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Kristian Kristiansen and Thomas B. Larsson, The Rise of Bronze Age Society: Travels,
Transmissions and Transformations (Cambridge: Cambridge University Press, 2005), p. 178,
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Henri Frankfort, The Art and Architecture of the Ancient Orient (New York: Penguin Books,
1979), p. 74, fig. 77.

P. R. S. Moorey, The Emergence of the Light, Horse-Drawn Chariot in the Near East c. 2000-
1500 B. C.,” World Archaeology, vol. 18, no. 2. Weaponry and Warfare, (Oct., 1986), fig. 2.
JREP AM. A. Littauer and J. H. Grouwel, Wheeled Vehicles and Ridden Animals in Ancient
Near East (Leiden: Brill, 1979), fig. 24.
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vol.30, p. 206, fig. 9.
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Charles Weber,“Chinese Pictorial Bronze Vessels of the Late Chou Period,” Part I, p. 287.
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REE (WwARGTELERA A(FHEEHL2E - 2E%) F—M B/R4S8)- {218
—A > BERAENBEN A EREMTZRRE MAEMMNE YA & ERE EMEA
L BRI OFT R (AR TR CEROBBES) P BRELHETH
EHRYEAN KT EFTE RTEREHORBRIM—3H ) HAAXFIIANEMR
A .



g Y SR TeHERES

A PP d ARG AR -
(2) £fEEpMFHBHL HMARN (ARE) — & W EH > EREA
o BABEAMUGEE (B4 FFH) -
ENFRE Twk, e AMER R EE RTABEMMEY - &
ABEMN L HE > ATAEREAAL A TEE, MR o
oz LRGN EL  RREME  BHRA TS L N3
Fieey@e oy maw o AlA TEAL & TEE & - BRE AR
W% BTEmE

(=) 2443 (E25a,® E25b)

FETHAABR %8605 BB 2HAENS > HEFamg - ¢
#IEEHE - REHNE  ETHRRMROSS -

B sREMme RA FRAANAGE  LEAMNED  REH THE
(in its broadest aspect) » @ K EA4FH e —@uy o FMEsL  HHHWETETHK
BB ER > FEELTE (flat surface) ° 458 AHHE Tis, Y
A A2 BAEREEN & 0 SPRIL T & RA B A AT S ) o ko

(1) Ep3timaig - mBREAH -

(2) 38~ SERERGAR - B AET& (planes) ©

(3) B g AREE -

AR B SR BRI GR AR ER  THBA TR
(space) ~EHTHEGHNETT - AFFHNBRLNR - Lk TEERGL
% (illusion) ° 4 &RMIEFRMMAT » AI&HASENE > RTH— "Twarz
ZEHE, R TBARANE, - TRAMRA - BIEE R AN MR A
WEITTEA o

® Michael Lowe, The Cambridge History of Ancient China: From the Origins of Civilization to
221 B.C. (Cambridge: Cambridge University Press, 1999), p. 696.

@FHE > B — % (FBESREAG) (LR U E AR - 1984) B27 -

® & Loewy# "R EE oM EirATA L 6 £ K452 — » R Emanuel Loewy,
p. 6.



e EF] HoFH (RE98F)

Ht TR RAEE ) BE S myZ =@ g RUAEKREAN S (protome)
gfalm B A mA ARG (FTAEb) 22 —8E > AL RFLTEHE
MP TR - HEHBELSEANA N VARR TR R - 42—
BT~ @R EAR R MRt o BN ILE E TR R 830064 0 RER kR
ey & e RIR - RTH R

(1) FEmREANEE  —REEH EAOER - BEEM EH 5

— TZF¥# (accident, or random mutation) ; &

(2) shpegs-Ag -

A EfE s a2 ZBEMER HHRAAREERG  H2
18~ RETRSE LR © @ M Loewyh) 535

(RAER THREE ) R BB EAREG T ) o HILL A
BEMHAR > e TARGBEHR,  REXK—Pmatey- BEANfERE L
B XA EARNEF > FTASBREA R KRIVEAERET - ®

A28 F » ARG RG - RbBRMYHRE > REFHHETH -
At BAAT B ER 0 B4

(1) Athusas) ~ by 58k -

(2) & dhesS -

(3) KHAF@ -

BUma R e B HeREER LA E R (B26a; HAR S 0 AT
400-375 ; ® B26b ; b BaEHMT - BiE) - @ G koS o T A3 Hareg s

E. H. Gombrich, Art and Illusion, p. 112.

@) T % R.Emanuel Loewy, The Rendering of Nature in Early Greek Art, p. 101; %Percy
Gardner, A Grammar of Greek Art (London: The Macmillan Company, 1905), p. 59. B4
B EAT e BB B % > 7T 4 RE. H. Gombrich#) “Experiment and Experience in Art” —
X (4L A The Image and the Eye, pp. 218-223 )¢

Emanuel Loewy, The Rendering of Nature in Early Greek Art, pp. 74-75.

M. Rostovtzeft, Iranians and Greeks in South Russian (Oxford, 1922), pl. XIX.

Andre Leth, Kinesisk kunst i Kunstindustri Museet: Catalogue of Selected Objects of
Chinese Art in the Museum of Decorative Art, Copenhagen (Copenhagen: Danske
kunstindustrimuseum, 1959), no. 32.
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MZ— @ ERNHHULER s RFTETA EREERGEM P - LT ALY
B8 (E27a-b; AlStE& P ¥ - ar4tremit) - @ KRR SHAENIGEE © &
THBERLE -  ENFEAMOZE X EHE TERR, 0 © 24
FEHPAZE R AR E @ B—&% > THRRLEFTE - @ SFiE—
fE - RMATHREFAH AR S (28 a4ttt ; © AEAMA
RAFTBAL A IR AT ) o SAARSEN BILE R aRAEEA L dF
HEN; ALRAABRAMAGE - AAERE - HEHMALEN S 8 TH%
R BBK I R MBI o

b

(m) REBEEA

REBELNEH REBEH  pASGREY > @ E s AUERE
B ERHMANRE SR TROBARMAL) ABRY  HBEBEETRE X
EBBEMER pMEARAY— % LERTHMAWI N mAERT T8 #
HRA L BB MT  CRBEIM R 0 TEKZ - ARBAmSm
REWMETRE  ARBREEL  TELBH  BEXK shIFFHEmaasg -
BE®EE THES WERENT UXERULZZ65 (— @Y 5 fe
—EEHHENY PR ALET) ;BT Re > BRI EAREE 0 Sk
AATEIENE X2 A% (PERRENETE) - LERBELEAWA  TRAMHA
HEOEHZE KA K RLECHH I -

@ ZAL (AEFTREES) #56) "HREE I, —FLEER TER B LMK
B E - HEREWART o RThe Cambridge History of Ancient China: from the Origins
of Civilization to 221 B. C., p. 697.

Boris Piotrovsky, Scythian Art (Oxford: Phaidon, 1987), no. 86, 162.

@ mpx (P EERREF) (L EfEJE h A4 © 2003 ) A 88-94 « X A7k
(et LRERAMEEB L) (FE) 688 (1987) R559

@ MPNAANZERE > TEEREE (FRTEARKE. - BRAFEER T THAL
S ) (B 3L 208 K2 R4l LA R F1) > 98 (2000.9)°

@ HFOEAER  CREREAERSHEG T HIRGBE - RAMRIEH - #h

@ Boris Piotrovsky, Scythian Art, pl. 267.
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{8 Rm NSRG53 FHRIARE o A4 A Aieg

(1) £&E%F;

(2) iz % ;

(3) B HATHE ;

(4) BIREAGRATAES

SR F (B2 FE4)  RALGEENENT - HEEEHNR
R BT R AR T AE

(1) BRERLH50e0 "F, o

(2) AR BB -

(3) shaRehEAE -

MUARREABINEEME M TFH, RRAAERY —#HARTF
W TR RIIRTHR - ERE M THE > IR EHE ] Bong
RAK : R E AR > BlE  RERLHAEFROEGER > LR T
FEmEHNZE - BREARRBAT  BFAERELE  ETHFTHE  HEK
Bl b 81 2 i Re3006RF 1] EREHEG FEAFL—MHRE
AP R (RERAUABAREZR RAL) » BT owpF wAEF %
BWEE - HARTMBMA » BPEART THES RS AL TEGNE
BHoowhley L RRFRIEHZEA BREHBEEEESEME TER
B —RENAMATEARTF X8 T TFK, R -

RN E=MTHE  REFFEAN S S -

FENT B ZAT » RATAT M — 484

(1) PRARFHEEHE (FRAA) @ MARXREERIGHEME AL -

(2) BR P BHATHOEEY (BREMAE ) » R —HHNEHE2 HE -

(3) RIEFH ARG SHA > MAREER BN — KRB EER -

(4) REBREVWEDES  RABBE S "F8, > ALK E—

o TSN RZ AR E R -




B EREmPHIBRES

w9 ~ A AR 84 iE @ quadriga

RRANPREGERZ D - BAEZER  MAMERS - HENEFELL &
FHEmEE > RAABRERERUARSE G&FEGRE R — 548 #4%84
BPm—MET - @ FMEk > KEMMAERIMTHOBEFTRWE - £ 47005
B E CZRE—Fhe s R B ROEFE; I KK FNF
% MEABRLASN - TRAFWZHFOEM » REILR -

(—) H+EA
20 BANR000FAR A RAZXHBEOAR T LT A RERE
ReHHAR
U)é@@%ﬁ\iﬁ(&L%i@)%ﬁ%~ﬁ@@%%%ﬁﬁ%wi
G (B30a EEPEEZE > AT1020-12794% ; @ B30b > AR+
EHEE) - ©
(2) sAA8H ~ RFAAHGTHwLEEY ; Hogly G e TAUE
KX, B (B3la @ Sus1an>ﬁﬁ$$ » A73000-20004F ; E31b > A
Ethtﬂ%ﬂgg B % Arg-7Hee) o
LR 0 & E A, (the Archaic Period ; £ AT660-480) #1747 » #sky
FERAMMERR 0 "HE, BT REBGEHGHY (B32; FH4)
REGWER TATAORALRZRAY—FoEZE (H33) @ BTPREY

@ 4w F 31 G. Hafner, Viergespanne in Vorderanisch, Die Rapprasentative Darstellung der
Quadriga in der Griechischen und spatern Kunst.

Georged Contenau, La Glyptique Syro-Hitte (Paris: Libairie Orentaliste, 1922), pl.xxxii-213.

E. Loewy, The Rending of Nature in Early Greek Art, fig. 37.

@ William Hays Ward, The Seal Cylinders of West Asia (Washington. D.C.: The Carnegie
Institute of Washington, 1902), p. 358.

@ A. S. Murray, Handbook of Greek Archaeology (London, 1892), p. 41, fig. 27.

@ G. Hafner, Viergespanne in Vorderanisch, Die Rapprasentative Darstellung der Quadriga
in der Griechischen und spatern Kunst (Berlin, 1938), p. 33, Abb. 9. /& & T R Adolf
Furtwingler, Beschreibung der Geschittenen Steine (Berlin, 1896), no. 69. #Hafnertb & » &
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Y HUARENER  RHANHE AEAMERS TEX, 2HEHE
WHFER BEAFREE ARGHBOEE  RERUARYE "TREX
Birehkit E@RWARA - AT TEAR, EM -

BRMAWMA  BFUXTRMEZE, AT E > THABRORBBE -
B NG TE—ERA RENBAAWE - E—BEE > BFHERH
quadriga - @

£ RGREE R2Z % Edquadrigat) B4  #L T #44 4 (Corinthian )
WER AT HREN @ LEET R RASRENRAITHEEREZ— -
TR B TR RS S AR AR E R - TASH s

1. AT 7 & Argive-Corinthian /& k¢ %8 (E34) - ®

2. RE e M B ATot P MR (B35) - ®

3. FABRBATOM P AR (E36) @

MEGBTEREHOEE > EHRA LB EHNSREY > SR T o8k
o BN EEEAR 0 RA3-60 0 L EAMALER  LE61-82 N BEFTEMM - A
A 115-129 -
N EmE HEAARR > BHRER—  wloewydE BB RA - A LS
BE# > DeonnaR| A AXBA A Fmeyd BETHEDES AT EHER - &%
Kk (Panofsky ) #vG. Hafner#t HA2/R 78 &4 7% ( R.G. Hafner, Viergespanne, p.27 )°
BAAHEF EREMFEAR WA LATRAE -

@ N B EHEHZ N 7T %% Anthony Rich, 4 Dictionary of Greek and Roman
Antiquity (London: Longmans, 1890), p. 543.

@ G. Hafner, Viergespanne in Vorderanisch, Die Rapprasentative Darstellung der Quadriga in
der Griechischen und spatern Kunst, p. 38.

@ R. Lullies, Griechische Kunstwerke,” Aachener Kunstblatter (1968), p.37, 135 ff.

@ Mary B. Moore, Andokides and a Curious Attic Black-figured Amphora,” Metropolitan
Museum Journal, vol. 36, 2001, fig. 15.

@ Davis Caskey and J. D. Beazley, Attic Vase Paintings in the Museum of Fine Arts, Boston
(Oxford, 1931), iii, 52-3. XB. A. Sparkes, The Taste of a Boeotian Pig,” The Journal of
Hellenic Studies, vol. 87. (1967), pl. xvi-a.
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4. 6t S R AT TR ML AR B = AMBRE /LR B (E37) - ®

5. 1968448 BN 18 % B 4 4 B K BAHEAE 45 (metope) (E38) © ®

6. /) 22 7 88 30 & Cyzicwds AR 4% % (B39 5 Ar550-500) - @

7. EREKET (E40) - @

S.HRAREE (B41) - ®

9. 6B FHRZTHEBE (BR) -®

RGBT SPb R L E &quadrigad i 2 — % 5 R RN RAIATR
MBBRG T IMNEMER o st ehis » Bl F A Edquadriga’ T2V A
B AR

A EHR

(1) MREHGEALE  BEAfE Wiz -

(2) MBEHGHATR  SAR®E /M2 (E34-3739-40) ©

Mary B. Moore, The Central Group in the Gigantomacy of the Old Athena Temple on
the Acropolis,” American Journal of Archaeology, vol. 99, no. 4. (Oct., 1995), p. 638, fig.
7B P ERE RGN 0 L5 3 H R A M (Herakles ) ( AK. Stahler,”Zur
Rekonstruction und Datierung des Gigantomachiegiebels von der Akropolis,” Antike und
Universalgeschichte, Festschrift Hans Erich Stier (Munster, 1972), pp. 88-91 )¢

@ Vincenzo Tusa, Due nuove metope archaiche da Selinunte,” Archeologia Classica xxi, 1969,
pl. 47; X A. D. Trendall,”Archaeology in South Italy and Sicily, 1970-72,” Archaeological
Reports, no. 19, 1972-73, fig. 17.

Katherine Patricia Erhart, The Development of the Facing Head Motif on Greek Coins and Its
Relations to Classical art (New York: Garland, 1979), no. 6.

Herman Weber, The Numismatic Chronicle and Journal of the Numismatic Society, 3rd series,
vol. 12(1892), pl. xv-11 o B H 4R 8 & seh el - R ABF) o) HA4s2 % > T 2B F)
% “On Some Unpublished and Rare Greek Coins’ — X * pp. 186-190 °

John Boardman, Archaic Greek Gems: Schools and Artists in the Sixth and Early Fifth
Centuries BC (Evanston: Northwestern University Press, 1968), pl. XXII, no. 324. X &, Adolf
Furtwéngler, Die antiken Gemmen. Geschichte der Steinschneidekunst in klassischen Altertum
(Leipzig und Berlin, 1910), pl. 9, 10.

Salomon Reinach, Répertoire des vases peints grecs et étrusques (Paris: E. Leroux, 1900),
Tome. II, p. 40.
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B. A1

(1) MBS B ALED ARG - sMz -

(2) MBEHSBAR T  BFEe FRORSE (B38) -

C. 441

(1) MRBEHGEALE  SERlE N2 -

(2) MR GHALE  BANALED (B4) -

D. %Al

(1) WREWGHALE  BARALED -

(2) MBEBR AL  BARE  Me (B42) -

HPey Al mEUREKX AR - H5 B E @quadrigasi e 245 -
ENGALD A S ARERRRZK - BB THEE, & TR, LR ELR
URBEFREEL S TR REHBRZ— 1 —f — A R— W B P
WmEMEG A (B43a; FHLREFE > AT16005F ; @ B43b AR L A4
Fa) - ® ZRGAINEN > &% ANERERGORE ; RENERGRT - 2
ARE~ B HWBAA LS ; BT B £16ehR5g o Fobify
BREGHE®R 0 MET T HARAHEH B LR -

M BRSO BB E 0 XA A E a4

(1) Beympt % Endik s BAmE -

(2) RFFE T AT ©

(3) B AETMNRE » 25 AR -

(4) BIFREoAp Rt BRAMELT -

(5) BEBA—Ha% MHg&sh - RMA - ARlE) T A, - AR

"HEAAL o SRR N RETHEY TREX, -

Ak &+ B E @ quadrigat) KA

(=) HaA
7 B8 & #854%, (the Classic Period ; A7480-330) * & B ZA 440y T A4

Georged Contenau, La Glyptique Syro-Hitte, pl. xi-55.
John Boardman, Archaic Greek Gems, pl. x-135 °
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Br R ER c HEBR R BRI SRE T © E&M)quadriga B R mm a2
ZEEHR/ RN - SEEREe TG L 2B @RENE S =8 R/
BEERTE (B44a> ®@ B44b) - @ EmeyaA - AIBA LR - 124 BA
iz B A e9elE 0 R B AP B F 89 Edquadrigaldl BE - MAFOMESE 0 © EREFEE
g By gl o FARSM

. Lo REL R (B45) - ©

2. Cyrenaica¥i#F4% % (E46) - @

Bl1e95A > 2RIN R ERE A - 27612 0 3EBRFN - 2174
B T ToRESEHE LMt REMGE IR EYZ =8
EREFE 0 FAZ3EE E@quadriga— % 1 F Re S A e LA Bk
RT e

XB2Z R EHIRBG B AEERE - @ BE%EIL LREER
quadrigay A 69 # 4t R84 © LR E Bquadriga © % AR EEE 5 A RALE
BERG RS RER "B ORFHER GRAK) - AR EH Lt H
F# AKyrene * @ Bp A L JE 74 R 3uCyrenaicali T £t 4Ab - @ ZAR B Y
WHZ @ & TART, i — R TE T RZFE BRI

Cornelius C. Vermeule, I11,“ Chariot Groups in the Fifth-Century Greek Sculpture,” fig. 13.

Gisela M. A. Richter, Christine Alexander,”A Greek Mirror, Ancient or Modern?” American
Journal of Archaeology, vol. 51, no. 3. (Jul.-Sep., 1947), pl. XLV-A.

Yok 45 BAF B b A 0 BpH — [ BEquadriga © ( R.Corham P. Stevens,, “The Northeast
Corner of Parthenon, ” Hesperia, vol. 15, no. 1. (Jan.-Mar., 1946), fig. 21 ) .

A. M. Woodward and A. J. B. Wace, The Monument of Porphyrios,” in W. S. George, The
Church of Saint Eriene at Constantinople (Oxford, 1912), p. 81. (B P &R ARG £ &
#.3 % ApolloZ Helios ) °

The Montagu Collection of Coins: Greek Series (London: Sotheby, 1896), pl. x-799.

@ G. Hafner#& & 469487 - " R %6982 K A 4z 1 (G. Hafner, Viergespanne, pp. 65-67 )
S MIE A M T Ay e

@ The Montagu Collection of Coins: Greek Series, p. 104.

3% — & B 1% R HLCyrenaicabk F1 69 — &5 B A B > 7T % B Walter Burkert, trans., by John Raffan,
Greek Religion (Cambridge: Harvard University Press, 1985), pp. 234-236.
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@quadriga * 742 "2 E2 , (awakening) AAARERNE - @

X #¢4 E @quadriga t © B A E AL e 458 o 3G Hafnerty S it » 44
K& :

(1) BEME ~ RATHRVE N3G -

(2) #®Fhiare— %8 BF—RAIEE -

fefe M LE R0 F - il A > Ar3F T LR, 9 BR > L
WA EFRGEMI (B38) » KABACEA] (B48b) o ZFHEEVE ik
Rl & R ARBIRE S B0 = AMeREE B (B37) » ©F L& A
T=—BE, (E77-78)  RIARE o EEHTFARGE - L BT RA LY
TR, (E77-78) ; BARHFE H ) E @quadriga © FELERS AR
B EGERR—BRw sz =af  BHESERRABICHEEHGREAT

(=) AR

A BRALBFAX (the Hellenistic Period * AT330-146 ) #9quadriga @ 7F A w9 52 =
BAS R EE@AIRA - LERER F R HL o 3 b U S R E @ quadriga®)
e R A AR o ARG BRER AU B - R TR BEE A B -
4o AT4# 4 » Caria E JG Artemisia % 2t X Mausollost5i& 7 —F5 2 » FAMERE -
® ARFAFBAHRGELEZ - ® vl EEnmE  ALBBHNEE
ToBAEWTH @ 19tk FHEZRAHLHRNT SHRFANERT F
(E47a; Oldfiled®y R F £ ) » ® {2 LTI A — E @ ¥ 49quadriga * BRI B A+

0 " # B2 (awakening) £ B EA AN E T AT I, 69— » RGombrich, Art and
Hllusion, pp. 99.

@ F\HEET FE T, (Mausoleum ) BFJR B M E X A8 4 F (Mausollos ) R 4vid [
Bavmdy NWEP R ZiR%) -

(RS /e i vk e

@) *T %% Percy Gardner, Sculptured Tombs of Hellas (London: Macmillan & Co., 1896), Chapt.
XIV.

Percy Gardner, Sculptured Tombs of Hellas, fig. 79.38 ¥R F) &9 % % > A. H. Smith, The
Mauseleum and the Sculptures of Halicarnassus and Priene (London: British Museum, 1900)

P EE MR -
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Tttt (B47b) » @ BEBFEFWRE  AREAER - © hRENE
B REBMGME  RREBRLEIZ - SEHY > A5 FLT LA -

{24 BRALE X 89 E @quadriga * A LB R OEL - LB UT 5 =48 - —
ABSARE G EN o Hbld

| REH iR 24 (B48ab) - @

B3R e REE > A E RS A 0 RHafnerRey) T H LR, sy H A o

oA REyARE  BEAsh BRE SRS R REAIT
KRB R o ko

2. R bR (B49) - @

A THLE-BAGRE - © SR UERHelioE £ B — % &
BB E GRS E > A K THelioh kA - HAFREERYLAY » TAF
% Bibliotheque Natinalesia) — £ (E49b) ) -

S=EEY > LREN AR BE At EEFESZ =8 RRRRN
BAN ; SEBHELTHRY > REa ABEAETHIET - Al :

3. & A#|Barig ¥ tE kA% (B50) - @

4. £ K A|Barig WA (BS51) - ©®

5. BT B (Bs52) - ®

A. H. Smith, 4 Catalogue of Sculpture in the Department of Greek and Roman Antiquities,
British Museum (London: The Trustees of the British Museum, 1900), vol. II, pl. xvi.

BN iE— 4B BE - 7T 28] > J. Preedy, The Chariot Group of the Mausoleum,” Journal of
Hellenic Studies.

F. H. Marshall, Catalogue of the Jewellery: Greek, Etruscan and Roman (London: British
Museum, 1911), no. 2293, fig. 77.

F. H. Marshall, Catalogue of the Jewellery: Greek, Etruscan and Roman, no. 2108. X LF.
H. Marshall, Recent Acquisition of the British Museum,” Journal of Hellenic Studies, vol.
29(1909), fig. 13.

S. Lambrino, ed. Corpus Vasorum Antiquorum: France, fasc. 10 (Paris, 1931), pl. 75, fig. 9,
and pl. 76, fig. 6.

@ Michele Jatta,"Tombe Canosine del Museo provinciale di Bari,” Mitteilunge des Kaiserlich
Deutchen Archaeologischen Instituts (Roemische Abteilung), Band. XXIX(1914), fig. 2-2.

Michele Jatta, Tombe Canosine del Museo provinciale di Bari,  Tafel. X.

@ G. Hafner, Viergespanne, Tafel 2-3.
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6. Ao HEE (BS53) -

AL BEMEBEL 55‘1‘%ﬁv‘ﬂ;?ufbi\quuadrlgalé’J*9?"#?%. PEEEA o L5
w2 =m0 75 DRI 694 S 2 o BARE# E @ #quadriga » 4
PEEZIAR ~ PR~ BB RACORE T - THE THBR  LRXZBHNERE
BBy 2 M8 ~ M EARELL TR & AR AR RE)EBquadrigat) MF 0 REE
RET & -

XBRAE » B2 E R TG FEA - AR Edquadriga s A "5 H)
e, oA TREREaM (R3KE) ~ BHRRILE AFEe o AT — B4 5
B A RACEM T E R M ARk o A —EAEEE 0 Rl R AT STIREY o R

et ER o FRE o Fe)EH@quadriga s AN FeiG g BRFHLEER
HREE o ABACHIBF o RIRALZFRA ~ R TEE o RAy (R3E)
MER K TERE HRE S HEENHW L RARE  LHEBEKRT o
AR A A RALR A AR - R E Bquadriga— TR B o B ARE
HE AL R HEARARGEME  HBAALP T 0TH " FHE
@ BERAR o

2 BEFTROHBNEREE

A RAC B AT BRER 69 IE @ quadrigady B R TR EHF B TR o H
12— AEAREE T AT S8 S AR B Mausoleum B — 1k » AR Loy REE o
ABTAE (HEEERFR) - R& B4 B 5B Forum Romanum /&
¥ 0 52 THa88 (Temple of Divus Julius) * R&EBSHER ~ BRIGERE R
EH - B REBAR O AEANERE R HETRACKARD MR
P (A ®EA3LE) » Bp TR EHESEPT S (The Arch of Augustus) ° 4-$L3%
Plee T ff  EhBRROER T4 UHTASS > & P MausoleumMk — 4k » #—iE

Salomon Reinach, Répertoire des vases peints grecs et étrusques (Paris: E. Leroux, 1899),
Tome. I, p. 368.

o % B Arthur Strong, Apotheosis and After Life (London: Constable and Company LTD,
1915), pp. 37-39.
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& By quadrigalBl A&y (BS54 5 MANERB ZRI% ) - © Z—RE - 58 THRREZ
TR R B FIZE BB TAR c KaHBHEFRGFYE 0 TR
#: A Edquadrigalf] BEE ELARFT > mR TR > AFBIENRBERO FRZ— -
R P v o IR T Bl RO o AT i~ AR RITRL -
Bquadrigafh A8 » ERBALT o WHIEG 0 TR ANSGFHREESL - BEY
vl SR B ERM -

LB ROBAA  RARELEEM—RA - BEFREN > 254
FRALEats M Rey 5 A BRAL e Edquadriga > B AR a0 TR 2B HAYH
ARBNHEE 0 HAM T FE RN ABRARRROERS S ERT SR
17 ° BAEAF B HAYIEmquadriga * RER TIH R TR S~ BARALEE 6
&% (eclecticism) + XAEAFA A B ARG FER » HFeFerm TR, - @

M7t B 45 A 69 £ mquadriga © Hafner$7 4y 2 = A :

AMRBOGBALE ; BENSHEANST  BHRE -

B.ERwm—4 HEEw&GLL s REZXNETHF AN BMAEE (K

i Hafnert 330 » " HEgAT & mhof £ LRy, ) o

C.HERWm—&  HEmmAt  £EEET  ME5HGRISVEA - ©

E=ME%AA > Hafher R A X FHI5F 41 » R B LG (2 d eyl - A7
HEAA - AdE R AR E ey — 4 o Hfldo

. REHAHEE (medal) (ESS) @

@ Otto Richter, Die Augustusbauten auf dem Forum Romanum”, Jahrbuch des Kaiserlich
Deutschen Archaeol —ogischen Instituts, Band. IV(1899), p. 157.

BRI SRS 28 REMAR  FREFETAETOEFEFTLE BA
HOEPIOH & - U R T A X8 E > TLHMT L. Donaldson, Architectural
Medals of Classic Antiquity (London, 1859)— % -

@ *T %%&B. Ridgway, Roman Copies of Greek Sculpture, The Problem of the Originals ( Ann
Arbor, 1984 ) -

@ G. Hafner, Viergespanne in Vorderanisch, Die Rapprasentative Darstellung der Quadriga in
der Griechischen und spatern Kunst, pp. 115-120. 2 ¥ A3k eh 45 #04R 3 4m - RAZR T H15%
P& meERA M — L -

@ T. L. Donaldson, Architectural Medals of Classic Antiquity, no. 59.
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(1) BAL: BEGGHEEREN N A EZEORE (BS556) -

(2) AN : BHEGFEERENwr2 =8 (B5758) °

MERY  REBBAGST G AIRE—F (RN Koz RMAEE
WE®) o XP@RA B AL ELRINX— 4 (o L3 dE Lo R A
#) A9 b 2B T & E DX (Etruscan) SAREBPEERATN B BMEH —
BFER (B9 PHEESHFMAEREF OB FPHEESFERE) -
® ERBAN > BT+ BB AFBIY (L AATROFEAE —EE, &)
R R o

BB BRAAGRBEFERE  w Py BiEA AT
HhlwZE 4t E R 2 A&E (B6l; BAstte) - O

Z HHafer#S a9 2874 B » B ki RN TFHIH ¢

1. ERiEmeE (B62) - @

@ William Cooke, The Medallic History of Imperial Rome (London, 1781), Vol. I, pl. viii-8.

@ Henry Cohen, Description historique des monnaies frappées sous |’empire Romain,
communément appelées médailles imperials (Paris, 1880). Tome I, p. 75, no. 84 (Cohen®*
feyiE— R EZWE R A& (Cohend PHIE S AGME ) RILRBRT —REX T
2AARMNE ) FBEAGESFTRABPAGEYN - CohenE &) —MFIRAFS » 40 p.
82, no. 122% -

@ Meriwether Stuart,” ‘The Denarius of M.” Aemilius Lepidus and the Aqua Marcia,” American
Journal of Archaeology, vol. 49. no. 3. (Jul.-Sep., 1945), fig. 3-c.

@ “Archaischer Zieral von Ersgfassen,” fig. 23, Jahreshefte des Osterreichischen
Archéologischen Institutes in Wien, Band. VIII(1905), 73.

@ Archiiologische Zeitung (Deutsches Archdologische Institut), vol. 35(1877), T. II-3Bb.

A. A. Vasiliev,"The Monument of Porphyrius in the Hippodrome at Constantinople,”
Dubarton Oaks Papers, vol. 4. (1948), fig. 1

Henry Cohen, Description historique des monnaies frappées sous l'Empire romain,

communément appellées médaillis impériales (1859), vol. I11, pl. V-28.



g ¥ EREmPOERES

2. BB RS (B63) -

&ﬁ%%ﬂ%#ﬁﬁﬁmnﬁﬁf@#kﬁmﬁJ%%i(EM)

BT 8 A BRI ERIN R -
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L BETRMETeEZ (B6S: Kgiigdt+—%) -®
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3. Gordianus Pius% % (B 67 ; 3#-&47)

BlYP R EEE Sy 2 =8 - Bliid— ﬁi'm%%%ﬁ&m%/m&%
iE e ZWMBAN » )T B

L1 & 5428 (Eo68ab)

2. e (E69)

3R E&ME (E70; 3tkw)

4. Probushe = (E71 ; 34K )

BREAZERLEE T %éﬁ%%ﬁé’:ﬂ?fﬁ]@ w2 =0 » ST A H
F@mit o K8 T Ed@IL, c HHafher 0 ERFIMEANBEFRMRIITE
@ Ghirshman&. #53E —# R, > AR BEZEHRZEE MO BEe "TRE, -

cha s

@ CNG (sal. cat.43(24/09/199)).

@ Martin Henig, ed., 4 Handbook of Roman Art: A Survey of the Visual Arts of the Roman World
(Oxford: Phaidon, 1983), pl. 100.

@ C. W. King, Antique Gems: Their Origin, Uses, and Value (London, 1860), p. 331.

@ F. Quilling, Westdeutsche Zeitschrift, vol. XX, (Berlin, 1901), pp. 114f., pl. 3.

@ William Cooke, The Medallic History of Imperial Rome, vol. 11, pl. XLVIII-4.

@ Roman Ghirshman, Persian Art 249 B.C.-A. D. 651: The Parthian and Sassanian Dynasties
(New York: Golden Press, 1962), p. 11, fig. 17.

@ B. V. Head, British Museum Catalogue of Greek Coins (London, 1906), vol. 25, pl. 20-4.

Numismatifche Zeitschrift (1891), Dreiundzwanzigster Band, Tafel. IV-1.

Henry Cohen, Description historique des monnaies frappées sous ['Empire romain,
communément appellées médaillis impériales (1859), vol. V, pl. VIII-37.

G. Hafner, Viergespanne in Vorderanisch, Die Rapprasentative Darstellung der Quadriga in
der Griechischen und spatern Kunst, p. 118.
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R LY > TRBUAA AL e > Hafnerth 574y > B RAELE L - T2
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1 REHi4rst s (B722) - @

2. REHiArs s (B72b) - ®

3. REWEEE (AR BERESEE  BT73) -0

Harms

(1) B FBALR -

(2) EBHAEMG  ABEAHLH -

BEKK M AR REHHA > BTN EAZ 0 RBRFER - G458
o CRAGTRZEREEBAMNGER - T BYBARHHRAD -

{ado AT X R RER « FA A THAHBAN TR T8 FR
fLag ¥R AEEFENEE o BRRA L0 RB

L B4 &g s (B74) -®

2. BAIHLBE—RTERN (B75) - ®

BIZIRE ~ B HHE SN Tl RH R 8% (BriR - B 563 % 5

@) Ghirshman, Persian Art 249 B.C.-A. D. 651: The Parthian and Sassanian Dynasties, pp. 10-
11.

@ David Sear, Roman Coins and Their Values (London: Sprink, 2000), vol. 1, no. 1606.

@ C. H. V. Sutherland, etc., The Roman Imperial Coinage, no. 132.F) H 387! 'y L & #7 %R 054X 4%
# » X R.Henry Cohen, Description historique des monnaies frappées sous |’empire Romain,
communément appelées médailles imperials. Tome I, p. 103, no. 297.

@ J. Grafton Milne, The Alexandrian Coinage of Augustus,” The Journal of Egyptian
Archaeology, vol. 13, no. 3/4 (Nov., 1927), pl. xxxi-2. i& —#84% ¥ fe L & #7300 RAR B AT o
BRANFEG T CRES BEAGLS AL HENRME Lokl LIMNER L
# 453 (A Grafton Milne, pl. xxxi-3 ) °

@ T. L. Donaldson, Architectural Medals of Classic Antiquity, no. 73.

@ John Beckwith, Early Christian and Byzantine Art (Harmondsworth: Penguin Books Ltd.,
1970), p. 19, fig. 1
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S EAHR - &5 E@quadrigaF B A9 %
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INEFEST | %ﬁ#ﬂ~#ﬁznﬁ£l%(l%)o@

2. WACRE % (B77)

3. Pantikapeum i + &4 ﬂi‘%ﬂb?“?é (78)

4. Trebonien Galle4A % B £ (E79) -

O FRBELFRIE  BEM T3 o HARRG T RAARRERSARG—HE Y T4
%t 1 (& % R Anthony Rich, 4 Dictionary of Greek and Roman Antiquity, p. 198.)> 1B &
KB A6 2 F Fquadrigatd g o Bl62FR G » RBpIAFE T4 o

® C. W. King, Antique Gems: Their Origin, Uses, and Value, p. 37.

Carl Robert, Der Miide Silen: Marmorbild aus Herculanum (Héllisches Winckelmannsprogramm,
23), p.24. £ % % &9 B % R.Salomon Reinach, Répertoire des vases peints grecs et étrusques,
Tome I, p. 475.

@ Mario Bussagli, Similarities Between The Figurative Arts in the East and West: the

‘Frontal Representation of Divine Chariot,” East and West, 5, (Apr., 1955), fig. 1. (4%t
XY T4z BEEREHNEAMI A RE > T fHafners) FF AR A )
Henry Cohen, Description historique des monnaies frappées sous l'Empire romain,

communément appellées médaillis impériales, vol. 1V, pl. XIV-28.
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1. tREMBZE (B8l ; arotrie i)
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3$ﬂ*%%%&%(ﬁ&m>

4 FREFERETLEFE (E4)

5. & 2 BHerculanumZ £ 4245 B (l85)

X % B PIE £ P £ @quadriga 89l &y%@i@m&%,%ﬁﬁé

T X ey E®m o Falie e

EmAFHERERX  ERIG
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2. R ANKBREMA B E (E87)

ﬁré%%ﬂ L mE FEHE @# TENEBE - @ A&
R R BIET R 5698 - (KYLAZRLAZE) Po9FTERE

SHRT o Efldo

@ Anthony Rich, 4 Dictionary of Greek and Roman Antiquity, p. 234 (E80a ) BR & K4 (
80b 5 1F& 4k ) -

Joan R. Mertens, An Attic Black-figure Vase of the Middle Sixth Century B.C. )
Metropolitan Museum Journal, vol. 18. (1983), fig. 12.

® Georges Perrot, Histoire de L’Art dans L’Antiquite (Paris, 1914), p. 288.

Herman Weber, On Some Unpublished and Rare Greek Coins,” The Numismatic Chronicle
and Journal of the Numismatic Society (1892), third Series, vol. 12, pl. xv9-10, p. 191.

@ Gisela Richter, The Metropolitan Museum of Art Catalogue of the Engraved Gems of the
Classical Style (New York, 1920), no. 65. X & Adolf Furtwingler, Beschreibung der
geschnittenen Steine im Antiquarium (Berlin : W. Spemann, 1896), no. 241.

@ Tommaso Piroli, Antiquités d'Herculanum (Paris, 1781), Tome III, no. 93.

J. D. Beazley, Paralipomena: Additions to Attic Black-figure Vase-painters and to Attic Red-
figure Vase-painters (Oxford, 1971), p. 292, 10.

Mary B. Moore, A New Hydria by the Antemenes Painter,” Metropolitan Museum Journal,
vol. 18. (1983), fig. 8, 3.

@Rey "B, FR(ER) X THBW T A, 2E -
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Wb RIMTHAT =GN S M — 8% - E®@equadriga * & B A RIERERY
"HAAER, 2 F5] 0 IR ARG E B XS EM ARG o RS RERIL S B
KGR~ Bt > CRENEL B9 ES - CATR > 8 R
e~ BBHBROFY  BRBRAT "BUER E—BFEREHHESL T
BB T AR ey Bt ARk L e g S tmtp - X BB TIE 0 TA —FW
BB R BB RHE

+ > HHE - B By E\quadrigat B e g A

£ E mquadrigafB AL ¥ BB 6 B Y - A BB EMN - AIEEE S
BB FOI Y 0 R AR RABRBENET - CARMKE YEETLHER
DER-HEFR CHE-MET REZTAMBUORHWE - h—43F
R CRIFEER > FHA TR GG E > RAZPIET -

XA BEEMO R F R YHBERAR BEAE AFRES

R CHBRRAHILEE - FE Tdh, 0 RAETH (Thrace) AL~ &
BEER S PR R RMEY TREERZE O EN Th, o AN
WP BRF - BHAR-FRFETE - EMBENN "4HAZR, -

@ H. A. Groenewegen-Frankfort, Bernard Ashmole, Art of the Ancient World (New York,
Prentice-Hall., INC, 1981), color-plate. 42.

@ AR A BR ity 6y BR 32 B R 69746 » Minnst) #1582k - 247K B4 £ (B4 © Ellis H. Minns,
Scythians and Greeks (London: Cambridge, 1913 ) Rostovtzeffay Z E 77 T % - R,
M. Rostovtzeft, Iranians and Greeks in South Russia ( Oxford: Clarendon Press, 1922 )’ ##7
&5 30 7] %~ BIR. Rolle, The World of Scythians (California & London: University of California
Press, 1989) * #2John Boardman, The Diffusion of Classical Art in Antiquity (Princeton:
Princeton University Press, 1993)Z %63 -
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® FBARRE BEBLARME  HEHRIHALEHEL  E—RAZH
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B s R ELAREE (BUAB23F) » @i g+ &5
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W ETRAR - LR ABIIAT408) > LA " KR L (Bactria) © H 2407697 B
e BEZR BRFFAADAHEL  TTRETH  MARIBEZE TR &
g o

IE@mquadrigatht R F T > MBHE RIT2RE - Kbz Lk -

IE@mquadrigafe LB 6B B EFEH AR T - BRILATOM e P H & F
Hi ey —4hk% 0 E®quadriga®) B A8 » B RAANE o @ KRB HE > CHER
B AH R > &2 R 6 E mquadriga ©

HETHME  BRERBEKLHRTEERZ B - S5 4L HE L
B e tE e wALss e (B90a-b) » ® T A E &quadrigaifidh it sbibey — B3
SLRE SR OB 23 s A E 0 €8 M Hafhert) B HEEAC -

B AT B E MR BT @I RITRER - TH—FEF - T
—4 8o (E9ab) @ Atz - BrwmeEiEs ke, » #%

® T % A.Rudolf Wittkower % East-West in Art: Patterns of Cultural and Aesthetic Relationships
(ed., by Theodore Bowie, Bloomington: Indiana University Press, 1966)# & 893 % - pp.
13-19 « X7 %% John Boardman, The Diffusion of Classical Art in Antiquity% %2% (The
Near East and Persian Empire ) $2 %43 ( The East after Alexander the Great ) * A By F1%
FrRiEE B

@ Alexander Fol and Ivan Marazov, Thrace and the Thracians (New York: St. Martin’s Press,
1977) » Bl #x#94]F » X A3 1van Venedikov, The Archaeological Wealth of Ancient
Thrace,” The Metropolitan Museum of Art Bulletin, New Series, vol. 35, no. 1. The Thracians
(Summer, 1977), plate. 3.

® Mikhail Yu. Treister, Vitailii M. Zubar, Lyudmila V. Strokova, Two Lead Plaques with a
Depiction of a Danubian Horseman from the Collection of the National Museum of the
History of the Ukraine,” Ancient Civilizations from Scythia to Siberia, 10(2004), fig. 1, 2.

@ The Metropolitan Museum of Art and the Los Angeles County Museum of Art, From the
Lands of Scythians: Ancient Treasures from the Museums of the U.S.S.R. 3000 B.C —100 B.C.
(New York: Graphic Society, 1975), cat. 74.
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HHBREN=ZAT - BAURVARET » LEBIBKARM - B A > BaEh
e8P 0 A Quadrigaz 248 8945 F ©

IE @Quadrigafe BR 52 ¥ R RGBT BRAREH] ; 2dH T 24, K ER
B T EmE o RRADGIBLE o HAdw

L350 @ S M XA 44 (B92a 5 dTAT3-2142)

2. BAaF] & R F R4 AL ([E92b-c 5 TTAT2- Hﬁa)

X B £z 7248 F R x%#mﬁmm%ﬁﬁﬂ#i(éﬁ)
ORERLYHELELRE O LB ERMRSKSE

MABA M AL BB ELS sftﬁcﬁfr%né@ﬁ?? AL A IR T B A
F oo Hfldw

LA L ZREM R (B93 5 ATS 4&23%)

2APBAE R EATE F (B9 Ars4bs) o

® J. Rawson and E. Bunker, Ancient Chinese and Ordos Bronze (Hong Kong: Oriental Ceramic
Society of Hong Kong, 1990), no. 228

® Emma C. Bunker, Nomadic Art of the Eastern Eurasian Steppes: The Eugene V. Thaw and
Other New York Collections (New York and New Haven: The Metropolitan Museum of Art
and Yale University Press, 2003), cat. 80.

FREAXMELHEAN > FRABGHEREFSHERLL S0 RABRXMEEN (FE
B R F A b ) (B & 23000 387 (1988) A 345+ E10-6

@ %hFER  HTFTEEH (RILL : GLBRFRAXA) (LG F& 0 LFERS
MRAL C BAFEPEAE (£ )0 1998) B 144 (E87a); ®ME 4 » IEH%E (3@ £
KFME) (LR © XA > 1986)° A96 > B64-6 ° X A7 F 8 - ( 408 2 ik X
fbd BAE 8 ) (X)) 8-981 (1960)  R25-35

M. Rostovtzeff,"The Great Hero of Middle Asia and His Exploits,” Artibus Asiae, 1930-31,
no. 1, fig. 8.

Gisela M. A, A Hand Book of Greek Art (Oxford: Phaidon Press Limited., 1987), fig. 356, p.
250.

Hans Henning von Der Osten, The Ancient Seals from the Near East in the Metropolitan
Museum: Old and Middle Persian Seals,” The Art Bulletin, vol. 13, no. 2. (Jun., 1931), fig. B-2.
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IE mquadriga®4a £ 1,696 F - ﬁiﬁﬁ%ﬂé‘]ﬁ?é@ P KB B E) — A
Er@mAKE LG ¥ @A E@Yquadiga "B REAZE (B9%6) - ® BETK
B EPlatoét 6 B8 (AT145-140) » H3REF —REBRR A (AT138-126) - &7
Hoe) RS R REMLE S GHY " RAFE, - RTHIF - AE
JURT —# &Palmyra (SR A EHE ) 69— B (B97) - ® AKX EH/Y "=
EE, S HVYE ARG RALHMIK  EREIARALE®R - 5 AR
@ 7 (BPHafnerCH 2 &A1) - ZHEdquadriga 48 2R e96]F - THRET]
t#&ZMadebait. & & £ 69— 45K (B98) ° @ btk HieHFHi M eFA » E@quadriga
éﬁfid%m’ﬁ% o AWM E3 LB AT 0 RERBMAEKRIT S EF (B
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@,g;ﬁwuﬂg SIERAT 0 REPEEFF T o E@Quadrigaty & ] - ASE AL
8 o AT RE ) F 0 AT Hafner2 2 C © B 100a73 EF Ekfbﬂﬂﬁ/ﬁﬁﬁ&ﬁﬁéﬁ
—B AEWERIY > ENAIHL -® TERONE > ZEHE T KRG

@ D. S. Rice, Inlaid Brasses from the Workshop of Ahmad al-Dhakt al-Mawsilt,” Ars Orientalis,
Vol. 2 (1957), p. 304, fig. 30a-b.

@® Osmund Bopearachchi, Monnaies gréco-bactriennes et indo-grecques: catalogue raisonné
(Paris: Bibliothéque nationale, 1991).

@ Roman Ghirshman, Persian Art 249 B.C.-A. D. 651: The Parthian and Sassanian Dynasties p.
9, fig. 13.

@) Decloedt, Revue numismatique, 1910, p. 532.

@® Kamel Chéhadeh and Marc Griesheimer, “‘Les reliefs funéraires du tombeau du prétre
Rapsonés (Babiilin, Syrie du Nord),” Syria, T. 75 (1998), pp. 171-192; Roman Ghirshman,
Persian Art 249 B.C.-A. D. 651: The Parthian and Sassanian Dynasties, fig. 298. Bfl#7iE 5
A R BT 9T R 0 7T 4 RM. Herzfeld, “Der Typus des Sonnen- und Mondwagens in
der sassanidischen Kunst,” Jahrbuch der preassischen Kunstsammlulngen, 41,(1920)¥1Henri
Seyrig,“Antiquités syriennes,” Syria, T. 18, Fasc. 1 (1937), pp. 43-46 °

Benjamin Rowland, The Art of Central Asia (New York: Crown Publishers Inc., 1974), p. 86,
fig. 37.
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John Marshall, 7axila (Cambridge: Cambridge University Press, 1951), vol. ii, p. 580, vol. iii, plate
179-n0.22.

@ Benjamin Rowland, “Buddha and the Sun God,” Zalmoxis, 1, 1938, p. 69 ff.

@ Heinrich Zimmer, The Art of Indian Asia: Its Mythology and Transformations (New York:
Pantheon Books, 1955), vol. two: pl. 373. BIZAPBA ~ Ef E & PR R 04 B & B 5 09 H 445
¥ » 9T % A Mario Bussagli, “Similarities Between The Figurative Arts in the East and West:
the ‘Frontal Representation of Divine Chariot™ ; M7 iE BB - B E X RFAM L
M —RBAHEFEROT S ABRLAFRTAEZIHRE EH ) T4 RC. Hopkins,

“A Note on Frontality in Near Eastern Art,” Ars Islamica, 111, 1939, p. 187 ff
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The Frontal Representation

of the Horse-Drawn Carriage in Han Art

Miao Zhe
The Center for Art and Archaeology, Zhejiang University

This paper discusses the origin of the motif of the frontal horse-drawn carriage in Han
art. It starts with an analysis of the portrayals of horses and carriages in pre-Han art and of
the visual conception embodied therein. It reaches the conclusion that the frontal horse-
drawn carriages first seen in the mid Warring States period could not be derived from
previous paintings of horses and carriages.

The paper then makes a formal comparison between the motif of frontal carriages from
the mid Warring States period to Han art and the frontal quadrigas found in Greek, Roman,
Central Asian, Indian and Eurasian arts. It infers that the frontal carriages first found in mid
Warring States period came from Greece via the Eurasian Steppe; and that the same motif
widely seen in Han art was the adoption of such foreign motif that first reach China in the
Han.

Study in foreign influences in Han art has been neglected, even discredited, since the
Second World War. This paper and a few other related ones aim to rekindle the interest in
the study of international exchanges in Han art.

Keywords: frontal horse-drawn carriage, frontal quadriga, Han art, foreign

influences.
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