W (EHR=T ZEEMR) FT7

R 3 e

AR P 400 RS 6 DR A
EVRFEL W 35 M Pl (B RLA FJ%‘”EI Ifg [f NG ‘?@Igjﬁiﬂfﬁfﬂ Eki_ﬂ Ifiﬂ IJ€1
(EAEa 7 %9 R BT Py 5 Ef',ﬁa'ﬁf% St 5 BEg frﬁﬁﬁﬂ LR

Fliwlﬁ}w%\*;[ﬁiﬁwuiﬁj‘; ﬂpl 4[1 LA JTH ,yu FIAE e~ B [ mﬂhﬁy

—m—nu

el (FE QWHME@F*Zﬁ‘ﬁwﬁﬂ@* i
) il - pops HARALER I nﬁw SEFEY AP B -

B Y [ H F’lﬁ
MRS R (B DT

o

=
—

Tﬁ BEHULKRE S IARRBEEHALE AWUT EERANL
HHEW %ﬁ MARILAKES AME > BFAHEE R - HEIKE T
B o3 Eﬁfﬁﬁ;ﬁﬁf’aﬁéﬁiﬁ‘iﬁ‘ﬁ’&@%ﬁ‘%% Wik A o RE
PRHEMLH EAZS OBRBRRLINTHBER > A5 LOFRIFE
PR HE — N bR E(PHEE Ry AR IER) (Fantastics and
Eccentrics in Chinese Painting) ¥y & 5% » — 4 AR F " $RE R 094 % o
HAZREARTREANED AP A HSEREEROLARERECEE
HRBFRE O FE 0 —RE o35 #H James Cahill) » 260 FR4 8 #

* il eimEEER WEFR

Oﬁwﬁéﬂﬁ*m&kmw% Mt B4 2Lk ER K A X%k AE RN A (6
AW LBELE) ARMA (BREI&KETA) (6h 68T EEH1968) > E#> 7
192b° B SRl R AME RS AL BHE - MIBLG (THABGEHREE &
B Y (R RT RS H ] 1999) » A3 F78-80IM33-003» A » (B #EH %)
(48 B AR o

Q@ Jams Cahill, Fantastics and Eccentrics in Chinese Painting (New York: Amo Press, 1976).
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@ James Cahill, “Wu Bin and His Landscape Paintings,” Proceedings of the International
Symposium on Chinese Painting (Taipei: National Palace Museum, 1972), pp. 637-724.

O Eausimis (SHEEAERERR) (B Aok FHKE 197 F1-13-

@ James Cahill, The Compelling Image: Nature and Style in Seventeenth-Century Chinese Painting
(Cambridge: The Belknap Press of Harvard University Press, 1982) pp. 70-105.
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B FAFH (R CAFBA)) CERD 19 (1987, 11) 0 & 1M 50eF 24 E
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T il L B AR & £ A74r 0 1995) 0 B 228

@ Katharine Persis Burnett, The Landscapes of Wu Bin (c.1543-c.1626) and a Seventeenth-
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Century Discourse of Originality (Ph. D. diss., University of Michigan, 1995).
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© James Cahill, The Distant Mountains: Chinese Painting of the Late Ming Dynasty, 1570-1644
(New York: Weatherhill, Inc., 1982). phZ e A FFA I FESH E > L EE8F (WL
BARE(-ELO~—~wwm)) (43 & Ak 1997) 0 7 224-235 (LR E &4)) o
7290-297 (A &4 « AT I AAZT IR PR «

@ Ha#% ZAHE 3L 7292

O ma#% TAYH 43% 7293

@ Katharine Persis Burnett, The Landscapes of Wu Bin (c.1543-c.1626) and a Seventeenth-
Century Discourse of Originality. % J, Katharine P. Burnett, “A Discourse of Originality in Late
Ming Chinese Painting Criticism,” 4rt History, vol. 23, no.4 (2000), pp. 522-558.
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@ Chun-fang Yu, The Renewal of Buddhism in China (New York: Columbia University Press,
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@ BAEARETF > 5T4# Edward T Ch’ien, Chiao Hung and the Restructuring of Neo-
Confucianism in Late Ming (New York: Columbia University Press, 1986).
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Research on Wu Bin’s The Twenty-five Great Deities of the

Surangama Sutra

Chen Yun-ru

Ming dynasty Wu Bin’s famous stylish paintings have often aroused scholarly
interests towards their formalities. But can we compare Wu Bin’s numerous Buddhist
portraits with landscape paintings in the same scale? Or can we analyze his styles and
contents within the traditional landscape interpretations? The subsequent paragraphs are
trying to review previous topics in relation with Wu Bin’s “The Twenty-five Great
Deities of the Surangama Sutra” in National Palace Museum’s collections. In the thesis,
I tried to reconstruct Wu Bin as a lay Buddhist (& &) through careful reviews over
historical texts, and then to identify his religious belief in “The Twenty-five Great
Deities of the Surangama Sutra” in the process of comparison and analysis of different
icons ([ 4%) and styles. In this way, the stylish figures in “The Twenty-five Great
Deities of the Surangama Sutra” are linked with Wu Bin’s Buddhist belief and its
original social context. The research then is a possible point of view to observe mid and

late Ming dynasty’s visual culture.
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