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# B 1 Katherine A. Carl, Portrait of the Empress Dowager Cixi, 1904, oil painting,
284.5x162.6cm, Smithsonian Institution.



Portrait of the Empress Dowager Cixi, detail.
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BREMRABRENNEST - BAEBLRE  AURRAEEGBEMLIUS
SRR RARFRORE  RERANBRRRIES — » L RIEH 0

O (EFKR) A+ AFEAL ARFE-BELHEEER (SRZEMMHR) L&
Z+FE+AFABE RSB LA R

@ RMark Bennitt, ed., History of the Louisiana Purchase Exposition: St. Louis World’s Far of
1904 (St. Louis: Universal Exposition Publishing Company, 1905), pp. 291-292; World's Fair
Bulletin, vol. 5, no. 9 (July 1904), p. 28.
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BNSE R BB R A ENEEUE G AN ERAEXRE
AT BEERFOE LR S - AT R F IR RLE XwTR 2 o 214

® Jonathan Hay, “The Kangxi Emperor’s Brush-Traces: Calligraphy, Writing, and the Art of
Imperial Authority,” in Wu Hung and Katherine R. Tsiang, eds., Body and Face in Chinese
Visual Culture (Cambridge: Harvard University Asia Center, 2005), pp. 311-334.
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Emperorship: The Shaping of Imperlal Roles at the Court of Xuanzong (r. 1426-35)" (Ph.D.
dissertation, Yale University, 1998), chapters 2, 3, and 4.

® Amtad ((EHEBER) F4) WHhKF CERRE) (bR © EEM G R -
1993): B 178-210 °

©@ MATABRL ELMEREMMX B ROMARD - 2EBOMNEHE PR
RREGEERE 2F 2 @M ME - L Hui-shu Lee, Empresses, Art, and Agency in
Song Dynasty China (Seattle: University of Washington Press, 2010), pp. 3-22.

D BB RANGERAI02F 547 » P RABHEFMH - LI EFHAHZ - B A AGilles Béguin
and Dominique Morel, The Forbidden City: Center of Imperial China (New York: Harry N.
Abrams, Inc., 1997), pp. 88-89. MW &4 f#k % - AT X -

#Aah £ ey # > R Katherine A. Carl, With the Empress Dowager of China (London:
KPI Limited, 1986).
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WP ® 4 R oo A8 B e % & Wu Hung, “Emperor’'s Masquerade: ‘Costume Portrait’ of
Yongzheng and Qianlong,” in Orientations, vol. 26, no. 7 (July/August 1995), pp. 25-35; Hui-
chih Lo, “Political Advancement and Religious Transcendence: The Yongzheng Emperor’s
Deployment of Portraiture” (Ph.D. dissertation, Stanford University, 2009), chapter 4; [ #%
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@ M e R malEaEs BRI (AEHEBRE ) Wit K&G (FTRE
) (b R E G AR 0 2004 ) B197-205 ° %% TiEIHAE L ks =+ (1904)
ZRAEL BUEEARGHGEAORAF R BEAERAE—% - & (N FEM
REAERMESFHE) RE=F+F_A+=814H8 -

—251 —



i AEEH F=+0 (RA101H)

TREGUAEE  LEHGRENERHE R TiTEE, WEG BR
BATHEOBBRRGEER - THRGE R THRG ARSZEREHK 0 LIk
Bz % ARIGHBELE  LEFBRECTHRYAMBRG HIGE  F R LES
ABR  BIEZADEROHERREIR - flo BEEGAZEANT S AN
%o BERIXAZE  FodEt s BEHH FEEN 0 EERLBEBRNE
FAN @ HEREGEROBEESY  RFDEOLEEREIXE - @ HEGH
W EB B ER - EARLARGAE  mAGEIFREEBAAADOR
o A EMEAT  BERA—BAY  XEAEE L EgERALE—
BOBmRSE  REF SR 0% ENEEAREB kR &4
B st BRABREEE  XTERLRRAMEE  BEEREMHIEHE -

BEAHENAECLFUBA S B REBISETHAY 23 %
Bop o HEBASR  #THE THEG,  EHEABRRGOE RBERAEE
R o BEHEAGI PR AR EHHBELFREAXMGRY  BEXET
BRGH > BRMAFERTHEL > RS8R B Aot o b2 TF -
THEMW (FLE) POOXHRERBEARATRAKLEHNE 2EL#ETHAL
CHBEERE - B S+ F T A% T BRI B AL ARG £ AR
BXRERMOILE  — BB A TR ES, c® BEEHRIEIFBTIEIK
EHhHEL  EEBEERTRELTIFEREANE - BRI HIER B F TR
W EE > Blde (FLE) RE®HETEME S/ BH A KRR
BBt ErMGHEER T o B E P8R E i RGBT AR 0 B

BM 78 B4y % 12 69#F % > B Wu Hung, “Emperor's Masquerade: ‘Costume Portrait’ of
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Frances Wood, “Essay and Photo of Cixi,” in Christie’s Empress Dowager Cixi: Elegance of
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China (Santa Barbara: Santa Barbara Museum of Art Press, 1999), p. 28.

David Harris, Of Battle and Beauty, pp. 130, 159, 162, 170, 175.
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B 13 The Empress Dowager of B15 (( %ﬂﬂ:iu%,n» © 1903 bREE
China, from Arthur H. Smith, 4% o (Photograph in the public
Chinese Characteristics, p. 98. domain)
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16 (ABEXER) 1903 » b R& T MR  (Photograph in the public domain)
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22 A photograph of Queen Victoria, from Deborah Jaffé, Victoria: A Celebration, p. 124.
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23 Katherine A. Carl, Portrait of the Empress Dowager Cixi (with frame), 1904, oil
painting, 484x203cm, Smithsonian Institution.
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24 Hubert Vos, Portrait of the Empress ~ B25 Katherine A Carl, Portrait of Bessie

Dowager Cixi, 1905, oil painting, Vance, ca. 1890, oil painting, Memphis
232x142cm, b % 77 B v B % B R 5 Brooks Museum of Art.
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B26 Hubert Vos, Portrait of the Empress Dowager
Cixi, 1905, oil painting, 131x91.4cm, Fogg

Art Museum, Harvard University.
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Portraits of the Empress Dowager Cixi and Their Public
Roles

Wang, Cheng-hua

Institute of Modern History
Academia Sinica

1904 was a year of significant political reforms in late Qing China. By contrast,
three occurrences involving portraits of the Empress Dowager Cixi (Cixi taihou & 4% K

J) (1835-1908) appear trivial and irrelevant against the background of intense political

debate dominating elite life. Instead of dismissing these occurrences, this essay argues
that they herald a new age in which the portraits of political figures started to feature
prominently in shaping public image. These occurrences work as the prism through
which we may perceive of a history that has largely been overlooked in the studies of
modern China. This history examines the political and socio-cultural agency of portraits
in the newly emergent realms of the public and international.

First of all, in May 1904, Cixi began to exchange photographs with foreign political
leaders and diplomats; gestures of friendship that were transformed into an officially
recorded diplomatic procedure. Second, from June 12 of 1904 to December 29 of
1905, Youzheng Publishers (Youzheng shuju A it Z &) placed advertisements in the

newspaper Shibao B3k offering for sale photographs of Cixi. Both Youzheng and
Shibao were based in the Foreign Concessions of Shanghai. Three, on June 13 of 1904,

an oil portrait of Cixi by Katherine A. Carl (?-1938), an American painter, arrived in St.
Louis where it was exhibited at the World’s Fair.

Through an examination of both oil portraits and photographs of the Empress
Dowager Cixi, this essay explores the visibility and publicity of the portraits of political
figures in the last years of China’s imperial history. There are two main issues. First,
the essay discusses how Cixi assumed the role as the head of state of the Great Qing
State (Dagingguo X 7% B) in international diplomacy by using portraits as her public

representative. Second, the essay investigates a new form of political self-fashioning
that was centered on portraiture, which emerged during an era of mass media and public
opinion.

Keywords: Empress Dowager Cixi, early Chinese photography, oil portraits in Qing

China, political image, political self-fashioning
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