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1% 1985 F 42 - A4 E R AT AT - K& (Brice Marden) DL Bl 5% B &
FHEEM RFRERARFRLEFAY - EfF—aPEER (EAn
#4%|) (Etchings to Rexroth) B+ » HEA FHHEABHFHNE - £ R
BT S EHM hFEAFEEE S RARRERANE - (4
NERZ) W E B EARNG > IR ENHRERNE B L2
KU ESCE R (intertextuality) » HOLEAWNEMTRA L > HE R IR
JE W sk L o

AXHE(TaNthz)) e EEE—REF3%Es R XF3E
G—HLER RS AURBHARERNMEE - TANERFNE
BENE DMEEMTAEEEFNEEHG T HEARERETH
BrRBEEMNAEEG B LMW E G AXWREE: BEUE
41/ (Kenneth Rexroth) #EMH BFFE > KB AR > HEFETE
#2814 (heterogeneity) - HEEH R ER P A RBGERE - HARAP K
FROMEE IR MR R GENEE > TR A RN ERNTEN X
1t
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B £ RAN

XS P & FIE L €
10617 &b k2 B B A 485 v & — 2k ; E-mail: chiaomei@ntu.edu.tw o



170 2 3 B

— W
S mRER RS

I
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A~ (Fanthzl) wyFad
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jull

A ZE AR W - B58 (Brice Marden, 1938-) JT4FE DA EdFF Bl vk
FFM o RRFI R R EE R « My TR 52 52 b i B Y
MhgieE  BEEBTERREDT B EREIRESR (Minimalism) - i
RS %k T PHEIBS  (Plane Image) » E3E T EH SR ESE, o
SR > 75 1960 1| 1980 AR » B 287 32 B U8 32 8 (1 Bk Btk -
K2 1980 AR YR B 2 Famdt - H R S BB i [F) 9%
{fL = %€ 1985 412 » B8 ER A v BEF AN MY B ) E P S5 i 5% » G ERRR
BRAEEYS - EE M EES (EALABEZ)  (Etchings to Rexroth,
1986 ) ¥EZRFLEIFLET - BEfR Mt DABUAERF A ETT (5€1L) &% (Cold
Mountain, 1988-1991) [W&¥F ~ & ~ HE— » NIEH ISR ~ BUEBES
I #R N E M SR R X - [ERE T2 - s A b B kA
& REFREENAE -

R i T BRIE S, - BECR BALFE (712-770) §RELSE L (fl. 627-

1 % A, Ann Goldstein, ed., A Minimal Future? Art as Object: 1958-1968 (Los Angeles: The
Museum of Contemporary Art, 2004).

2 Brice Marden, The Grove Notebook, summer 1974, in The Grove Group (New York:
Gagosian Gallery, 1991), p. 25.
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649) 3% » HAERSCENE - HAT R (L) RYIRRES -
(EALARZ) LSRRI » AFIE 20 o ek i s —
PRI ERS - AR LRI - ORISR - BlE R
o R BE T A2 (Kenneth Rexroth, 1905-1982) B2 =5
AL 0 B ERGAS - AR (Peter Blum) Wi ([ 1-13) - g
PERRERI R 49.5 X 41 225 » SRR B PEPE S, - AR BEER R % imi
SR R E ST - B BB R R B B R BRI T (Jackson
Pollock, 1912-1956) fy#fs « “SRiT » [ fry i 25 Bk 35 2R AS FRI B % -
BB HE R B AR 36 P03 » B2 J8 KIN B SCR A% (intertextuality )
(BRI ST A VB 52 » HCEEHS 19V PO 14 ( épistéme ) Fysgi s »
IR 2k - MBS REBFHEAGRHEABMIAZ » e

3 Brenda Richardson, Brice Marden: Cold Mountain (New York: DIA Center for the Arts,
1992).

4 BFRRA 0 ASREHRIEFI %I - wprint L BF 1 ARE -

5 Kenneth Rexroth, One Hundred Poems from the Chinese (New York: New Directions, 1956;
One Hundred Poems hereafter), pp. 3-38, #1-35; Love and the Turning Year: One Hundred
More Poems from the Chinese (New York: New Directions, 1970), p. 62, #57. (+BH#=8A
) HEKRA T XEFLFéro 2F ZKFHAE > BFELFHEALXEIRELETHE

(Rexroth) o

6 Brice Marden and Kenneth Rexroth, Thirty-six Poems by Tu Fu Translated by Kenneth
Rexroth, with Twenty-five Etchings by Brice Marden (New York: Peter Blum Edition, 1987;
Thirty-six Poems by Tu Fu hereafter).

7 Bk LA AR E A 4 A - KL (Barry Walker) s > # 2006 F 6 F {1 &
REH S TR P o =5tk (Raondhzl) mE -

8 Jeremy Lewison, “The Quest for Content: Anselm Stalder, Helmut Federle, Terry Winters,
and Brice Marden,” in Singular Multiples: The Peter Blum Edition Archive, 1980-1994, ed.
Barry Walker (Houston, TX: The Museum of Fine Arts, 2006), pp. 165-166.

9 f#47 (Michel Foucault, 1926-1984) [& %] & 7 XAt 1650 % 1800 4 M) sz 1800 4FyA 14 64
skt (épistéme) o 35 HATHE A S BT T RSk M 0 BEBDAHAR B
Reks E9h o FERDTHAMNZLLRAE AT ELTH - Michel Foucault, Les mots et les
choses. Une archéologie des sciences humaines (Paris: Gallimard, 1966), pp. 137-176; trans.
as The Order of Things: An Archaeology of the Human Sciences (London: Viking, 1970).
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B2 S RAT B R 26 B v I 1 ot 9 L

ARSCEL (AL R MR R - PRES S SRS 2
ahE T EIEG R R DU EE R - e e ¢ BEDITRLAE
RRIIAL AT AR > ZERRI SR IR - PSP TR A B E M (heterogeneity )
BB E R A RSCERFE, - 20 R - Bk BREAER
T #3157 » (L IE SERR W b — R 1Y i 2 B ER R i —— PV Bl Bl A 7%
IR R - DUBAH BRI Ul dm Bl 1 IR AR 3k » FLoK - B AG 2t
B RARE - FeH AT Ry B R AT - = RRLAEE
HEFRIRF R EI N « DY » DL (ERLARIA) Fofahh - MR G S il
B E R R - AR TR AL B R o Btk o BRI R R
ity AR AR ) - IR SCRAGR - DS (ERLARR%) St

—HAER EMMBALE

THR R, BN AR - HEEEREIA A - 8 EERE O
il B i 5 e AE AN R s 28 IR LS AR S 4 AL A » Fe T Sh[m] 22
ZO - A EN R R R R 5 B A Bl B 0 B E BB B R
HIFRFERA 6% - M EHIRE BN G R "B ) %R - L) "B
REFER , RELEAE - Rl 2 BLACEE fir Y B OREE - JRRIEESg B AR 15
BATR » FENEIREELAEEE) - DURAHIERIAEREIE 2(Gn (formalism ) B¢% )1

HRFEBNESEESL - — B LA (Charles Baudelaire, 1821-
1867 ) Fy&E i Bl 3 Ry LRl » FIRBUATE B AT » BRI ~ FEHERD
S~ BB - 8RN - TR — R R R -

10 Charles Baudelaire, “Peintre de la vie moderne” (1863), in Oeuvres completes, vol. 2 (Paris:
Gallimard, 1976), p. 695; trans. Jonathan Mayne as The Painter of Modern Life and Other
Essays, 2nd ed. (London: Phaidon, 1964; 1995), p. 12.
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W R SR Bl 5 Y MEBR BRI S A A0+ R AT A ~ KR
VIR E AL - DO AE SRR ST BT I S B B - R SR B AR Bl
(B - BBBIEIMERY) - B IESRYRES SR AR IER
Rk -

BUAR L #7E 1940 AR50y 5 BB Y G B aR  (EL 3% O Mt « £
FAEE (Clement Greenberg, 1909-1994 ) [y&hfigafam b Htd I A % -
S B 2 PR G B SO IR « MR A O I Bl
IR WA R R AR © — RERBOA I B 2 P B » AR
W8 By EC A A (R B 5, BSR4 - 5 — IRy T
1IEH ; (“the integrity of the picture plane”) » TS ESRLE L& 22 »
T R B S - PR B 32 A PR SR 5 A
HERAS  BRERITET » T2 0 A M R R e )
K e DB R SR R o OB R R A B SR i
STl -

B L S B AR U HEOATS B - 1936-1941 4RERY - dhAE L
FUER (R 6 R BUR S IRST » 72 IR T R SR R & ST 24 »
— S BRI S B SO S S L FE TS T EE (Leon Trotsky,
1879-1940) MYEEMFLE » LR IEEAR - BRAETBR « bk
RPN — RS - A - BB E L (Meyer Schapiro, 1904-

11 Charles Baudelaire, “Peintre de la vie moderne,” in Oeuvres complétes, vol. 2, pp. 687-694;
trans. Jonathan Mayne as The Painter of Modern Life and Other Essays, pp. 5-11.

12 Clement Greenberg, “Towards a Newer Laocoon” (1940), in The Collected Essays and
Criticism, vol. 1: Perceptions and Judgments, 1939-1944, ed. John O’Brian (Chicago:
University of Chicago Press, 1985), pp. 23-38.

13 Clement Greenberg, “Modernist Painting” (1960), in The Collected Essays and Criticism, vol.
4: Modernism with a Vengeance, 1957-1969, ed. John O’Brian (Chicago: University of
Chicago Press, 1993), pp. 85, 87.

14 Serge Guilbaut, How New York Stole the Idea of Modern Art: Abstract Expressionism,
Freedom, and the Cold War, trans. Arthur Goldhammer (Chicago: University of Chicago
Press, 1983), pp. 17-47.
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1996) 2L BARBAITAE 1830 4FAL » SRS (T2 2 B2 BT vl e L i
PRk - AR ~ BLE LRSS o CHHIT S e B
Y NIRRT - s AR A8k - T R A
(L& B RIS BRIN L A T 3 - TR0 2 Tl 35 - fhsm 3985 i
RESBIHTS R AR A + A 1936 4FLAE 20 SR FLEs A 22 - S8l
SR P BBV -

I i K % ) 8 B A B i FE A =B P 5 T BT » 9925 1850 4 %8
AR R R A A G - R A W EE SRR R H ( Gustave Courbet,
1819-1877) ~ A (Edouard Manet, 1832-1883) ~ 23 (Paul Cézanne,
1839-1906 ) ~ ZEZ{EHZ (Piet Mondrian, 1872-1944) » J5 &5 » {HH
[F AP A B 20 S0 (T 5 o AR EE BB L S Bl MR R
E_El'E"E-E‘; °

1960 41X T 14 3 R 5 i 5% L 3 3 5% B AA TP IR AR PR 2 5T 50
FAR - BFF 5 HIIHEE (Leo Steinberg, 1920-2011) B %¢ " EHRIIEE J >
$ LSO LRI 36 BT 0 Bl RS E LIS S - 8
FEME P R R8RSR R WA - fAH 3 25 41 (Robert
Rauschenberg, 1925-2008 ) [/ i 7545 FEPIRS » $R4E—FRR B (%
FEPRER ) AL - A5 AR PR SRR ASE K SE TR AT - ik
FE AR (visual fields) - EEGIERBIE - MIREIE - fLfrES
RS EBEA S -

PR BR E S B A A S B R ) SR - 1 1970 AR AR SR BRAR A
BRI LR FOMME A A RS R TR - A T

15 Meyer Schapiro, “Recent Abstract Painting” (1957), in Modern Art: 19th and 20th Centuries
(New York: George Braziller, 1979), p. 213.

16 Meyer Schapiro, Modern Art: 19th and 20th Centuries, pp. 217, 227-232.

17 Leo Steinberg, “Other Criteria,” in Other Criteria: Confrontations with Twentieth-Century
Art. (London: Oxford University Press, 1972), pp. 72-73, 82-91; Craig Owens, “Representation,
Appropriation, and Power,” in Beyond Recognition: Representation, Power, and Culture
(Berkeley: University of California Press, 1992), pp. 88-107.
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LA ERIT R o BlUNEE T - JEEIE (Robert Venturi, b. 1925) RYZtEE -
7E 1980 4R IR B EE I SR B 1 38— 3 AR HE I R SO A1
(PR » S8 He s AL 1960 AEfRINC B 36 » LU 1980 471
SR B SR 2 70 1 35 - CEEATBE 322 A (Andreas Huyssen) $5H1 »
1970 AEARHHIAZK » FERHR B Y SRS A AT BT (0 R AR - R
S AT RTBR N AR R Bl ~ A B - R A% 2 B BN S
SR LR A E B M8 RIT% 75 - 1960 Bl 1970 4EARTE LR B R HTIN
3 iy - (HAEBEAG (happenings) ~ B Ely - EHER TS - HIER
(surfiction) FIFHELfT » 7EBCMAIE ~ RAKTEETIRSES - Y EHEE 2
1970 4EAEP » EERHE @ A A L e RO S S B (high art) B -
T DA 1% B AR 2 25 B A0 ELAS B S B b S5 A T R R« PR B ER - 18
R0 S B E ORI Y F B 5% (EAEEE/E L » 1970 % 1980 4
R T B 2 B 1 B AR T BT 5 RS MR R R B L i s B AR T IR
PR » (6% TCESINHRIE T » SEAG i Al ok o P8 55 B3R R O ) -

BUR LS BRI Y 5 2 P A B A% LR LR )
TEFR TR - IR FH B BEERTEAE 1980 ARBRIR » HL R 2 57 HE w97 3
HFISHIEHT (Jirgen Habermas) BRF T RES2EHE | mUBIAM: » $8 201
R 1% fh kG T #F8 #if] (Michel Foucault, 1926-1984 ) Hilf%E#5:# (Jacques
Derrida, 1930-2004 ) » 52 fl1 sl Ak Vig ik Bilfgl % » 25 2B 1 B @ 1
BB ELR BT AR SF 38 - W ATES 1T 1 L 1 R 2 v B R A R
Bik% (Jean-Francois Lyotard, 1924-1998)  “'Zs@ii% DI BRI 1 fLitt
SR DRI SCAEIRTE » BSEHIES R B E MBS (B 1t

18 Caroline A. Jones, “Post-modernism,” in Oxford Art Online, http://www.oxfordartonline.com/
(accessed December 10, 2008).

19 Andreas Huyssen, “Avant-Garde and Postmodernism in the 1970s,” New German Critique 22
(Winter, 1981, Durham, NC), pp. 24-32.

20 Jurgen Habermas, “Modernity versus Postmodernity,” New German Critique 22, pp. 3-14.

21 Matei Calinescu, Five Faces of Modernity: Modernism, Avant-Garde, Decadence, Kitsch,
Postmodernism (Durham, NC: Duke University Press, 1987), pp. 273-274.
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(métadiscours) B ARYER (métarécit) - [isRFHEE S HISE Y - DUH
S FEEE - P EFNES (Matei Calinescu, 1934-2009) $5HY » pijfsss
il e 20 e 5 25 B 50 A= BT P A RN+ AR B T SR B K E A G
flgd ks 1970 AR EBINRHA EHEEE LB EEIVRE - HF] 1980
AR R BN B2 F 2B > R BUR E BB BRI RE L Fim H
BSEIEITIAL « ZRAPLEA R B X iR — R IR ER - BB
EHA SRR AN - RIFEI - (E LA A -

ATt G ik 9 B AR A BLAME B B F AR - %45 - fat% (Peter
Birger ) iR pl B ML Bl i &8 4l » BRIH T L RC R e 32 1 8

(aestheticism ) %%/ H & Bl 5 0 - A5 13 =i R an s
IS HE » EHTERBIFEA IR G - i - ZE (Peter Gay) ¢
A S A - B R R AR B 1980 AR ARTER L AT S BEA
AR ERIWIRER A © BRHAIELE SR B o ERS S84 o FE
B 4] s o 1 R 3 o N i1 3G g0k . | AR

FRET B - iR T E BRSNS X SR B
1fii 1850 AR AR LAZR AR A 2 # Bl » il 2 Bl OGRS - SRR HITE R
REE RS - TEIEARAS T » 55Uk ~ G BB BB e R ER - &8
WREB T FE B MERGEKRELE - H A 7 RIS R 3 84l R 5 R
AR A RSO -

22 Jean-Francois Lyotard, La Condition postmoderne (Paris: Editions du Minuit, 1979), pp. 7-9.

23 Matei Calinescu, Five Faces of Modernity, pp. 276-279.

24 Matei Calinescu, Five Faces of Modernity, p. 312.

25 Peter Biirger, “The Significance of the Avant-Garde for Contemporary Aesthetics: A Reply to
Jurgen Habermas,” trans. Andreas Huyssen and Jack Zipes, New German Critique 22, p. 21;
Theory of the Avant-Garde (1979), trans. Michael Shaw (Minneapolis: University of
Minnesota Press, 1984), pp. 35-54.

26 Peter Gay, Modernism: the Lure of Heresy: from Baudelaire to Beckett and Beyond (New
York: W.W. Norton, 2008).
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=~ TFER R, AN AR

AR S BB AL R EiBti(E 1985 {EDARTHIRI S ER
R R R E R E R I LRSS o 8 S T SR T
5 BIRELEAS  EERBIEE RS HRFEE R H E A B RO
PEEGER M o S E— 2D 1 AR R A A A RS g L s g B P g
B B Al (RO ER LT -

RS By AR FIIoR A [ IR B B b I 43 Bl - fhAE 1961
% 1963 4R LEH R R B MG % - BRMIEHE A B - MR &R
HET¥F (Esteban Vicente, 1903-2001) - 3ifi AR Bl IR E 222K il BT A 78,

(Josef Albers, 1888-1976) [ &R - 1 1960 E(RINH M ESRE 1 » B
UM EE R A SRR WGBSR R 2 240 11 - P (E R R
LT FE - AT IE M RIS - PR S e 43 B & - P
% o TSR R I L RE B B R B A v T A ) -

REZ R RIEGEM IR - ZEHEAHEMEH - /£ 1960
AR B8R Rl s - BERiREERgA - RN 4
FNH TR AR HE e - R [E1A& 2 S 0e B 4k (JalkS ) (De Stijl, 1917-
1931) 7& 1919 & 1922 4F )R WAV - Bl HASEERGTRIREY] » HiR
AL B RET IR - A > SRS - S AR08
Wy (Jasper Johns, 1930-) YT & » R E T 1963 FELERAT I K SE Ml B
R EIFE SRS > SRR NIEZe 2 -
BHEMAREaER N L=mrvE& - ($&4iHE) (Decorative Painting,

27 John Yau, “An Interview with Brice Marden,” in Brice Marden, eds. Eva Keller and Regula
Malin (Zurich: Daros, 2003), p. 55.

28 John Yau, “Introduction to the Etchings,” in Brice Marden and Kenneth Rexroth, Thirty-six
Poems by Tu Fu, n.p.

29 Richard Shiff, “Force of Myself Looking,” in Plane Image: A Brice Marden Retrospective, ed.
Gary Garrels (New York: The Museum of Modern Art, 2006), pp. 30-35.
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1964) Bk T HECRIE S IS H T - 76 1964 457K EEH VY H 11
[ R EEE - (EEE R e ks (8 14) - Fmk
% JE RITCBE - M (08 PR R 8] — 221 » PG T -
PITE0SE T 7E5ERE - S R B B A S X i s i i A T A
I 2 P+ BRI iR s B € A P G B U BB )8 L
o WMATRZS R - HE B0 9 O RS A8 6 I B 07 11 [ A [
W 0 G IERFBE T E - PR - R H R AT -
JERAR T T o

JEBAE 1960 AEARIIZE 1970 4RI B AN EARMET » B
I 0 50 B E I E G o PMEIE R R R EHE IR E i
(objecthood ) BREISHIE (theatricality) » 32k F R 5 e & i iy i
ST M - PEE] 1980 ARARER » FE B S T 0 HOAHK
BINNISEE TS AR e R A RS - DR %
FIRFHEE o &5 FIMBAOVE B A BRI » J5Se 2k T M bhis » DURERR
I _E B S T O R — 2 - TR R R ES S E A - E
B FRBIDEE O - K& E KR -

30 John Yau, “An Interview with Brice Marden,” in Brice Marden, p. 45.

31 Roberta Pancoast Smith,“Brice Marden’s Painting,” Arts Magazine 47:7 (1973, New York),
pp. 36-41.

32 Paul Cummings, “Interview with Brice Marden,” October 3, 1972, in Smithsonian Archives of
American Art, http://www.aaa.si.edu/ (accessed April 10, 2006).

33 Paul Cummings, “Interview with Brice Marden,” October 3, 1972, in Smithsonian Archives of
American Art, http://www.aaa.si.edu/ (accessed April 10, 2006).

34 Brice Marden’s statements in Carl Andre, “Line Work,” Arts Magazine 41:7 (May 1967, New
York), pp. 49-50; quoted in A Minimal Future? Art as Object: 1958-1968, p. 276.

35 Michael Fried, “Art and Objecthood” (1967), Art and Objecthood: Essays and Reviews
(Chicago: University of Chicago Press, 1998), pp. 148-172.

36 Linda Shearer, “Brice Marden’s Paintings,” in Brice Marden (New York: The Solomon R.
Guggenheim Museum, 1975), pp. 9-27.

37 Michael Crichton, Jasper Johns (New York: Abrams, 1977), p. 28.
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il 1 5 AR SR B L A SR R e L T 2k
BRIERIRIGR - Bl (ZEET)  (The Seasons, 1974-1975, [& 15) HhiyPdfy
R RS - ORI RSB o PSEHLIES R 1975 4E1E
PR IERIZRIT A2 (Rice University ) R HATRI(E » [l e FE RIS FE 5 )
(Rothko Chapel, 1965-1966 ) [t 75 22 R B G2 /7 - “ B (e pk L —
FERAAE G R (ET) o FEREROE—4 - R e A R R
WK » 765 T S h S B R B BB P+ B (S 0 SRR
(INEEE » EEEAIBR A e — TR LRI SR 22 - el AL 4R
& I T AR - SR E RS | B R RN - (EERE T Th R
FHEERIIRRE - CESre H S S BN A - EEE SR
PR - SRR (Mark Rothko, 1903-1970) {54 5622 R B AL
‘ﬁ °

e 1970 AEARIIRE - BB BRBESE NN LR B KR R A I T
(Hydra) » fiBRAAHE 7S IS A SEBEE BRI - © 1973 4R (RS REAL
—3%) (The Grove Group I) » * Ik o S TS RETE R L 28 53 TRI B HE » 28

38 Brice Marden, The Seasons, 1974-1975. Oil on canvas, 96 <252 cm (4 panels). Houston,
Museum of Fine Arts.

39 Sheldon Nodelman, Marden, Novros, Rothko: Painting in the Age of Actuality (Houston: Rice
University, 1978); Roberta Smith, “Brice Marden,” in Brice Marden: Paintings, Drawings
and Prints 1975-80, ed. Nicholas Serota (London: Whitechapel Art Gallery, [1981]), p. 49.

40 Sheldon Nodelman, Marden, Novros, Rothko, p. 16; Carter Ratcliff, “Abstract Painting,
Specific Space: Novros and Marden in Houston,” Art in America 6315 (September-October
1975, New York), pp. 84-86.

41 Btk E4asE 9 R sk (The Menil Collection) gk 2r# 2006 £ 6 F 42 B 3k & 71/ = &
VBRI R EB R -

42 BHMREEEAMEA SR AR LAAL > 42006 6 AR EMAAERETRAESE
o ©

43 Eva Keller, “Brice Marden at Daros,” in Brice Marden, p. 19.

44 Brice Marden, The Grove Group I, 1972-73. Oil and beeswax on canvas, 182.9 X 274.3 cm.
The Museum of Modern Art, New York.
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FHY S B At ch vy L s W~ K SRS ORI R a2
MRS GEE - HES ()LFEH’JEEE T () B 2 i v B0 o 1 U i 28
TR I - CFRBRS R IR - EFRMEENWEG RSB BB
T b T P A ﬁ‘ﬁikdéxeié% °

T8 H R RERH IR 3% Fr AR W S BRI RHE - #E DU sk » &K
B R E R E M Y B E - a0 (245 ) (Annunciation, 1978 ) &A1Y L
AR E - K AREARMS » OB GFER » RS
MInE Y 7RO E5IRRE © A% (Conturbatio ) ~ x4 (Cogitatio) ~ £R5H
(Interrogatio) ~ JiEfE ( Humiliatio) ~ Z&# ( Meritatio) » 58 7o f:/E S K
22k B &3l L 2 H E 25E (Michael Baxandall, 1933-2008 ) ¥+ Ffi-#d
S A 0T AR Ok 7 SRR o RAREDL TREARZHR 4 (the period eye) $5
R S R SR AR (2 I B\ ST » DL I R BB ity 2oL - 1%
B AEFETVEM (Helen) HEZ IS BIEN, - RS O BT B4 -
fiZ BRI TR H - RGO FARRE - F5 1 PSS LB T
BKIE - Hthi s - o RAEM SO TG o il s SRR
Wt E Z MR RELRY - RS R TR 2 RSB IV BLET - 1A U R
SRR -

L“a"&ﬁaﬁmﬁﬁﬁﬁ% WG IRl e B - RS - i BEE e

%Elﬂaszﬁzﬁ/T CHBBE % BHE B A (Harold Osborne) FIZAE S -

45 Jean-Claude Lebensztejn, “From,” in Brice Marden, Brice Marden: Recent Paintings and
Drawings, trans. Joachim Neugroschel (New York: Pace Gallery, 1978), n.p.; Klaus Kertess,
Brice Marden: Paintings and Drawings (New York: Abrams, 1992), pp. 98-102, illustrations.

46 Michael Baxandall, Painting and Experience in Fifteenth-Century Italy. A Primer in the
Social History of Pictorial Style (Oxford: Oxford University Press, 1972; 1988, 2nd ed.), pp.
45-56.

47 Charles Wylie, Brice Marden: Work of the 1990s: Paintings, Drawings, and Prints (Dallas:
Dallas Museum of Art, 1998), p. 28.

48 Lilly Wei, “Talking Abstract,” Art in America 75:7 (July 1987, New York), p. 83.

49 Marden’s note around 1974, quoted in Richard Shiff, “Force of Myself Looking,” in Plane
Image: A Brice Marden Retrospective, p. 40.
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BT AR (BT B SR 7E 1950 %5 1970 4E{R NSl B B sh b s EL s >

fiE{Z sE36R - A (Clive Bell, 1881-1964) FREfli i AR 3 - ihiHes
i B A MM 1 2 R AR VBT At S0 B i A B iy 22
Bl ok B O PR TS - MR (R 3 BS54 3€ (Roger Fry, 1866-
1934) [YRTS » FHiRAEEITE 5 B R E RS - BB R ERES
(RTBRER » S S B A RS R TR LR -

FEBARH A% B AR DR - S IEUER - DU L R B B ek
RS2 - S8 T REE ) (“post and lintel paintings”) DA {JEHi )
(Thira, 1979-1980) FxSZi:H » “PESAT /B AR » BEM 5K
A BB AT » JEHEIKE BT (Theseus) BkMBSva HUEFES (Crete) FZREEA
KEFE (Minotaur) « K58 DU FEGERITIL (Knossos ) (K3 % (Minoan )
R LR % AR (Doric style) #SERIBRITEE o “ABBEHE R
o — K BTSN R A » AR LR T ~ SR ET R RRRY ~ P BB B
& BRI > BRI HR A KSR SR R B SCAR - SR (Vincent Scully)
PRI » R L (RHE ~ e Bl « ASIEGE20A58) (The Earth, the
Temple, and the Gods: Greek Sacred Architecture, 1979) & B & KR =M
g2 — o P RFIEEIZRiE 5T #T (Sophocles, 495-406 BC ) A »

50 T.J. Diffey and Thomas Leddy, “Essentialism,” in Encyclopedia of Aesthetics, ed. Michael
Kelly, in Oxford Art Online, http://www.oxfordartonline.com/subscriber/article/opr/t234/
€0199 (accessed May 30, 2010).

51 Harold Osborne, Aesthetics and Criticism (London: Routledge and Kegan Paul, 1955), pp.
1-47; Aesthetics and Art Theory: An Historical Introduction (Harlow: Longmans, 1968), p.
176.

52 Harold Osborne, Aesthetics and Criticism, pp. 11-13.

53 Brice Marden, Thira, 1979-1980. Oil on canvas, 243.8 X457.2 cm (18 panels). Musée
national d’art moderne, Centre Georges Pompidou, Paris. For illustration, see also Matthew
Marks Gallery, Brice Marden; http://www.matthewmarks.com/artists/brice-marden/selected-
works /#/images/5/ (accessed January 17, 2011).

54 Niki Hale, “Of a Classic Order: Brice Marden’s Thira,” Arts Magazine 55:2 (October 1980,
New York), pp. 152-153.

55 Vincent Scully, The Earth, the Temple, and the Gods: Greek Sacred Architecture, rev. ed.
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CESRE) F Ce BRAEL 5 DRI T S A M ey AR G 22 ]
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Foo ) IERB A EEA T o A SRE e R R T o A SOl
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16 TREREE | IR (L E RS o R T R B e B 2 R ¢ - |
Bl - NS RER TH R -5 -

6 1980 4FEAR » KEZ BRI S50 B 22 MRS MR I » Bt - AN
1978 % 1985 4 kR U IR T F B B MR ELRS b BB R
FHE » T DU B S K B I (o Fy FE )+ NIt L BARSE B it - B
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(New Haven: Yale University Press, 1979); quoted in John Yau, “An Interview with Brice
Marden,” in Brice Marden, p. 49.

56 Vincent Scully, The Earth, the Temple, and the Gods, p. 74.

57 Vincent Scully, The Earth, the Temple, and the Gods, p. 116.

58 Vincent Scully, The Earth, the Temple, and the Gods, p. 41.

59 Marden’s statement in John Yau, “An Interview with Brice Marden,” in Brice Marden, p. 51.

60 Jeremy Lewison, Brice Marden: Prints 1961-1991. A Catalogue Raisonné (London: Tate
Gallery, 1991), p. 42.
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sINCEE TR INTIE ES

FARLZA R 1950 4K T8 LB B | (9wl » SO Ry T R L
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PERENHRAGERS o MR ESILNE R RER ST - BB ERR
IS AL TR LT BK - ATT5] 1920 AR JERS 2 AE S EHE R - i JE

61 Lilly Wei, “Talking Abstract,” Art in America 75:7, p. 83.

62 BN EBEE @A > 4 A Liu Chiao-mei, “Writing on the Wall: Brice Marden’s Chinese
Work and Modernism,” in Chinese Walls in Time and Space: A Multidisciplinary Perspective,
eds. Roger Des Forges, Gao Minglu, Liu Chiao-mei and Haun Saussy with Thomas Burkman
(Ithaca, N.Y.: Cornell East Asian Program, 2009), pp. 397-433; an earlier version in
Historical Inquiry 40 (December 2007, Taipei), pp. 201-237.

63 Brice Marden, “Brice Marden: Interview with Robert Storr on October 24, 1986,” in Abstract
Painting of America and Europe, ed. Rosemarie Schwarzwérder (Klagenfurt: Ritter, 1988), p.
71; quoted in Richard Shiff, “Force of Myself Looking,” in Plane Image: A Brice Marden
Retrospective, p. 55.
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B HARMARGALE ~ 25fmlr (D. H. Lawrence, 1885-1930) HREEIFF A
Hikg (Stéphane Mallarmé, 1842-1898) - “fE L BB SC&h » FHLAM
TEmAAREM B - Bl R -

FALATEE D ERF R i = Z B U E B » HREONES -
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R EZFEE (Andrée) 11X REISE) - BHEMAE - WALE 1927 1515
I E R e FALAA ZBM LS E R 1€ 1927 SRt in S| — g
IR » HAGBIRRRE - ©'7¢ 1920 4EARE] 1930 B4R FALARTHE
A EE S Lt B 22 YR OSCERE BOGTE B » A2 IRAVESR SO & (A KRR )
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1L A IR EE T R A 1 » R HBOAEE - R Sl
AR SCEE BB RE S RUE - R AN Sl B R E R -

FALAEEE BT » AN ERES RIS E o =52 0 A IR
FrigEs - LHZEW K (Sappho, 610-570 BC) AU » iR EEZHA
I E Y 0 NERBRREMAINGT - W—HE OG5S X
#F o WIFE#ERE (Ezra Pound, 1885-1972) » &KL\ BAH A HEA) Fy i 4 5]
AFIAFTERR » Nl - R RIFZE (701-762) » FALAHIEEAEEL

64 Kenneth Rexroth, An Autobiographical Novel (New York: New Directions, 1964), p. 182. #
7 1960 FRuytr I3 Mm 5 » Esrone AARR K — My oy 3 g o ; Leslie Fiedler,
“Review,” in New York Herald Tribune Book Section. March 6, 1966. p. 10; excerpt in
Modern American Literature, eds. Joann Cerrito and Laurie DiMauro, 5th ed., vol. 3 (Detroit,
MI: St. James Press, 1999), p. 79.

65 Donald Hall, “Review,” in New York Times Book Section. November 23, 1980, p. 9, excerpt
in Modern American Literature, pp. 80-81.

66 Kenneth Rexroth, An Autobiographical Novel, pp. 143-171.

67 Linda Hamalian, A Life of Kenneth Rexroth (New York: Norton, 1991), pp. 44-51.

68 Anthony W. Lee, Painting on the Left: Diego Rivera, Radical Politics, and San Francisco’s
Public Murals (Berkeley: University of California Press, 1999), pp. 128-136.
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ZETE IR (1084-1156) - fli7E 1925 FEH| P SBHVE S 2 (SantaFe) » 32
FANFF ABIA A (Witter Bynner, 1881-1968) Fi# » BLER{E 2 Fyii
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55— JERS B R A R - DUSCRRERESE ~ ZRET  BRE R - WER
EHAENERATFERER - (PEEHEHBE) (One Hundred Poems from the
Chinese) A =T FH kS » (AR ALLS] - TR, HE 22kt 35
T ELBZ R » (E 3 b 33 47 0 I L WP I 90 €A » DU SR B P 521

69 Bradford Morrow, “Introduction to the Poems,” in Brice Marden and Kenneth Rexroth,
Thirty-six Poems by Tu Fu, n.p.

70 Witter Bynner and Kiang Kang-hu, The Jade Mountain: A Chinese Anthology, Being Three
Hundred Poems of the T’ang Dynasty, 618-906 (New York: Alfred A. Knopf, 1929; 1951).

71 Kenneth Rexroth, One Hundred Poems, p. 149; An Autobiographical Novel, p. 319.

72 Kenneth Rexroth, One Hundred Poems, pp. 151-152.
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1893-1980 ) MU SCHRIEE - FISEHEfir - 3% (Florence Ayscough, 1878-
1942) WHEEE > DU BHF] AR SR IEALHR ( Erwin von Zach, 1872-1942)
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FRLA WA R H 52405 - 3 SR 2 P A 1 BT TS S i
(BEEILUBHY o BAZ FI38 R i B Bt - 30k ST AORF B 1 2K T 1
FERR D BELR T2 0 o 2SS AR A B - DUk — (R RE Y
AR RE A LR B - (SRS 2 T LRAT 2 B A M B i
R SRR B S T (R BN TJEFOE 4
AL SEERMIR I E S EHNE S - CIsh  FRLAZ R B (Arthur

73 Kenneth Rexroth, “Unacknowledged Legislators and “‘Art pour art’,” in Bird in the Bush:
Obvious Essays, 2nd ed. (New York: New Directions, 1959), p. 17.

74 Kenneth Rexroth, One Hundred Poems, p. 148.

75 Bradford Morrow, “Introduction to the Poems,” in Brice Marden and Kenneth Rexroth,
Thirty-six Poems by Tu Fu, n.p.

76 Kenneth Rexroth, One Hundred Poems, p. xiii. See also William Hung, Tu Fu: China’s
Greatest Poet (Cambridge, Mass.: Harvard University Press, 1952); Erwin von Zach and
James Robert Hightower, eds., Tu Fu’s Gedichte (1936; Cambridge, Mass.: Harvard
University Press, 1952).

77 Kenneth Rexroth, One Hundred Poems, p. 6, #4.

78 Witter Bynner and Kiang Kang-hu, The Jade Mountain, pp. Xv-XiX.
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Waley, 1889-1966) 1t P42 4 s L3 rh B3 OGS » i EE (s
R A 1970 FEARI ARG AR LRI SR » MBI 5 BRI 5
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B S £ o L IR VR R 2 A (R B S TR I E 4 » (H AL 34y
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(thyme) » PRIHEFFT IR A0 SRR AU B 00 R 1 %) - P8 BT 32 8 /0
AT BRSO - iR — O BB IR - RSO
R o BESCER A IS BRI SCEE R R - DU AT
AT B EIOEE S AT U AT o A RS URBOMRTE - SR
BN T AR BRI R o (RIBRTIE. (Robert Kern) fRER: -
FRLAFERMHES (FH D) (“New Moon,” One Hundred Poems, #16 ) Ei
(% H > (“Sunset,” One Hundred Poems, #21) > 5 HHENIRAEEZEFTFE
SREEE  JRE AR E BEROR - B - IEPIEEEEE - e (EH) R
B REFALARRE B WERGET - S — S8R BEABCEA
Seh o 2 I T AR ED o AR B T R B A S R - A
7Y (“Loneliness,” One Hundred Poems, #14) o P4eRijloEsa/E 52 ek i e
FR L EFAPSCHIRARNE » R0 AEH R RN TR0 e 1 L 2545 B A
SN B A R RO S TR — R A TR A B e il -

79 Kenneth Rexroth, “Poets, Old and New,” in Assays (New York: New Directions, 1961), p.
206; Arthur Waley, 170 Chinese Poems (London: Constable and Company Ltd., 1918; 1986).

80 Kenneth Rexroth, “Tao Te Ching,” in The Elastic Retort: Essays in Literature and ldeas
(New York: The Seabury Press, 1973), pp. 7-11; Arthur Waley, The Way and Its Power: A
Study of the Tao té ching and Its Place in Chinese Thought (New York: Grove Press, 1958).

81 MizhersT o3 (line-breaks) si4&# (meter) #H&h A a9 3% » 4% R, Derek Attridge, Poetic
Rhythm: An Introduction (Cambridge: Cambridge University Press, 1995), pp. 7-8.

82 Robert Kern, Orientalism, Modernism, and the American Poem (New York: Cambridge
University Press, 1996), pp. 244-246.
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HEF L 1950 AR IR ES G113 A BRI F LA T #EDUN
BB T3St @ R - AL » 1956-1957 4E 2R - xR
(Allen Ginsberg, 1926-1997) £ "Wzt (City Light) E)JE2ABHRH
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SRR IR o R - SEEIERA IS A TR A P S i 2 Bt - (EEL
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83 Kenneth Rexroth, American Poetry in the Twentieth Century (New York: Herder and Herder,
1971), p. 141.

84 Michael Davidson, The San Francisco Renaissance: Poetics and Community at Mid-Century
(Cambridge: Cambridge University Press, 1989), pp. 20-21.

85 Kenneth Rexroth, “The Poet as Translator,” in Assays, p. 19.

86 John Dryden, “Preface,” in Ovid, Ovid’s Epistles with His Amours, Translated into English
Verse. By Mr. Dryden, Mr. Pope, and others (London, 1680; London: printed for J. and R.
Tonson in the Strand, MDCCLXI. [1761].) Eighteenth Century Collections Online, Gale
Group, http://find.galegroup.com/ecco/ (accessed May 27, 2010); see also excerpt from
another version, in Theories of Translation: An Anthology of Essays from Dryden to Derrida,
eds. Rainer Schulte and John Biguenet (Chicago: University of Chicago Press, 1992), pp.
17-31.

87 Kenneth Rexroth, One Hundred Poems, p. 157.
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FIRER A B RS SRR RE A ORHER - S TEREARES
BEMUEIA I R IO 1 - SRR (JF5) 35 A2 0 HRFRT: 7 (3%
B ABREENE 2 5 P ERE R S HOE A SR RIS - FETT
DURHE A #8503 Bl i 57 - N A B DA 5 1 C AR
SREFIE AR TR T R R e R R A B R R R - sl
TERT T RIE ~ KI5, HEf - *

FERL NN T ST AR A 35 T 1 2 6 PR - 17 1961 4R4HEEE — -
LAERINEREE » HEW HER NS AYEE » B T HICE
(RRAR - FO RS0 R EE o A - BRI - RS
BURBRMI R B S 3 - B ERETRR - M B s R s - &
% (Ernest Richard Hughes, 1883-1956) ~ L2 Z#%: (Joseph Needham,
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88 Kenneth Rexroth, “The Poet as Translator,” in Assays, p. 21.

89 Kenneth Rexroth, “The Poet as Translator,” in Assays, pp. 39-40.

90 Kenneth Rexroth, “Science and Civilization in China,” in Assays, pp. 82-83.

91 Kenneth Rexroth, “Science and Civilization in China,” in Assays, pp. 83, 86.

92 State Board of Control of California, California and the Oriental (Sacramento, Ca., 1920);
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Hiriig ( Franklin Roosevelt, 1882-1945 ) #44k7F 1942 4£ 2 H 19 H/Z\ i 9066
PTG M ERK RS E T BERRETE L o KRR H TR
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SR A RS -

BRIRVE R HE 5 B H 75 Z AT RERA R > SR SRR T i s 2 -
Tt FR SO S e N A% BRI BRI » £E 1943 47 )58 1 $F 3 %< ( Chinese Exclusion
Act, 1882) » BfAIZALHTE A ~ JEEE - ISR RBUERRMS - F) 1952 48
By CEREEHERES) (McCarran-Walter Act) » HRfFE2Zm Mg R -
HIRSRIER K ~ JERREERLA R BOS Bt & 435 - “(RE kR AR
b 1924 47 R SRR G 1 25 Bk B i B B L R% IR B 3 e 223
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T o CEEINRS FRAACAE DU S Ry BE R - WO R RO AL DB 5 b 5T
$HET 1950 LEFRIHE AR LA 45,000 A+ HATSIRAT 32,000 A o {HIHFS

quoted in Anthony W. Lee, Picturing Chinatown: Art and Orientalism in San Francisco
(Berkeley: University of California Press, 2001), p. 216.

93 Roger Daniels, Concentration Camps USA: Japanese Americans and World War 1l (New
York: Holt, Rinehart and Winston, 1971), pp. 74-103.

94 Bradford Morrow, “Introduction to the Poems,” in Brice Marden and Kenneth Rexroth,
Thirty-six Poems by Tu Fu, n.p.

95 Roger Daniels, Asian America: Chinese and Japanese in the United States since 1850 (Seattle:
University of Washington Press, 1988).

96 Roger Daniels, Concentration Camps USA: Japanese Americans and World War 11, p. 170.

97 Roger Daniels, Asian America: Chinese and Japanese in the United States since 1850, pp.
306-307.
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CERLAARIZLY SEAN o 7558 78D - SR M3 B
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98 Bty > (MFFsEe) (&3b: FEER - 1978 128K - JH4lE 57 (1792) SF/uta.L %5
F| A& ) & 4> 8 160-Kenneth Rexroth, “Screech owls moan in the yellowing / Mulberry trees.
Field mice scurry, / Preparing their holes for winter. / Midnight, we cross an old battlefield. /
The moonlight shines cold on white bones.” In One Hundred Poems, p. 12, #10.

99 Brenda Richardon, Brice Marden: Cold Mountain, p. 51.
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100 Paul Gardner, “Call It a Mid-Life Crisis,” Art News 93:4 (April 1994, New York), p. 143.

101 Brenda Richardson, Brice Marden: Cold Mountain, p. 49.

102 John Hay, “The Human Body as a Microcosmic Source of Macrocosmic Values in
Calligraphy,” in Theories of the Arts in China, eds. Susan Bush and Christian Murck
(Princeton: Princeton University Press, 1981), p. 89; quoted as from Theories of Art in China
[sic] in Yoshiaki Shimizu and John M. Rosenfield, Masters of Japanese Calligraphy: 8th to
19th Century (New York: The Asia Society Galleries; Japan House Gallery, 1984), p. 33.

103 Paul Gardner, “Call It a Mid-Life Crisis,” Art News 93:4, pp. 140-143.

104 Lilly Wei, “Talking Abstract,” Art in America 75:7, p. 83.
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105 Brenda Richardson, Brice Marden: Cold Mountain, pp. 51, 76. Peter Matthiessen, Nine-
Headed Dragon River: Zen Journals 1969-1982 (Boston: Shambhala, 1998).

106 John Yau, “An Interview with Brice Marden,” in Brice Marden, p. 54.

107 Pat Steir, “Brice Marden: An Interview,” in Brice Marden and Pat Steir, Brice Marden:
Recent Drawings and Etchings (New York: Matthew Marks Gallery, 1991), n.p; quoted
Richard Shiff, “Force of Myself Looking,” in Plane Image: A Brice Marden Retrospective, p.
54,

108 George Rowley, Principles of Chinese Painting (Princeton, N.J.: Princeton University Press,
1947; 1959 2nd ed.), p. 3.

109 Harold Osborne, Aesthetics and Art Theory, p. 74.

110 Klaus Kertess, “Plane Image: The Painting and Drawing of Brice Marden,” in Brice Marden:
Paintings and Drawings, pp. 42-47.
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ARG SN - S FRAIRSHE < S B R R S B A TR -
HUAE (S R B e I EL IE A i 36 ELBR B » i | C P B
R GE L BRAATS - 8 (I FT AR HE T rh O 7 38 5 Bl S A
1E 1986 (EMIFILIES » B (EALARIAY - ffnaheish g ¥ %
IR o “ER kIS B MR A I C RS B4 - e 1972 F
1973 £ ( HAR F-3C ) (Suicide Notes ) Hr » 15 — BB BAHT A SR H
DUERHBEHE IR A (ailanthus) Refdidink (B 18) - ““EREHIIH
5 FEEL VT LA I U A A T 521 B L R 4D o R DL R
(ideograms) » 375 I S HAPEHI — 0 » AHSH & BiTAS 2 IS S i3 -
Sk AR T R 2 -

WS R E BB F 73N (Franz Kline, 1910-1962) 3 F 224l
TP IRIR o “O(E fth T A M SR8 S I B » R BRI
B B ) S SRR B SRR (1 2 e B P+ 35 R S T
J R BRI A - MRS A0S 4L SK 1 S B R - SR
EETIRAS F o T ) RS M TR SRS (815-
907 ) firE iy " B 5a 1 (bone-spirit ) Eil g [E [ T 222 | (structural essentials) »
B TIML ) AHEHEE o ORI BB R IUE IR A B R - RS
BE 35 18 T 25 S i P R W 22 R P R - USRI o8 R B (R BT 2 B -

CEALARRALY IR AR AL 2 8 EALA RS - WABES L - #
#j - Wk (John Yau, 1950- ) FREERHGHY » FE 25 P oy B A M58 ~ &2l ~
rh R EHE T B A B R~ ABE@E (AT BB B

111 Jonathan Hay, “An Interview with Brice Marden,” in Brice Marden: Chinese Work (New
York: Mathew Marks Gallery, 1998), pp. 24-25.

112 Klaus Kertess, “Plane Image: The Painting and Drawing of Brice Marden,” in Brice Marden:
Paintings and Drawings, pp. 42-44.

113 Paul Gardner, “Call It a Mid-Life Crisis,” Art News 93:4, p. 142.

114 Brice Marden, Suicide Notes (Lausanne: Editions des Massons, 1974), pp. 58, 59, 64, 65.

115 John Yau, “An Interview with Brice Marden,” in Brice Marden, pp. 57-58.

116 George Rowley, Principles of Chinese Painting, pp. 36-37.
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SRS o SR B R 5 e PR e A R S R ORS fi  REE
=S REHSOY A M AR R FALA ML S
B R R T AR RS - R R BB S AREM
SEEERAS I+ FE B Pl i S e — ML SR 1)+ 08 O B 2 S0 M A 51
TRIGEHREHE » AIRRRIGB LI AL B 25 46) » T R CE RS IR R » DU
FBURREAIME « B3 M E BT RAGNIAT - YRS TR
HEERA ORI 2 1) IS E QR E M E AR » B BE R
SRR o [ HE AL ARIEESC - DUBHEAIES RO BIRE - BB
50T - FEREEIP OB B SR P R REEENES  NE
EORETEE SR » WA RARRISCF / T8 (the script of imagination) - ifi
AREFMEMNTH -

B R R L 1 BRET 2 RIS - IR B
7 BRI TSR S R - DU H P Ae BB (1, 2( prints 1,2)) -
S T R T e B R R R R A R R - B (W
FAKHE ) (Banquet at the Tso Family Manor) » TRV 655F
FEBE R R » 0115 B 1 S Mk P - AT S | BSRmiAt: T b
AT+ BRAIE IR o SRR - RIS o o A IR e
P8 FURE (L FALATESE SILIE R - iaaa gt -

117 John Yau, “Introduction to the Etchings,” in Brice Marden and Kenneth Rexroth, Thirty-six
Poems by Tu Fu, n.p.

118 John Yau, “Introduction to the Etchings,” in Brice Marden and Kenneth Rexroth, Thirty-six
Poems by Tu Fu, n.p.

119 George Rowley, Principles of Chinese Painting, p. 33. sb—3) & A X422 L [ AR5
B RUABERPXFHOEL ARTESRYHEHHE L - BRIH TN
TRy HAE 0 BRRmAEEE R TIT o

120 #fh» (AsF4a4) - & 10 & 7 “As we write the candles burn short. / Our wits grow sharp
as swords while / The wine goes round. When the poem / Contest is ended, someone / Sings a
song of the South. And / I think of my little boat, / And long to be on my way.” In Kenneth
Rexroth, One Hundred Poems, p. 3, #1.
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(FHLARAY) BURIERIRRE SIS » W82 e
AW - B R B R A AU - Pt SR O R B
R ERIEIEE » BT Al B0 oy 2 () S A PO SRS~ AL P M B AR A A 1
1970 SR BN - BT D ERCUL B - AEF TR R =% J(writers) »
BRI R Y BAMA @R - s (graffiti) —a5K @A NS
%3 (graphein) » $8 TR L O SRS 00 » B R AR HE AR o S RS A L
00R PR HEF A B AR BB S RSO MEN R - VB sRAE MU B 16
(tag) » HX "44f6& . (nametag) & > F|Z @M "5, (pieces) - HY
4,5 (masterpiece ) 5% - (HBIEA A ISRl Bk i RE R m1 % -
R RS ST B 2 - 7 1980 AR DU EE S L -
P 8 LT I 55 B T 0 2N S 22 ) 6 P AE » BRL A A5 B A W 7 1 1
% o PEREHEREVE - WEVBREAN 7RG R 22 bR FEIRE -
S5 SR 72 R A R

VB3 70 28 EU R TRBE T ST » 10— R/ NS O B « 7E
B e LA R AR T AR - 5 — TR B LS A - FeBEs
RN T At R R BRI T8 - SER D STE)
BRENE - AT A EIRE o MU SIS 4RI - o] R Bl
SRERII S G I -

B R A 1 v B R A N R S 1 o e R R 0

121 4R B3R & e s 0 MR RME A 31 5 MR 4 B AR 0038 R > o LR & SRR I 14 ek - Klaus
Kertess, Brice Marden: Paintings and Drawings, p. 43.

122 Gregory J. Snyder, Graffiti Lives Beyond the Tag in New York’s Urban Underground (New
York: New York University Press, 2009), pp. 23-45; Jack Stewart and Regina Stewart, eds.,
Graffiti Kings: New York City Mass Transit Art of the 1970s (New York: Melcher Media /
Abrams, 2009).

123 Susan A. Phillips, “Graffiti,” in Oxford Art Online, http://www.oxfordartonline.com/
subscriber/article/grove/art/T033960 (accessed May 14, 2010).

124 Nic Hill, Piece by Piece: the History of San Francisco Graffiti, Documented [video recording]
([United States:] Underdog Pictures, 2006). Sound track.
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S (Gary Snyder) BERAOSEILIEE - "MI7E 1963 EHLH — (T3 71
k- EHfE (Pauline Baez) — Bk RFE I FE HHE (Joan Baez, 1941-)
HIIR Ik —— BN — o B an N E AR - KRE S (T
VMR SE - Yefmzsk BN - B8 S IICEEHERGR - BEE (=
IRVEmAYTE AL ) (#13 Helen’s Valentine, 1986 ) Ry » AEFEFIE A
WfmmtE (B 19) - MR FIEH R A E AT » Bl EEHEE -
BRE O F G N EHE WA RS B 2 g R A SCGHE BLER
G - BRI BMARNERE - XAFERZGEREBEE -
DA - AR ARERVIER S - TP B EBER AN - e R P2 2 lshka
Ffcek ;. (EALAREZ) EHIEE & CGERICERSE) (Written on the
Wall at Chang’s Hermitage ) IF/2REEERF » DA ANETERRS® » BEEFA
FHOMARE - £ HEitid ik - EEEGSE RSB - it A8
F o T | BRI 2 BB M B M dR A R o
FESEBBEA - 1970 4L DUR NS B Hh SCEBESSE I - AABRRIRN
WEREECTE - N PEEE RV E G - /6 1910 2 1940 £ - E& LRy
#E AR AKH 175,000 AR ELERFEE (Angel Island) FREE - [
BERIA AR EK - HPES 28 RIFRE S - [EARERBHZ &
A DUFP R HRGE » S SERBUM AN » (HIE B 9 S B E i Ey
JREBARAY) - REEEAE 1963 fERUR INBUR -3 » 35 2 RS I LGS 1E
1970 FEH ML AEEH EB W (Alexander Weiss) I H & #i% 7 A
( George Araki, 1934-2009) #£¥3 - 7EILZ Bl - 1931 4EEE 1932 4L

125 Brenda Richardson, Brice Marden: Cold Mountain, p. 51. Gary Snyder, “Cold Mountain
Poems,” Evergreen Review (August 1956, New York); repr. in Riprap and Cold Mountain
Poems (Washington, D.C.: Shoemaker & Hoard, 1958), pp. 35-67. Ling Chung, “Whose
Mountain is This?—Gary Snyder’s Translation of Hanshan,” Renditions VII (1977, Hong
Kong), pp. 93-102.

126 Judith T. Zeitlin, “Disappearing Verses. Writing on Walls and Anxieties of Loss,” in Writing
and Materiality in China. Essays in Honor of Patrick Hanan, eds. Judith T. Zeitlin and Lydia
H. Liu (Cambridge, Mass.: Harvard University Press, 2003), pp. 73-125.
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HAIEE AR - EREILTZ2E » BIPA - 52 1970 0K -
T S E A Gk (Him Mark Lai, 1925-2009) Eil5EARRYRESE » A iR
B RA SR B - 1983 4 & B 110 MR E IR » fEni@sts
REHSHIES 1T » REEE RIS BRUEA 1Ry B 5 E 52 st A2 ( National Historic
Landmark) o 'Rz KA R REBERRAORE R - 13— B TE A RT3
HH - F2STe iR En (BB fHEgEE) (Island: Poetry and History of Chinese
Immigrants on Angel Island, 1910-1940, 1980 ) £}1fj » 128ﬂ§;§£ﬂ~§{%1’?%
BRURESC 0 TARRIR K o PRSI o ARSI A Rl 0 H
RO o o ELAGES N REBESF AR S - HURJERER - SEBIEEA
PR SCE - A RPNESAESR - MRS 2 CEEMN - 1132
it A A R BR B3 (bachelors) - HARE ~ KEE ~ THRRESHSEH -

RN B B i B 45 P AR AR SR GE A A [BIE - i L #5428 B BTG
P - BEAREEZ FIRF AR SCALIRAK © S M M SRR A A - [ P A
A EIESE - B CHE) I T BN EE - RABIEFZE ) - FRLA
Ey=

Everywhere men speak in whispers.
I brood on the uselessness of letters.

ARG WA HIES - S (letters) ZHER] - AHE BEVT H IR
nMNGEE S R SS B AT - BB Ll Ay T SCEE RS - 2 1970 FEAORIIL
RAVERE » BT ~ FALAFEARNE S ILDCENRAE » DURGERRYFERK
PSRBT FEUERE T & IR 0R - SRS 2 g KN B3R %
TERSIF 22 R B ER < T FREEF AR - #REFARBIE W - E15
ARy E 1

127 Gareth Hoskins, “Poetic Landscapes of Exclusion: Chinese Immigration at Angel Island, San
Francisco,” in Landscape and Race in the United States, ed. Richard H. Schein (New York:
Routledge, 2006), pp. 95-111.

128 Him Mark Lai, ed., Island: Poetry and History of Chinese Immigrants on Angel Island,
1910-1940 (Seattle: University of Washington Press, 1980), cover, pp. 134-135.
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(CEALABRZLY  RARER T I AYSE S % - B/ (Jeremy
Lewison ) $5§ H HEe b BRI v SO AET - AN 35 B 10 B EY 11 2 ABAE Ly
RAfE SRS A (8 3, 4 (prints 10, 11) ) » Ef 13 B EY 14 HIAS o\ SR
B (85 6 (prints 13, 14) ) « B EM - EHATEAE - fIE BRI —
Betl 2B G+ LFE(E ALY M AT (e 2R R L Lk - o Ll FERG V 22
[ > FEHLBE SRR RESR IR - BT S SR RUELEE, ¢ TR
W BB E RSB IR R e - RS AR B
FE AR B IR o » 13638 e B ol S B — R (0 2 IR~ Wb Ah - (RIS
I DARHR S EVET TSR0 = F T » W AR B 53R - 27 1972
#1973 4E Y (AR TR h o BB IR GG B E R S P IS
B OCHE 18) o "Ml SHE R 5168 T MRS By 1 LIIEE » IR i F5 BEL T B
(mark) » B3 62 S EL G2 Bl 5 &2 R B B

SRTT » FEEHEE 5 B AR TR R AR S A - b 33 1 B B W
BLAEBS R - chEEE B Z g - 7575 (Susan Bush) $54 »
Rl (1037-1101) MEALFF MBS » AR F @R (706-783) [
WS35 o U AL AT R Rk A R RS W R R0 ~ A R R
HHURTHII G2 5 MM » BB RNERE » 35 b R sy - (Bt
TR BRI - 0 LRI 2 o SOt L -
SEEARHE TR - BRI e T G L S RS B » ST HE AL

129 Jeremy Lewison, “The Quest for Content: Anselm Stalder, Helmut Federle, Terry Winters,
and Brice Marden,” in Singular Multiples, pp. 165-166.

130 “...phenomenal aspects in working from nature, from geometry, from painting...” in Brice
Marden, Suicide Notes, p. 40. See also Plane Image: A Brice Marden Retrospective, p. 183,
plates 55-60.

131 Susan Bush and Hsio-yen Shih, Early Chinese Texts on Painting (Cambridge, Mass.:
Harvard-Yenching Institute by Harvard University Press, 1985), p. 203.

132 Kenneth Rexroth, One Hundred Poems, p. 153.



200 2 3 B

P 368 AT v e T SRR BE » TR B B (RN FI TS B -

BE GEHIRRERE) - FEEFERIEIT 745 4 - HlFR SRR RE
o TRILEEAESEAK - ORTT TR o WREERIEREVKE - AMRH
B - PEEBEIRR - EFVERIELE - REGEARTE - HHEE
RBIZREST o 1 MEEFRAIFEGERALZ NG LM - BASRAEE - fEEALA
AIEEAH - HIGRER B CAE LR H R T 23R IR B& B 5 - A AR —
WeZe WAL - R A REACHIE » A LA TS BIWE TR
XANFEEENEEE S - EALARHE R A2 mTT » i H DR EE R
3 R TR RE I 2

Away, | become like you,
An empty boat, floating, adrift.

SRR A2 NFRELBY » DU S % A TR0 1 EHBHTE - ARESE » F6 B
FHEERME AP S AR A H A R A AHVERE - B0 RS RS EH AV
& (—#ae¥)> (Un coup de dés, 1897 ) [IHRRR » {ELRE B AR SC
FHRAERENE - NMFIE - YRR EALAGFEARN E B -

HE o BRI TALA ~ BB I A TSR B A HH S -
HEEREPEREIOEEST - BRI ML - ERLARYEE
AMFGEPEEH - EERRERERNTES - AEGEETIEHE - DL
BB GH R M E R EETE - /£ ATk B HE BN
% RAEBIHCEHEEFEN AR EER KT RAETEEHBER
WrTREGE NS « T Y- RS E SR - SRS SR ? R4
I - ) ERLARSE BRI Ry (&) (“Winter Dawn”) - DIZEH]

133 “The sound of chopping wood echoes / Between the silent peaks. ... / You want nothing,
although at night / You can see the aura of gold / And silver ore all around you. / You have
learned to be gentle / As the mountain deer you have tamed. / The way back forgotten, hidden
/ Away, | become like you, / An empty boat, floating, adrift.” In Kenneth Rexroth, One
Hundred Poems, p. 4, #2.
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Rz R N BB RN R R - AT R
S TN R R+ B R Y P A R B

[EIREBIA A SR 288 4L - 7 (A UE L) b AL RO F e
K BRSO SULRRAT + HASEICFTENIAR - i E CIRIBAESN - 354
AR SN

AEFARR > Spdn 50000 © 5 S 84T & > S Bk 2

CHR AR RELACE  HEEAR ) B

B t# ELETFE? EHNERE kBRI -

MR R BRI - MARRE  RLRBBE -

RBWAL M ER - THME@H - —RE+H -

TR RE  BTHER - AARLE EREE I
PEANEERBEIERE 21% - R EIMHERNIER RS » BB AR - e
AREEZEETRN - EEAASAT  EEFRORNEFZ— W
VOB e RS 5 - S AR B S R W B SO A PO SE SR AR O
— TR 3 S5 AR B T B A% o 2SO R O Rk ( rhinoceros horn
cups) - bb TG, HEEEE  CUHEALMRBEE RIS RN 0 58

134 “In the winter dawn | will face / My fortieth year. Borne headlong / Towards the long
shadows of sunset / By the headstrong, stubborn moments, / Life whirls past like drunken
wildfire.” In Kenneth Rexroth, One Hundred Poems, p. 5, #3.

135 #fy 0 (AEFF4E4) - %50 ' 207-208 -

136 “The lives of many men are / Shorter than the years since we have / Seen each other.
Aldebaran / And Antares move as we have. / ... / When we parted years ago, / You were
unmarried. Now you have / A row of boys and girls, who smile / And ask me about my
travels. / ... / We drink ten toasts rapidly from / The rhinoceros horn cups. / Ten cups, and
still we are not drunk. / We still love each other as / We did when we were schoolboys. /
Tomorrow morning mountain peaks / Will come between us, and with them / The endless,
oblivious / Business of the world.” “To Wei Pa, a Retired Scholar,” in Kenneth Rexroth, One
Hundred Poems, p. 12, #10.

137 Bradford Morrow, “Introduction to the Poems,” in Brice Marden and Kenneth Rexroth,
Thirty-six Poems by Tu Fu, n.p.
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R AR R B TE R RIS BN AR - REESIEA e A AT
i BRSO R FALA N RS e, - Al — ~ —JEAT
Hii AR SO T B SRR A - DU R
SR T B IS T -

NBEE B R (EALAA B 1958 - B s 3 B R AT
HIZE 4~ 9 HIV =AM (I8 7,8 (prints4,9) ) » ARAPLHFEEA
SEATATE [ BSIIRAE - ERLUAE I AT B /8 B\ B A TR Hsis
(L B TR A B AT IR SR 70 o 57 4 LRI 56 I B Tt 7
SHl > AR T R IS R B (8 7 (print4) ) » FALATE (I
HUUREY (#13) [ o SRALE R B B RS A NIRRT » SEA
FULET TR SR - B TROZBMERIPS (Horace, 68-8 BC) Hilyh
I R B - 8 R AL A A A A (Richard
Eberhard) FESEERTSY) » " n] 2B R A IR ACH -

55 9 ETRSEES AT LR B AT %48 (1@ 8 (print9) ) - etk
IR - RIS BRI A DFENTE - FALARIHES AT » R T &I
firRe 2 oh » S MBS AH R SO » PRI H S B A SRR AR 7R VT
SRR o E (H)  (#6) [k $REIE &R E R
NBE R » B T RBkER S H B B A L AR - (R
BRI EE R hBRIE A5 (IR BIRRIEL ~ TR
S S B D ERARIBR AR - SRR RS Y
ARECHR R TS R % I AR - RO o flSURE] (EEEE)DY  (#T)
FEAIETTHEE R — R oM T E S RSN #

138 Kenneth Rexroth, One Hundred Poems, p. 150, X.

139 Kenneth Rexroth, One Hundred Poems, p. 150, XIII.

140 Kenneth Rexroth, One Hundred Poems, p. 150, VI. &3 2 : T X EAkiivt » AM A B#F -
NFTHERE  HBRERERE - RBEACE RRNEGER - TReWH hREBEBER - | #
far o (AEFEEESE) - £ 30 153

141 Kenneth Rexroth, One Hundred Poems, p. 150, VII.
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(polysemy) o F&%: DUHE Sy B GEAF 2 B AL I bty B RE T B HL 2
7 0 TJEEREE IR -

F R — DR B IR R A N S B EORE - DU BN R (R I
1t » W RO I SRR « 565 7 bt ol o s e B A (1 9 C print 7)) »
SRR = METR » SIS 1 T+ A AR B I » FH LR - ey I
SRR R BB (% - SRS RAT AR R IS Z B - bR S P
SEFB R ST - BAE T T SHBEA TENE » SE A R T
8 o SRS MNTE CIRAEY FORES © TEBTRIESES: » BPEUBLALK -
RS AT - | MERARGNETE » Bim LB RS
BRI EMINEEE - BB IMAERNAS » #EkL R ARG IEHT
B2 o 2 rh BRSO BT B BB EL T - IR SR Y
BHRE » FE B ERAG S T LIRS AR EE » B ANAS G T b B 1 R B i
2 SLEE MR SR R B I B -

SELEREN L RN E A - thrTaeRsr (B BT K
i TERSRSHTE - RISEES - BLENHE > 2HEWE - YT
% 0 BETE UL o BOND BT - RRARTEEZe o Rk AL CE R
BRLO N SR BRI LTS 5] 0 IEK S B T VLA BT » PR ORI 38E - 3%
ANBZ285  DUFMRER - BaRNBERR - 1Lk — R HE
BT 5 3 DL 53 9 -

FIRELL CEFEED RSO » iSRRG IS BB Al gs - EEREER RS
BRI EE B - R ST B R RS < 35 2 PR ks B R
P T (R R AR I » DRI A ST B B U S A 1 2% 8 R B 38
HUE T L+ R B s A A A 5 DA R s S

142 Bt (A48 ) 0 & 30 & 125-“Tumult, weeping, many new ghosts. / Heartbroken, aging,
alone, | sing / To myself. Ragged mist settles / In the spreading dusk. Snow scurries / In the
coiling wind. The wineglass / Is spilled. The bottle is empty. / The fire has gone out in the
stove. / Everywhere men speak in whispers. / | brood on the uselessness of letters.” “Snow
Storm,” in Kenneth Rexroth, One Hundred Poems, p. 6, #4.
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B iR R ST X I SRS ~ BR ~ 9 ~ LGS 8
B AP~ LK IBIRE » DL A (e B E BRI 11T 2k 1 B -
PR 12 B 25 EINEIE R - ATRC & MR R bR - FET ~ L1 -
B U T AR B (fE 10 (print12) ) o Hoh o 55 14 % 21
(s (HE 6, 11 (prints 14, 17) ) » BEEEETE B 1983 4F % LR
EH B IRAGDEE (8 16) - /655 22 E 8 24 E i |LEEk
W~ WAEERS IR - PEBE V SRR (B 12 (print 22) ) - 58
BT E AR IO - BRI B LSS R FAR L - IR
TR E e Rk 52 -

SR B R DUE M IR IS SRR Rk At SRR ST 3
AR SR BT 205 - 58 25 B CKED) #F 2 H b k2 AR5
(rosst ([ 13 (print25) ) » HHIEE /K - RHEHE R AN RS IR
BT » O A SR /K B L B S 2R, » S ATEAR AR (5] 7 o AL s
QTR ~ KT ~ SR ~ A ~ RESR - RS AR T R RS B -
SE R T Y DA R (R I KIERR B/ I © T AT - 46
PSS o BIGERTHHE - HUMENRZCSE o BEMIRIRGSS - HEARKHET - Beks
VEH R B OR o B R IR - S E R
FECEBIRE - HE AT BIRR S » — R P G B R A R 1 SR
PINES  BERBEERIEE - FhES Ui s -

TSR IR b+ FE B A A il e Bl S ch A - ST b B RS
6 » 7EAIY 1960 ERFIHIMES R R (B 14) - BERRHEEH - 2
NEEFIE B0 T BERREN ] T, a4 o (HHAEEANEA
BiLSE A [ FRAEIT HE - L35 RS 2 1 B3 ~ A AR VE S TR 2 AL AT

143 Bt (A48 ) > &£ 7> & 3200 “A peasant’s shack beside the / Clear river, the rustic gate
/ Opens on a deserted road. / Weeds grow over the public well. / | loaf in my old clothes.
Willow / Branches sway. Flowering trees / Perfume the air. The sun sets / Behind a flock of
cormorants, /Drying their black wings along the pier.” “Country Cottage,” in Kenneth
Rexroth, One Hundred Poems, p. 22, #19.
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B RE o LT RSO - RS R AT N R A SR
HoR/INEHER + TR AR P B B SRR S+ SRR Rt
BIHA « FALAIREH B IGERERR - BRI R TRk R
gLk GBI - BRI H AR - 8k~ HSUBRySsEE -
Ho B R AR B » 2 R SR 2K 4% ( Frank Lloyd Wright, 1867-
1959) BIF HAHSE » 5 S HBM IS RMl S » SEEBR AR
LA - 55 25 ETREAORE B SE L - IR E ORI TR ) fidk
s+ ISR BB OBE - A AL S I A A0 -

15 (EALARA) o BB B Y - SlEALE O
0 BRI FEE IR Y S QAR R RS ARl - HR A RN A -
fl BSOS TR AT R o RS ~ RRES ~ ZIE ~ BRI
SRR - BT IR BT U BN 5 5%
IR RS+ P PR SO SN A » PSR S
F B O EYRTE - EBRER X BE (Ralph Waldo
Emerson, 1803-1882) 32k 02 — GBI E A HE - R E - By
(RFERE AR A K2 AL 35 25 B M+ DRI I £ S i Al 2 B 35
B T4 B R RS AR BRSBTS A - A
% NPIERITEE - AIEIE 1970 4RSI AS R BB BUEM » i 15
BRI P B AR SO B IR E -

EWEA  BBAEA RGN » REAE RN - e
BB ZNFREL S T (ERLARZY B A ST R A A b e
1~ SRE ~ ERE ~ 2200 ~ ZIFE ~ 3R - N - RS EALET - SRR g
JESCNFERE » T8 RS P B IR M 5T 0 -t S8 P s g v R 25 A A
SR VR T LB SR SRR R IR R 2 N KIS R - W
(B 5205 B 1 TR~ BB ~ BRR (BB SREH

144 Kenneth Rexroth, One Hundred Poems, p. 151, XIX.
145 Robert Kern, Orientalism, Modernism, and the American Poem, p. 62.
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FEfE 7 B IRABANE - SE AN T Y LSRR (R B A BRI - E588
BRI R - W HSGE -

ANFRHEMTRAANEIRNET KL

AFET k% BB AR AT B E R B T BB - DU R
R B DARDRE (FALARRZD) M RER - ASTRF R
BRSO - WIS In S - HE %M (otherness) s E MY
Hufii » BB AT RALfE - REEIBRBEAEENSHRANE - B
ZHEE EALA MR R - B RSk TR A M 2 B
[+ ISR A B R T R MR A2 » BRI P R R AN T R R
FAPE 77 s 3 2 sk Bl -

# (ERLARZY 2% » 5% 1987 5 1991 (ER1ENY (SE11) %)
RIS - R 9 (725-785) (EIRkMG) (777)fpsEes »
R A A B T M B B RIS Ak (181 20) - ECARDPUIR 2%
5L T B S S P T R » L B B AL R S S R AR R BB -
Yo T HE DL MR » EERE SR o - JHesh »+ (cPBI%E)  (Chinese
Dancing, 1993-1996 ) R4 BhfE ([ 21) » “CHEECHK 1 BUs BE B AR -
SR e P B A B B A - SRR G EE RS
17T 305 1 2 T 168 1 A — T o i R » 7 2R 6 MO AR AR, » 76 1990
SEAR IR B A » % DU RN B GBIRY - "R o % 52 pis il il

146 ARE RS > (%gkBEs) (Fb: Byt 1970) > B 6162 B 4d-

147 Liu Chiao-mei, “Writing on the Wall: Brice Marden’s Chinese Work and Modernism,” in
Chinese Walls in Time and Space: A Multidisciplinary Perspective, pp. 413-420.

148 Brice Marden, Chinese Dancing, 1993-1996. Oil on canvas, 60x108 in., The UBS Art
Collection.

149 Brice Marden, The Muses, 1991-1993. Oil on linen, 274.3 xX457.2 cm., Daros Collection,
Switzerland.
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P BEE (R REETEE » SR A R S B S o ()
Bl (RBIRFEEY (1B 22) AR I s e B SR 5 S A TR
R - BHEB R T 2 AR - B 5REh: -

B » BT RIS 2 % — 5 R B S A R
R IFYE B2 ch R BT - HEEE DB L B (Yve-Alain
Bois) M AT e AR 36 o AR IR ELFE B ol e dtt » ANE0 Ry b g Sk
TSRS » T2 RS 1T FLIE B (2 A2 A 28 1 B A W A P e
o IR T S S A HEE B PR DL B R R gy
TR RS B ST AP SR A AR AR R « IS b MR ER TR B
2 3 o S 1 A 2 - SR T R RIATLES 52 - $E 1L ( Mark Tobey, 1890-1976 )
S o B I MR - (ERTER T LT N o RSP ERANE R E A
BB A B B A A e B S RAE VS S R -
SR IR A U ML SR - R T R SRR O B e R BT
W R T i S

FEIE T AL Y LUK R (% ks 1ol - 538 (Jonathan Hay ) $5 131k
RS A SCER P B - FHC b - EREILRE R —FEIR ) - RBIER
B 43 2 P » SEE (EAR R SV 1 BRI 2 R » i LS B 7 1993
A REL B A S o R AT SR+ o o L S B S A R - 5

150 Paul Gardner, “Call It a Mid-Life Crisis,” Art News 93:4, pp. 140-143.

151 Yve-Alain Bois, “Marden’s Doubt,” in Yve-Alain Bois and Ulrich Loock, Brice Marden:
Paintings 1985-1993 (Bern: Kunsthalle Bern, 1993), pp. 19, 35, 37.

152 Clement Greenberg, “‘American Type’ Painting” (1955), in The Collected Essays and
Criticism, vol. 3, Affirmations and Refusals, 1950-1956, ed. John O’Brien (Chicago:
University of Chicago Press, 1993), p. 227. % K B fie b R A KRB R F HE » Mmistk
BXAIE R T F ik MR B AT L B LG ey Ak £ & - Bert Winther-Tamaki, “The
Asian Dimensions of Postwar Abstract Art: Calligraphy and Metaphysics,” in The Third Mind:
American Artists Contemplate Asia, 1860-1989, ed. Alexandra Munroe (New York: The
Solomon R. Guggenheim Museum, 2009), pp. 145-157.

153 Jonathan Hay, “Marden’s Choice,” in Brice Marden, Chinese Work, pp. 10-11.
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(Wen C. Fong) 5580 RI1E MR R g EH 5 (1555-1636) AYEE
RIS - " rP B B R AR BB RS - H
IR (R 7 e — 20 ke -

BRIRF) 1961 BBk CHK » BT T Fpk R B R AVt & BSOS - 8
EEHAR - SEEIRY NG 53 7 IR 2 A 32 A nn P St T SO b B R vy
I B G B 2 R A ni N Y BRI A YRR - SERIRY IS BRI R EAlFR K %
T EEL 2 STAL BN » DU JEE 35 BRI A BRI HRR « Rl R e R - R
A R sERaH ( Dwight D. Eisenhower, 1890-1969 ) Eil 57 75 Il 53 4% it (John
Foster Dulles, 1888-1959) [yF & | » 1953 & 1959 4 7 B MS BUER
TSR BT SHBCRE A S BRI S » MDA R SUIR TR - {538 Rk H A
i (Popular Front) sl » Iz G ReRmE: o “EE M - Stk
2k DA SE B E UL R 75 M ARRF RE I SCA LR SE B) it & -

RN B EREBEHERKEAZHA « DR - BoE
e K2 B BCET R EE - Rl iRE P B R ESCFRIR A E » KA
Aoy B R Ry BRI (AR BIEF A A (Henri Michaux, 1899-
1984) - FRRERSGEKR B H - LI EER ESCF IR B II6E - R
IH g amEnEe - iy s (Pierre Soulages ) ¥ K BHEE (10 EE ( Victor Segalen,
1878-1919) B (i Sk ) o MfE 7 EF 2 DUR S AR S o Sk

EHYBAMBIR 22 - ORI ERIREE - (ERAE—-TEHNEE
ﬁg » WEHUR T RA BRI BB S TR B 2 R« G 2] B 2R » B By
MEE TR T I S B B 22T 3R - — U5 T2 b Al BEAA 580 » 55—

154 Wen C. Fong, “Wang Hui and Repossessing the Past,” in Landscapes Clear and Radiant: the
Art of Wang Hui (1632-1717), ed. Maxwell K. Hearn (New Haven: Yale University Press,
2008), pp. 45-46. B3t Bl kA A 2009 A FE A AR ELLH -

155 Christina Klein, Cold War Orientalism: Asia in the Middlebrow Imagination, 1945-1961
(Berkeley: University of California Press, 2003), pp. 11, 44-60.

156 Henri Michaux, Idéogrammes en Chine (Paris: Fata Morgana, 1975), n. p. BA#H K154
£ ; Jeremy Lewison, Brice Marden: Prints 1961-1991. A Catalogue Raisonné, p. 50.
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3 i I 2 Ze SR AR R L S i SN 22 22 BT UE S SE 2 MR 7 ) - St B
—RBUELL -

HE L RBIE R E SR o R0 T R i A
FHE - B EEF AR 1969 42 HH i 2 254l 15755 52 » DAT &3 4 (picture field )
fetgEw - FIRPRIEEG 1 (non-mimetic) FFREIEAITE - EBH
AR A R S B Y BN o Lt b SO SO R A R
I SRR AR E B - RPN AR o T s e
B4R R I R SRR Mfth B B~ A B g 7 #8
225 - RO EE RAE RS WAIMEST e B R - B8
EFTPEEER G BB E R HE RS -

FALAIEE BE BB - R R LK ERF A ESEE A ERRNE - i
Fed 1951 fEAEEE S L AR T RIE - FALAEBE LIS A A
W0 BRRTEEEIRIC T B AR A - TS AN SERL - REEREIRMAIL
7K 2 L H AN 2 Y SR A o AR LR T ASOMRER L 0 KEER -
54 (Gertrude Stein, 1874-1946 ) 7 s ik b T AT B RIS - O F
RLATE 1957 Y (B ) (The Nation ) S #EE i35 55 (Mai-mai Sze,
1922-1992) [y (&58) (The Tao of Painting, 1956) » 20k R ka{k i
AME - HIEHHEE e (IrrFEEED) (The Mustard Seed Garden

157 Meyer Schapiro, “On Some Problems in the Semiotics of Visual Art: Field and Vehicle in
Image-Signs” (1969), in Theory and Philosophy of Art: Style, Artist, and Society (New York:
George Braziller, 1994), pp. 1-32.

158 Meyer Schapiro, “On Some Problems in the Semiotics of Visual Art: Field and Vehicle in
Image-Signs,” in Theory and Philosophy of Art: Style, Artist, and Society, pp. 15-19.

159 Kenneth Rexroth, “Mark Tobey: Painter of the Human Abstract” (1951), in Bird in the Bush,
pp. 168-176.

160 Mai-mai Sze, The Tao of Painting: A Study of the Ritual Disposition of Chinese Painting,
with a Translation of the Chieh tzu yuan hua chuan; or, Mustard Seed Garden Manual of
Painting, 1679-1701 (New York: Pantheon Books, 1956).
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Manual of Painting, 1956 ) FUIg R HERLAGILREIGIR - " 2L B IMR
BREE » BRI BRSNS - S S - Bl
AHIBET AR A AR T A - RENE RN T s 3R
U T8 ST EHTROME R R - 36T I () AR e G
T TR OB "5 L o R 5% o R gl s R e - (H
RS ARG RIS ER - (FALARZY BB s A 4 -
ATHSE GEE) 5 MRS » O B AR I B R S
(& 23,24) -

TEWRFS R RS A A BT AR AL 2 B 85 & LiEs A R g 3%
BB - DI E RS - i R L PR EAR
()T BB R » 7E TR ) IR B R A o TERT 2N s it
HE7E 1955 AERTHRAEE AEF » A [ h RS ML VRS R K R 8
BUADD - 1€ 1926 (EBALAEIERALES - ) 1956 4E I CREIEEE) » F
SLAARSIE T B Lo i i A BT L i e e gt - e HE R B IA e 3B
52 o A SIS BRIBURALE T » ERLAHES A S TINS5
EMEHEARARUE B EEANSULS - IR -

B 5 AT L N 0 A LB A A - LY AL S SR R
1% S HBIEEY RSN Wi AMIYETE (Jack Kerouac,
1922-1969) -~ ZF[EZEE (Lawrence Ferlinghetti) » HETNE S LA
S W IR T A 3R < 58— 5T+ SRS Y A T L AN B i
0 HIDLES I AR RGN o EALAMRAF I st A A3 - iR

161 Kenneth Rexroth, “The Tao of Painting,” The Nation (11 May 1957, New York), repr. in With
Eye and Ear (New York: Herder & Herder, 1970), http://www.bopsecrets.org/rexroth/essays/
tao-painting.htm (accessed May 20, 2011).

162 Harold Oshorne, Aesthetics and Art Theory, p. 65.

163 Gary Snyder, “Cold Mountain Poems,” Evergreen Review (August 1956, New York); repr. in
Riprap and Cold Mountain Poems, pp. 35-67.

164 Michael Davidson, The San Francisco Renaissance, pp. 14-17.
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TA N B AR IE ST R R 5 » i IR T AR € » L SR T R A
e R o " S i A (2 2 HE AT A LR SO A3 » SO A 3 S
Sl S IR P 5 VA 1 SR B BRI 2 b tiSEREER - SEA
WEDIBE ~ XA R B B E R - TS AR AR R
(nature’s otherness ) FUEGHES - TR - WESILFF AT S » Wl ~
9% ~ oh BB s R ST » B R % eSO B BB PRI - Bl
KIS A A ER R -

R B BB » O B FRBIT I E BE AR R T R ST
A W BIE R « AT — SRR TN
7E 1968 474y A BT A BB ER & o - ARG - BOITAKEE 2
BLHRAOTE R 5% - IS Ve A8 S RER - AR EHEB R L
(formalistic) =AY » SR B BT EE =08 « b BIsE B E
by — LT - 5 B I R B R » IR - 7
FERISZIRA E R Y5 - HEREIS E A DR e R
THIER ; S e SR R HU B R » HOE 2o Dl P A 7 - BT AR
By 1860 4F DUSK L2 BE » R B 0 E 0 - PREN G B - ok
R A S o WIS TR R EE A SRR - Bt
REEAG A + — S A 0 T 4 LA 1 1 2B T T o PO A

165 Michael Davidson, The San Francisco Renaissance, pp. 41-43. Kenneth Rexroth, “Climbing
Milestone Mountains, August 22, 1937,” in The Collected Shorter Poems of Kenneth Rexroth
(New York: New Directions, 1966), pp. 89-90.

166 Robert Kern, Orientalism, Modernism, and the American Poem, pp. 256-257.

167 Burlington Magazine editorial, “The Post-war Interest in Chinese Painting,” The Burlington
Magazine 114: 830 (May 1972, London), pp. 281-283.

168 Harold Osborne, Aesthetics and Art Theory, pp. 67-80; John Hay, “Values and History in
Chinese Painting, I: Hsieh Ho revisited,” RES: Anthropology and Aesthetics 6 (Fall 1983,
Cambridge, MA), p. 73.

169 Harold Osborne, Aesthetics and Art Theory, pp. 1-12.

170 Harold Osborne, Aesthetics and Art Theory, pp. 68, 70.
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TR /ORI R R - B EERIL R 2R 0 R AR
HIREE . — - TS 2 BT DL AR R B B o 5%
Ry EEHEEE 75 b BEAG S R B A M o R VY B A
i i 52 2 g =

P L o BT A B v A B BT AR B T 5 - ERIE |
BRI - PR S S 5 B P B BT b - R B ~ FR S
o [ B e LR+ 2R O S AR AR R R UG R
ELBLVEI, » AT BRI Al SR TE - A B e e -
il 52 s BRI i S B PO P05 3 o B Al A
FEE » S B A B BT SR IO R = A L P BRI 119 = R s
PERTZS ~ EZREAE © TS (ABRES B - R - USRI
SRR By 1935-1936 AE{EMSKI BRI EE A BRSBTS S B
Tl -

oA e 3 e B i S AR B B A L S P B P -
FREVAN » (B L R B A i RIS » 6% 1910 4F8 1912
R TRRENG Y, —F - BEEAILERNEEERER - iy
S SRS ¢ R VRSO - CHEERES

171 Harold Oshorne, Aesthetics and Art Theory, pp. 184-200.

172 BA#ME 3 ey 45 - 4 R Richard Shone, ed., The Art of Bloomsbury: Roger Fry, Vanessa Bell
and Duncan Grant (London: Tate Gallery, 1999).

173 Roger Fry, “An Essay in Aesthetics,” New Quarterly 2 (April 1909), pp. 171-190; repr. in
Vision and Design, ed. J. B. Bullen (London, 1920; repr. New York: Dover, 1998), p. 18. #
ARG AR AR R b 4R R 09 2L 0 R1BE L 89T &1L > R Clement Greenberg, “Byzantine
Parallels” (1958), Art and Culture: Critical Essays (Boston: Beacon Press, 1961), pp.
167-170.

174 Roger Fry, “The Significance of Chinese Art,” in Chinese Art: An Introductory Handbook to
Painting, Sculpture, Ceramics, Textiles, Bronzes and Minor Arts [ed. B. T. Batsford] (London:
B. T. Batsford, Itd., 1925; 1935, new ed.), pp. 1-5.

175 Roger Fry, Cézanne: A Study of His Development (1927; Chicago: University of Chicago
Press, 1989).
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PR S B B SE AR » T2 SN I R T o TR E R - fth
i T BRI EABE A P SR R S ST B  — - TR
BT L R HB S ERR s — -

T L O B B e B B 3 L 26 o BBl R 4 2
E BB « A » SRR R b BB B S H 255 s i i - O
SR PR S 2 O SRR . DRI I B T AP B o 910 3 i
FREBRRSIITFTE » AN SR SO A » 35 B0 L 1 RSB -
M - 7EBR % R ERIRAS T » B EB b ESHARNS
SO R T R S o R R (CPB R ) o e
BRI,  HOSCFRE - R amiRd bRy TR, o iR A
FESLTSE » (M35 % » FILTE 1947 FE9I% » SOF 1959 4ERI5E R
11972 AR E A - 7

R O S S e 5 i 1 B — R B R - ME TSR v R Bl (1 A
75 o IR RS S IR AR S B S R 5 E R R I (A
BNTEBIIE - B IUDIURS R R P IS SR gL - SRR
B S P A PTG IR - LR R Rk R - O T T
AR B K IR TR E) » g [3iE#5 (Laurence Binyon, 1869-1943)

176 Richard Shiff, Cézanne and the End of Impressionism (Chicago: University of Chicago Press,
1984), pp. 156-161.

177 B s £ £ 03B X - % A Albert Aurier, “Le symbolisme en peinture: Paul Gauguin”
(1892), in Textes critiques 1889-1892: De I’impressionnisme au symbolisme (Paris, 1893;
Paris: Ecoles nationale supérieure des Beaux-Arts, 1995), pp. 26-39.

178 Roger Fry, “Review: An Introduction to the Study of Chinese Painting, by Arthur Waley,”
The Burlington Magazine for Connoisseurs 44:250 (January, 1924, London), pp. 47-48.

179 William Watson, “Review: Principles of Chinese Painting, revised edition, by George
Rowley,” The Burlington Magazine 114: 830 (May 1972, London), pp. 337-338; Alexander C.
Soper, “Review: George Rowley, Principles of Chinese Painting, second edition, 1958,”
Artibus Asiae 22:3 (1959, Hellerau-Dresden), pp. 262-263.

180 George Rowley, Principles of Chinese Painting, pp. 4-8.
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[ TIREE ) BEESR (PEIEEK)  (“Ode to the West Wind”) F2ELEL »
b TRENE ) s m@m%¢lﬁmITﬁ$¥ﬁ@m T ER R
ROl BB R RN ot -

SRR AT B R R S T 1 - EEAER T RS, B
SHUARENZ - ML TASIFLIE | (spirit-resonance ) SRAEEE T L 0
ANEEDL T HiZeE /), (rhythmic vitality ) siRfgERE " A48, - fifRoL T4
@idhee , (life-movement) - BIEE T & SOSIIEM R M o O
SR EE R (Raphaél Petrucci, 1872-1917) ¥t T &R ) |
IR ¢ TRERRIES A (ZEAR) SEB), o BREE TRERORIEE R
2 o CHERSE TREBES) ) AL - R R EER
AR SLT 5 BT A Z RSB R - M35 b A s
B » APEEASTRIGR () BOREEEN » REfmELAE
BIE MRS -

SRR (EM) DURIS LR SEONBLE R e - A
BL T A/ (8lanvital) SIBARRE (FIRA » BFEREE) 1 (20

181 Laurence Binyon, Painting in the Far East: An Introduction to the History of Pictorial Art in
Asia, Especially in China and Japan (1908; 1934, rev. ed; New York: Dover, 1969, repr.), p.
68; The Flight of the Dragon: An Essay on the Theory and Practice of Art in China and Japan,
Based on Original Sources (London: J. Murray, 1911), p. 33.

182 George Rowley, Principles of Chinese Painting, p. 7.

183 George Rowley, Principles of Chinese Painting, p. 32.

184 B7NER £ R R BA B —F09IE 4 A, Alexander C. Soper, “The First Two Laws of
Hsieh Ho,” The Far Eastern Quarterly 8:4 (August 1949, New York), pp. 412-423; John Hay,
“Values and History in Chinese Painting, I,” pp. 73-111.

185 George Rowley, Principles of Chinese Painting, pp. 34, 40.

186 “La consonance de I’esprit engendre le mouvement [de la vie],” “la consonance ou le rythme
de I’esprit,” in Raphaél Petrucci, La Philosophie de la nature dans I’art d’Extréme-Orient
(Paris: H. Laurens, 1911), p. 89. % R, Roger Fry, “Review: La Philosophie de la nature dans
I’art d’Extreme-Orient, by Raphael Petrucci,” The Burlington Magazine for Connoisseurs
19:98 (May 1911, London), pp. 106-107.
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FFE ) th AW T rE Zeng - T Ak — AR AT 2% (Henri Bergson,
1859-1941) [YEAHFE » I EBINAE T BIRE » U HABURSE (IRER)
(AL - BT SRE &  BEAL  BUR AIIBLE (vision) 24
ECETEiLR} (donnés / data) - T ELECAEI YA M SO RE & « RIS
PR EH R AR R R E R (finalisme ) » PRI EC AR A58 1o 72 ey
fCRESR) MR » S P93 E A aR RIS - fEsRsM H IoEh -
S B B ] SRIFISEERY - BIS 2 WM /T (élan originel) RSt
BRI WIS Y » 2R EY (tendance) (& [HI@BUT IR A MBS
{E 5 SRR ME R SR R TR TR 28« Rk 2% S5 0l 180 9 | I 2R
BEER MR R EUR AR E BB AR BIRE  CRBLL T AEd ) BEhEe
B {58 A B SRITRIEERE % -

ST B A R T L e - R T RIER ) B R e e
TR T S A 00 3 7 L B B0 MRS - 7 1950 4R AR Pt »
S BB B AR B T b S R I 7 o 1 [ S A L S
AZERR (growth) FTKSE (selectivity ) » #QEE— By RIBUERTTITZ IR - i
FRISTAS BSR4 PR 335 23 A SRR FG R0 ey 3 o BB i 0 T K+ EE T
PRI ERRAEA) - 513 AR B RS -

BC S B X S aTan LA B I T BB AT 30 (ERLARRZ) fffisE
FE B S T O ER - BB PO AR B 5 - AIERL LK T K 21

187 George Rowley, Principles of Chinese Painting, p. 39.

188 Henri Bergson, L’évolution créatrice (1907; Paris: Presses Universitaires de France, 1941;
repr. 1986), pp. 88-98.

189 Henri Bergson, L’évolution créatrice, pp. 36-51, 86-87.

190 BA#A KR £ A MMM A EEBA » 4 A Marianne W. Martin, Futurist Art and Theory
1909-1915 (Oxford: Oxford University Press, 1968; New York: Hacker Art Books, 1978,
repr.), pp. 89-91.

191 Cleve Gray and George Rowley, “Chinese and Western Composition: A Conversation
between an Artist and an Art Historian,” College Art Journal 15:1 (Autumn, 1955, New
York), pp. 6-17.
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FEF A B B BES - BAE S ([BRN) ABRRREM - SRR A
EHILHR » AR BIEZ K - 7€ (EALABRZ]) 2] (F€L) ~
BEE) o BEEMAPENGE - B BME > BREERGIVEIZHIE - &
THER GBIE) WIFIEMEEEM o PR - BB E s - i
nRF e EnRE o (PEIEE) GRS —ME EE RS (materiality) »
B2 HF) (Sandro Botticelli, 1444/5-1510) 1 {HEFNHRAYEFEAE Y (The
Birth of Venus, 1484 fE /5 45) ZH » ZiiNEEREZE G MEE) - BF
HANIEH)RE - Bt A IEE M A S IR - B8 iy B 8 F 3 26 15 30k
HFIEETCER » B REfT Iy @ -
EREEREA ~ rhEIEi TR ZHT > 1960 442 1970 F(Hhi
HIEBEEK - CEND AR NSO RN R - FIARR 3 % 5E B IG
(Ad Reinhardt, 1913-1967 ) ({3 » 5B LR R AR 1R, - " mir
Hi = - P36 (Alexandra Munroe) FIBFZEHEHT @ IS BEIE R LAY
e mE - HRBAASEETE 28 R B G2 i S E I R » DAL R
NSABINATE » 52 BRI R (Trappist) & 153§+ - 5iE (Thomas
Merton, 1915-1968) F&E - Zieit - BT (Agnes Martin, 1912-2004 )
DA o Wi BRI RMR E MBI % - M an i SO b EFEl
i o st ey gL g o
SRI » FHA A5 55 i 2 R 1) i e B B 5 B B A AR I

192 Brice Marden, The Muses, 1991-1993. Oil on linen, 274.3x457.2 cm. Daros collection,
Switzerland. B 1990 4 X4k %> %4 /&, Charles Wylie, Brice Marden: Work of the 1990s:
Paintings, Drawings, and Prints.

193 James Meyer, Minimalism: Art and Polemics in the Sixties (New Haven: Yale University
Press, 2001), pp. 142-144.

194 Alexandra Munroe, “Art of Perceptual Experience: Pure Abstraction and Ecstatic
Minimalism,” in The Third Mind: American Artists Contemplate Asia, 1860-1989, pp.
287-292, 300-303 (plates 125, 126, 127); pp. 310-311 (plates 133, 134). % R, John Stomberg,
“Re-Orienting Modernism: Brice Marden, Michael Mazur, Pat Steir,” in Looking East: Brice
Marden, Michael Mazur, Pat Steir (Boston: Boston University Art Gallery, 2002), pp. 22-23.
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T AR e R s R S - RS2 - AE 1960 F 1970 4E(RIN
(PR Sl SR IEF B R — A LR - HHiE R
YE & 7E 1985 AF LARTHIE S BERBEZ o /55 28 » A AR - i ESte
TSR 22 BRI B35 - AR (ZET) (18 15) ~ QIR ) AyTAS i -
S EA R S O HRE o BRI B 2 8 0 M M A - Tt
(7S ISR A 2 S LA R Y 35 - MBI BRI B R A B » AL
EFAE AT RN A AT - A0 o 3 SR E T B (Wassily
Kandinsky, 1866-1944) ~ Z¥fl F 2 G i R A A LB - Rl »
SRR TERS A R R B ST aR B Al - 8 R AR Bl
R TR LB T B -

FIE 1 A 6 (7 85 00 R 1 e D10 » 9IRS - SR RWE (Pat Steir) 5
VS i 70 S 11 75 5 B 0T P B R S i = At A 22 i i o i
B ATERTESOE 76 1970 4 (R U748 0] e 5 S BHIERR Y2 5 1 %% » 1980 45
REFIAR BB Y - FRBEEREYIMERE (Thomas McEvilley )
I R R B 3 I B O RS R B i DA E R SRR B
TR BT REE « "8 - ks - SRR E BN S
SRV » HE AT THIERZAE (gesture) » BUAEAETB S - i 1980 4%
I (DY) SRAIBHAG » F) 1990 4EFRIIRATER & rh » 1 25 V6 /7
SLERIPEE H ALK - BERREHEB) RS » R Bk

195 Maurice Tuchman, ed., The Spiritual in Art: Abstract Painting, 1890-1985 (Los Angeles: Los
Angeles County Museum of Art, 1986).

196 folho il B3 5245 B 52 0 AR PRI PR IR T HAAE S o 60 384 S i 0 AR D IR BSE
Yve-Alain Bois, “The Iconoclast”, in Piet Mondrian, 1872-1944 (New York: The Museum of
Modern Art, 1994), pp. 313-372.

197 Thomas McEvilley, Pat Steir (New York: Abrams, 1995), p. 16; quoted in John Stomberg,
“Re-Orienting Modernism: Brice Marden, Michael Mazur, Pat Steir,” in Looking East: Brice
Marden, Michael Mazur, Pat Steir, p. 25.

198 Barbara Weidle, “Interview (with Pat Steir),” in Pat Steir and John Yau, Dazzling Water,
Dazzling Light (Seattle: University of Washington Press, 2000), pp. 70-71.
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FEATREI S o e 1985 SEAUISIFZEBG - 1A BN S £ 5% - B
g ERAGTEA - 78 (Fk I E QPR - AEOfFEHBIAR
Y= 1E) (Autumn: The Wave after Courbet as though Painted by Turner
with the Chinese in Mind) & » 5| FHEHE HZEEER » IFESH (J. M.
W. Turner, 1775-1851) B[ I7KAELE 2 # - ¥98 - DAL E RS
—ERFE LI EEEZE (an unnamed Chinese artist) - 55| B
AL RY - TR T N T LA R0 J DB A 38 - ™ SR AR R
B VPSR - HE R IR A R MR ARG b SRR o
FER - DUE AR TS B B R R R - S0 E S LB AR
WAL BT SRS AT T4 ) (the sublime) B o Tt
O EAER RV ER) B > EFIRE SR S s
B ERIE R E R AR E B MER R AR 2 s A U R Y
BHEURRR o B (BLHAS) LK SR MR A 15 B B i Y B B
B 3B sREFE > SRR BN ST R S » B TR RS -
{EL i I AR S8 32 R o P R Rl S T O R 5 - AR GER TN L (the
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203 John Stomberg, “Re-Orienting Modernism: Brice Marden, Michael Mazur, Pat Steir,” in
Looking East: Brice Marden, Michael Mazur, Pat Steir, pp. 3-74.
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206 Brice Marden: Letters (New York: Matthew Marks Gallery, 2010).
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Brice Marden, Etchings to Rexroth, 1986, print 1. From Brice Marden and
Kenneth Rexroth, Thirty-six Poems by Tu Fu Translated by Kenneth
Rexroth, with Twenty-five Etchings by Brice Marden (New York: Peter
Blum Edition, 1987). Courtesy of the artist.
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2 Brice Marden, Etchings to Rexroth, 1986, print 2. Courtesy of the artist.
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B 3 Brice Marden, Etchings to Rexroth, 1986, print 10. Courtesy of the artist.
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4 Brice Marden, Etchings to Rexroth, 1986, print 11. Courtesy of the artist.
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5 Brice Marden, Etchings to Rexroth, 1986, print 13. Courtesy of the artist.



B 7

TR - BAY (Eionskzl) B 227

6 Brice Marden, Etchings to Rexroth, 1986, print 14. Courtesy of the artist.
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7  Brice Marden, Etchings to Rexroth, 1986, print 4. Courtesy of the artist.
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& 8 Brice Marden, Etchings to Rexroth, 1986, print 9. Courtesy of the artist.



230 2 3 B

9 Brice Marden, Etchings to Rexroth, 1986, print 7. Courtesy of the artist.
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10 Brice Marden, Etchings to Rexroth, 1986, print 12. Courtesy of the artist.
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11 Brice Marden, Etchings to Rexroth, 1986, print 17. Courtesy of the artist.
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& 12 Brice Marden, Etchings to Rexroth, 1986, print 22. Courtesy of the artist.
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& 13 Brice Marden, Etchings to Rexroth, 1986, print 25. Courtesy of the artist.
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14 Brice Marden, Untitled, 1964-65. Charcoal on paper, 50.2 X 56.5cm.
Collection the artist. Courtesy of the artist.
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15 Brice Marden, The Seasons, 1974-1975. Oil on canvas, 243.8 X 632.5cm (4 panels).
Houston, Museum of Fine Arts. Courtesy of the artist.
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[ 15 4% Brice Marden, The Seasons, 1974-1975. Qil on canvas, 243.8 X 632.5cm (4 panels).
Houston, Museum of Fine Arts. Courtesy of the artist.



238 2l 5 A

16 Brice Marden, Basel Drawing, 1983. Ink and gouache on paper,
64.8 < 50.2 cm. Collection the artist. Courtesy of the artist.
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[& 17 Brice Marden, 4 (Bone), 1988. QOil on linen, 213.4 < 152.4 cm. Collection
Helen Harrington Marden. Courtesy of the artist.
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18 Brice Marden, Suicide Notes, February 1972-July 1973, ink on paper,
29.8X19.7 cm (Lausanne: Editions des Massons, 1974), p. 58, detail.
Courtesy of the artist.
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19 Brice Marden, #13 Helen’s Valentine, 1986. Oil on paper, 76.5X57.2 cm.
Collection Helen Harrington Marden. Courtesy of the artist.
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[8 21 Brice Marden, Chinese Dancing, 1993-1996. Oil on canvas, 152.4 X 274.3 cm.
The UBS Art Collection. Courtesy of the artist.
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Brice Marden, Study for the Muses (Hydra Version), 1991-1997. Oil on linen,
210 343 cm. Collection of the artist. Courtesy of the artist.
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23 Mai-mai Sze, The Tao of Painting, A Study of the Ritual Disposition

of Chinese Painting, with a Translation of the Chieh tzu yian hua
chuan; or, Mustard Seed Garden Manual of Painting, 1679-1701

([New York] Pantheon Books [1956]), vol. 2, p. 53.
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B 24 Mai-mai Sze, The Tao of Painting, A Study of the Ritual

Disposition of Chinese Painting, vol. 2, p. 153.
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The Script of Imagination: The Album
Etchings to Rexroth by Brice Marden
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Abstract

Since 1985, New York artist Brice Marden has utilized Chinese poetry and
calligraphy in his abstract painting. He has taken these written forms and
developed them into rich, colorful line drawings. In his first series of Chinese
work Etchings to Rexroth, he explored calligraphic drawings in light of Kenneth
Rexroth’s translation of the poet Du Fu (4 #). In a period of over twenty years
he has continued to utilize Chinese calligraphy and literature introspecting the
content of modernism. The relationships between the prints and poems in the
album respond to modernist ideas of artistic categories, and configure multi-level
intertextuality. This seemingly marginal artistic interaction refers in fact to
contemporary cultural épistéme, or foundation of knowledge.

This paper explores several aspects in the double transference of Etchings to
Rexroth, from one language to another, and from words to images. It explains,
step by step, Rexroth’s translation of Du Fu’s poems, the interrelation between
prints and poems, and the intertextual correspondence between modernist
criticism and earlier studies on Chinese art in the twentieth century. The main
argument is that Marden used Rexroth’s translation to breakthrough category
limits by exploring the heterogeneity of Chinese artistic elements and showing
that the modernist characteristics of self transformation are present. As distinct
from the pure painting of formalism he allows the world to enter the painting,
and this world includes Asian culture.

Keywords: Brice Marden, Kenneth Rexroth, Du Fu (#: #), abstract art, American art.

* Assistant Professor, Department of History, National Taiwan University.
No. 1, Sec. 4, Roosevelt Road, Taipei 10617, Taiwan; E-mail: chiaomei@ntu.edu.tw.



	一、前言
	二、現代主義：藝術與生活
	三、「平面形象」：從紐約到希臘
	四、同感轉譯：王紅公的杜詩英譯
	五、《王紅公蝕刻》的詩與畫
	六、中國藝術元素與現代主義的異質性
	七、結語

