese Aesthetics: The
Ordering of Literature, the Arts, and the Universe in the Six Dynasties (Honolulu: University
of Hawai‘i Press, 2004), pp. 31-59. L F-81 5K ~ A A48 Bl 69 %45 - REME (BHEHREF)
(&3 Bxsgddmiz - 2007) R14-20 °

@ Ledderose, Mi Fu and the Classical Tradition of Chinese Calligraphy, pp. 38-44.

@ (AEHREPAIZAHE) T RAREPRAR BF R ZEHBRERATE > HETREE
—# o BARM BATAEEER (MBI AE) 4

ORARRER (Z+ZFRFBEZEFAHM) R192 -
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ZAr (1908) » T LEETEALEZHHIRGFTERE & - @ RFEALEMR
TR RGE AR RABITHRABEE S, THEERARER mA
Hﬁ%%%i’@&ﬁ%%ﬁEW%@%‘ﬁ CELTEREXNE B E
AR EEHAERE O FFL £ (PHEAE) BTz KERCT
ii (BFaR) B3] MEREFATZ BRI BT - 3996 Bk R R AR ARG R4l -

BOMARE E47 0 SR LE > RFRBERG (A% A3tAw @ AU
BARHE  ARZEFEEREE  ARBEEHLIREE » A REBIRE
F o LML SRR BYEY  WMMEN - FZERGEERER
% BATHEZHEL) -

BHTREBHTCKZGEME—BE OB — B _HE - A " AR EA4E
¥ RBAEL 0 AEREEBIRRRRGRE  AKRERERTRET
Bl EA700 — KRG o S fbf83k TS @EE  HHRMAY L2909 PR EN
#o NEBNEEZE, c XE "THERKRFIE PRGARE  R#E—_=
SRR EERRED - B3TR R AE RSP A | - @ ARy TV B AR, R
AEEERERZ (YRS E) RHBHER - MIKKEEARAL THETE
Pids A4 0 15 B IR R R A o PTIs R A FT BRI - @ FBARZAE A SL4RAF
Rfr 2 op a0 THERRA o

RmPP I RABT N ENR - RCHR TFRRLUARZ TR, o #
e o EHILRATHEGY T, 0 BHEESZEROERERAMAES (cult) @

@ FMNRE T RMBTAPR LR RERBRSAEMB IR > MIEFBIR - LIk
Mo (BB B REGAIRN E —AMABE ) MAKRILT % (BEMEETHEEHE)
(b4 E/ZTEHKRA 2002) > B153-154 -

@O REE BB EE )T KRN FHRBEPFEMNKXME —H > NEBT PR L
BEp o UFZEIT  EXHE BHRARRZE - (F3R) 1879/01/02 °

® A EFI X RKEE (P BEEBRA ) (BFIR) 1907/02/27 °

@ BEEXTHE TLEBAEEREA ARG RE  RMFBIREPRA - HITEAKE
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B o R (MBI RE) 9 EMF R ETRINEAELZRRANE
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A

RABEPARWwEBEZTEE  ILERAK - REBEMERA — KA EHAAG
MFEZARZ ? LA AALLAR  AELF  EBEYGHA AAEKR

@ L& 5] A Walter Benjamin#9 4 #7 35 & ° Benjaminid & #4ir sh 69 E & (aura) A H AKX
R - B AR AR RF IR - EEEXEARR - SR T #51bei@ 84
B TE L QB MARKARGFRE  RAMBNRXZ o a0
BB RA T AR LR B ABUEIRE o BRAREM R HE TR MEME (cult value)
BE - BRAMAEEGHA L TR FHMEE (exhibition value)  ° & Walter Benjamin,
“The Work of Art in the Age of Its Technological Reproducibility: Second Version”, in
Michael W. Jennings, Brigid Doherty and Thomas Y. Levin, eds, The Work of Art in the Age of
Its Technological Reproducibility and Other Writings on Media: Walter Benjamin (Cambridge,
MA: Harvard University Press, 2008), pp. 23-27.

@ (BFHR)° 1905/07/30 <" A& £ o BP RO A R AR E 3 (1868—1934)°

@ M ALt e FA LA 5 o #ETan Poortenaarfr 5 0 & Y Sk Z ALK E ey R AR
AU LA REHORES L L HbA8 S R U AR o APoortenaar, The Technique
of Prints, p. 169. & 4% X H4iy ob £ 517 7 A 4R K $38 0 o & A 3% B 247 £ Damien
Hirst&) £ 1F -
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® R (MBI BB EMwiE) (BHE2LR) 76 (1911) FHAIE -

® (BARERARATHREBHERL ) "BLEREATHEKRPELLEZLER
Fi LB LE =4 BFENEFERE FLLASRKRALE  RHMEARE (PR
X&) 19

—220—



27y RAARRFRENOTREN 0 GIHBEEE) 9B REEAERRE

B F AR R L ARRZ > RA T REFTSIRATRARE > SR EHE
Bk - @

émTﬁ’%%M%%%*%Wﬁ%% P R RE SRR AL B R A 4 X ALk

cHETUHBEE U Az T2 R EE R -

%@MM%#K%W@%%@%%%a%ﬂﬁ%@ﬂ%ﬁ%ﬁ*ﬁﬁ%%
SRR ot dn P B &Y PRSP B AR KR T M I BIRA LS - B
BEBRHNAAETHK T LR 4 > BEHM LB RFT & 0 R THAMU
TUMLEZEMAEMOEELE HEABRAHERULEN - @ LE
G REME R b — R RS BEIRINB| AL~ 5 AERE
HIABIR - @ wB 1958 (ELPHERBAMMEFE) (E1S5) ~ H20E8
(R g FZLK) (B16) @ BPaRl A& ~ AT R - @ XERAH
T —EERRERERAG % R ERAEE @ AEE SR URMY
EPHEeERLT  REEZRASTKPRA BT T HRAHDE w » REBT KNE
B — PR EARAE R A b SRR E b o b E b2 A B AR o TR 4
NBRFR ST K

LA me s R R IR R ESRA LIRS KSR TR EH
S REFEHROBMEFEHRRTEFORLAA  TARAEN—FEAR
B AERATHRMTTRELEE  TROERETR 0 AN RIRKZAE

@ (BAERURASHEHTERE ) CENBELE) 19
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@ R.Mayching Kao, “Preface,” in Mayching Kao, ed., Twentieth-Century Chinese Painting
(Hong Kong and Oxford: Oxford University Press, 1988), p. xxi. 78 R FL4 1% - ( BA% 81 B #%
£ ) (EHRE) 2007418 - R83-98 -

Aida Yuen Wong, Parting the Mists: Discovering Japan and the Rise of National-style
Painting in Modern China (Honolulu: University of Hawai‘i Press, 2006), p. xxiii. " B & |
—@ L wE R - H4£1920F4K5F © R Aida Yuen Wong, pp. 12-13.

—222 —



27y RAARRFRENOTREN 0 GIHBEEE) 9B REEAERRE

FAEEHE T » AR WER] » THEEA BFIRAF R AR - @ REF K
R~ REBEMREULESNES RERR R ES R FE 0 T
RdriFmigagsteg  mAEA— AL < 191245 (HHBELE) 545
P RERSE) %0 83%4 6~ 2L TUFBRST AR - BN B Kit4a
REUMALEZE (FRLE) » TE1784% (1914)  HBEAT A E Y
FBRER - @ st BBpATHETe (RRAETE) - AEFI2E (1915
) BEEEAFBIREKEPR o BRI T (LAEE) -
AN LA (19184 ) » 2 @AAFTBIR S 4P & o BB 3] T 1940584% 0 49
BEUAEITRIRE L LB - @ T KA R R R MELER UL
B E%  FTRAEAT L B3R -

B RAT N B RAL ) AR 0 B R A R L AR ST - R
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@ UFBIRA B TR EH = 3L (A PMEET T ) (H4% © 1908)
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FAE A TE U FEABES) o mIETE BB ATk
G BB %) 7 2AAHI A AL + A R Beot B A A — 5T R
ERRAE TE AR M TE L AR —ER HEFHKE
TEBRADS  MBEARER | WBEE  RFETTHEN "L, Ak
oo Bl 23 BIRBATOIAEAE N R 880 TS EE A E/kegi
B RPRMLED  HERBRL TE, CRAT (L, @ %% AN

@ EREETNR FI9RHTHE T AUBHBIREASKER > FEHORK - %8 O
BE)(—HER) RIVABIRKFA - AT HKZH > RELEEEF AT -

@ BN E RS P B S e E 4 K > RMichael Nylan, “Calligraphy, the Sacred Text and
Test of Culture”, in Cary Y. Liu, Dora C.Y. Ching, and Judith G. Smith eds., Character and
Context in Chinese Calligraphy (Princeton: The Art Museum, Princeton University, 1999), pp.
8-77; Lothar Ledderose, Mi Fu and the Classical Tradition of Chinese Calligraphy, pp. 28-33.
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BAREIL LR o h LTI R B R AW B SRIRILFT B IR G HAlr B A&~ &
HEARMKMERG LA ER BRI M EOBESIK  BA TRRPAEL O
FoEZ AR Y GNEBEER RO ~ BEIRRS REER
o ST B2 S RAB A - AR AR PTAEE 2 ey SULEE - W & € 21 R
HP TE, A BAEAR  mAE SO EN A TRAR S EE N
R EERY  BHERIEHEELZHENBEERA - ENELLFTEERNK
LA E » il BB B sk iR ke B A8 > 3R AR E% > B
AMEEHARE ;@ AMARFBTTR > hEVEA—FTACTTRERLF
FRERINEAEL > L EBEBAIRAEFTBIRGMEEER  ERARIK
bk o RIBAAE REEEATEEMY L FEULEREGE X ALl
JE=T LARR 3L ©
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NEENBRETRE - @ A7 TIRA ° William IvinsSA & — & ABLE B3I R & 4%
BIE & B 48 B AR RRAL B AR M Sk SRR R R RSB R NEH - O

® HREEELGEHFREFOTERIE  REFFHHDOR M ALY - A — 0938
WP EH - B ETAXAE A LR (TR F HFEREARR) L= Tt
BB IRED » B RIFTAARARED R By £ - B MR PTED B SABb R B T 3 > AR BAuk
AP LARY  BBRFL, - BB RARAFER (HBIR) HR0ME > FH
Bra & i h b H LM - Ry ARG FRE ZaH (TRMTF M FEREK
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@ 4vTrevor Fawcett, “Visual Facts and the Nineteenth-Century Art Lecture,” Art History, 6:4
(December 1983), pp. 442-460 #2 Robert S. Nelson, “The Slide Lecture, or the Work of Art
History in the Age of Mechanical Reproduction,” Critical Inquiry, 26:3 (Spring 2000), pp.
414-434.

® R.lvins, Prints and Visual Communication, p. 128. #RIvinsfe X P #4o b T3 - F — IR
Prints and Visual Communication ¥ 47 H N5 Z B B AR Elvins bt B35 T LAF] B IR 4L
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£ 71 » R.Gorden Fyfe, “Fugitive Authorship: William Ivins and the Reproduction of Art,” in
Art, Power and Modernity, p. 46.
@ Estelle Jussim, Visual Communication and the Graphic Arts: Photographic Technologies in
the Nineteenth Century (New York and London: R.R. Bowker Company, 1983), pp. 300, 308.
@ (pl) (RMEE) (L ANBELE  1911) FBKREBREHA 11> RITF
@ RERBE -~ AR (=F WL BEMIE) (L& EBEE BRE  1999) L
R26-27 ~ 29-30 ©

—226 —



27y RAARRFRENOTREN 0 GIHBEEE) 9B REEAERRE

I
q

anl
o

AXU (M BEALE) hHRE AT B HROGBEF L BAH LS
WEBANT I ERBRGFGSULHRET » ST AEN S AEEE -
AXFFERT S FIAA s © suif b B 4ol 8% IR B 709 7 ah BB AR 48 3 Huir
HEHFHAM - BAGEES o fTEMEEULER G -

T 6 AR AR B iy (430 R BT BRI ) AT A RER ¥ B oY R T 30
FERE  AMER BBFARE A G0 S e PRI BT - RE G BIEN
B FNRRE AN  BREAES—FTEE "HY, MRASENER
N RRAEBEARMER S HBETRCHER > MBEHREERGRAMLE
L BT EARERAERAAES S BN BYRAL TTAR % &
BUBGEAKE  IRARGELEEEARBEHAE - K dMEE
ey > BRAT AR LB Y > e 2RIt d F INeM
HRE - KR R BRI AR EREIAG — kB TREE A 8
ABER B ARG ELAERCEBOA RS - TR EFBRRZ
YRR AL ik s B L EEE BB ARABE T BaaE 8 Hlre &
RELRELERTARAARNESER - HETKZA > BRI UAEAHR %
AR RE DG HEVRGBRAEEFE  BOEZAEBAERTEY
8 -

A B ERERE B E LB THARATSE  FPRENIEY
RAERA—AT@EMELRANBEGEMD ; dofTiein  BR - S8 B - 17
T MRE IR ASLSUL R a4 A 42 o =R Walter BenjaminA7 5 » £ ARARAL
Hehy R Brm B RATHERER  BRAY TRAMEE, T4 "ETKH
B B - @ R (CRFNBAE) 9B TA BT 2 BRMALEN - HARE
FROEE S B NTRTRALBNE RREGIE © SMB A LIRAF
BEUEE B IIRT R RFA OB R B A ERENMER & BEATIRY

@® Benjamin, The Work of Art in the Age of Its Technological Reproducibility, pp. 23-27.
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Chinese Art in the Age of Photographic Reproduction:
The Art Periodical Shenzhou guoguangji

Liu, Yu-jen

Department of Chinese, Translation and Linguistics
City University of Hong Kong

Launched in 1908, Shenzhou guoguangji was the earliest periodical in China
featuring photographic images of Chinese art, and with it a booming age of photographic
reproduction of art was also opened. Motivated by the call for preserving the ‘national
essence’, the periodical employed the most advanced photomechanical printing methods
to publish images of the objects which were then transposed into the new category of ‘art’
and celebrated as national patrimony. By examining the rhetorical strategies, publishing
practices, and the materiality of this periodical, this article looks into the ways in which
photographic reproduction was perceived and received in early twentieth-century China,
and explores the cultural aspiration expressed in these same photographic reproductions.
It argues that the attempt at reproducing images of Chinese art at this time was not
merely aiming at faithful copying of images, but also implied an effort at replicating
traditional cultural practices. Ironically, the traditional value system for art seemed to
have undergone some change in this very effort at preserving cultural authenticity.

Keywords: photographic reproduction, collotype, meishu (art), guocui (national

essence)
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