LR S AL (4 SE T
et

U] 84T - 1 50(1936-) 2 T 8T 58 LR MBUEREABREVERR 2 — - B 1960 4%,
REAES - MLUER i - 5E - X Famillet A AAIBCEREEERIR - REEXIRRE 2 -
i B LA TERIEM T » BT EREMAEISRNECERRESE - 2SR EEE
E—FER SFEWEE - EEE  itEEERL - TS AT S MBS - ERY
PABEfiTREH] ~ (TR - REIHIMENT - MEES - SHEBERENRIER -

BRgEE T - 0T CRBUE BURR REBE WEESX ShEd

#1960 £ XA E S EEKNIER LN RiES - 5 % (Hans Haacke,
1936-) e B W &I B EMR  HER - EERB RO FRAT R ERER
WO R TN RRE AR HA - e R AR T > B E oLk
HEHERERRPBAEERRE ORMHALELEAKRENGH bl
AGENBFBRLEE Y TR - A2 FREEH44 (Solomon R. Guggenheim
Museum) £ 1971 £RHA 2 AR ERZI B LAREHRCEERN KL L5748
PHEETR THERA LM T ZOZLLE O SRELAMEANKE £47
tEat AR 0 EE 1980 FRFMAMBRBR > AHREEHK (The Tate

B Tk LA TR R &

O #3&FEREMYEHEE%RADLYIEERE AN %4 Thomas Crow, The Rise of the
Sixties: American and European Art in the Era of Dissent (New York: Harry N. Abrams,
1996), 180-181; Francis Frascina, Art, Politics and Dissent: Aspects of the Art Left in Sixties
America (Manchester: Manchester University Press, 1999), 111; Tony Godfrey, Conceptual
Art (London: Phaidon, 1998), 243-247.

@ #AHAL 1980 FRFMANERE LM BT EERGMBRLE » 44 Hans Haacke,
Volume II, Works 1978-1983 (London: The Tate Gallery, 1984), 113.
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Gallery) - 4 #37 % X £ 47 42 (New Museum of Contemporary Art) ~ BERfEE &
+ . (Centre Georges Pompidou) Fi 4§ & % BRIBG R > SH A LA S
Py E RN - EES A Y s FEM R G & % (Nam June Paik) — Bl X R & B %
1 1993 BRI EER  AREBLHROLR AR ARERRYF TR
EE2 4 EAMRER VRBEL S AR AL R 1967 SRS A E
B 42 B3 6 #8528 (The Cooper Union) 8 4 4 » A L a4 £ R B £ 1%
B2 T MR S 0 Hldo ity (74 ) (Sanitation) — 45 > B34 T R A
#)4 & (Rudolph Giuliani) B 415 3% & # 84748 » & % 2000 F &4 B4 F R 40 A
fEL Rl - '

BRTIEREZESH LEE R BRALMEME TS BN TR R 9%
5 O RALEBESEHBLRGHABAY - Hllo 0 1984 S LB LS B
NE (Mobil) BB ¥ B AR ERAFEMLALMEER K TAMAERLNS
WA RAE FFE 1990 £ £BEEHEHL - £ 24 (Philip Morris) &
KB AR AT AR B A s A8 R 0 42 49 % 48 % B (John Weber Gallery)
BT RN AR AR QTR EE 2SS F R AR
WES 0 Eh LS TR M ELAB G EA A RRF L BB LE
CB|EB e ABAEM T E 0 S EEA NI LR FRAFEA 0 0¥ ERT
BEBRLNMTEEREENEE L RER G — B RRAR #2000 £1&
BHE s BT R Ao B AT EHS AU AR R G RE AL LSRR
ToofrmAEH o BEEAFRAUTAATEEALEFTRMET > T
BEEERRNAEFE 0 A RS MR R » B TRE R
EYY X

xm s T xib#us | (cultural politics) & "4 %, A R #9450 F 4+ Fl &
2 Toh % ik A€ % R #hid Ji (Pierre Bourdieu) P #1369 £ 88 « 5 K75 5L
AREEGHAMTIHHBB TR AL ERPBUERTRETE > 21
RERBFERYCE Y A—EFRLRN T ROARAGTHERE - &
1980 £ ¥ 212 90 £ &4 Ak fA Lk BREEOAERE - oF
SR mds BROPENERBRATL > MANHEKGAE (AR

OhpChudPAFLAHATHEA P H A4Z2 — 4 & Deborah Solomon, “Questions
for Hans Haacke: School for Séandal,” New York Times (New York, March 26, 2000), 23.
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R) —F cORAFHIfe LHRL LS T ERBA T EHMAT LR
FOHEMR AL R BRG I BERRELRN XERFL RS L
KFEARR - OFMfFELETSORBECEWEER L BRHMAS
P& T fn iy T a9 F1 47 ﬁiﬁi‘f‘r%‘%éﬁéﬁ f LR T okl THBME
‘oowi%ﬁ~ﬁ$”%%5 %ﬂu EREGAE RS REFFHARY
BHFET 0 R L BEEGEN u%ﬁ%ia | & AR IE PT A R4 R
# (symbohc domination) = ® :

iR SRR S A éﬁﬁk@%%ﬁmﬁ%mg @ﬂ %a%%m’?
PEIAHEGHET G AATFRLTHRS OURBAGHEET  FHRER
B R T2 R AR MEGRAE ) $REALAMA R BN TR
BaEE  BMEARRATFRRARMEEH AN TERELE - 0MAXILE
—EHARFEYOER AARBEENGERT > ARBELBFURE  FEE
FERAE A LA *;Lééwiﬁﬁﬁn’ B AMREREK - Bl R T EH
FXACBEHRBFBE  FRREAERENG S FERGEI AR
% # (self-censorship) » 2 A8 491 A BT AL € 4P & 4 e AR A > 1
SHM TR R AR A I E E B o

SALB G R BERRBAYETLZ — S RSBk MR ER GFET -
OELBAETURY  FRABIMEAVBERBSAGER TR HA -
Bogp ~ AR M S A ELEER (divisions) » ARACEROELBERAXSLE
BXAEWEE - O XIMHEHEEHBARAETHELHENEFL UK

® wZ B A# XM Libre-Echange (Paris: Edition du Seuil, 1994). & % 1% 3% XA Free
Exchange (Stanford: Stanford University Press, 1995). # Ml & A% & skfo M AN EA LR
FAGY T (WAL ELYRE A ARAHERYGAGTA) (REFE) 245
1472002 %3 F » & 45-105¢

(& Free Exchange, 1.

® Ibid., 19-21.

@ Ibid., 109.

® AEhimniksag o A &M% ZHES Hal Foster, Recodings: Art, Spectacle, Cultural Politics
(Seattle, Bay Press, 1985); Keith Moxey, The Practice of Theory: Poststructuralism, Cultural
Politics, and Art History (Ithaca: Cornell University Press, 1994).

® Glenn Jordan and Chris Weedon, Cultural Politics: Class, Gender, Race and the Postmodern
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BE R TYETLE N E o fF47T Michel Foucault) #3403 ifl FoH 77 64 247 R 4L
H AT H XACEOS 8 B 0 R RBRNATEES BAN > FERARR
W E B RRARRICA YA BREE LR BTG EGEN WML -
BATHEANER B Z oot > AT ICERRBIERT > THEL
ABRLTAZEFTHHED NG ARAERNERIARBRTELE s
BEHEHBE > XACAEBAY FRER - LERRAMN M A - B TLEUs
ol (D)

AR AR A ALEA kA T B R XALBE R T LZHHEE
K B A XACE B AR LS RHARTAWORLEY X Bl R
BN LOGTFERS L - S ARMREEREF A REMYEMR
Z— o RHEAERY  THAY  EROFHRR  FAXMERFRA
LAEAOHRERRERS) - TERELANES  ORUHTEFNREX
FoRBBREEH FERXAKSNBARRE - Bl AXLRE L8
TR GRS TRET S EWY

AHEMLEOARIBRT > 245K ERAES &30 E o) T EH
B RSRBELL BRI ESRERSE - fldo o 4F1E 1986 FA LA E
REMEBRGBED X G b B E oy im4a (Leo Steinberg) ~ FEH
(Brian Wallis) ~ /& 84 (Frederic Jameson) ~ 4&% & (Rosalyn Deutsche) #4 % » Bp
PRAEMAGTEEY ARG T RS ERL L E S REEMEE RN
(1971 £ 5 A 1 AEZHMARKEDHAERERA  ARFROLETRE)
AR 1985 eyt (KA E £ 545) O WiateH % 5L LME T LAr#k A
il s REmFHAERASHER RN IRT X ARMF LIS
LR PR HROIEE - THEERAEL LA EEGERYE RABLX
REFRAEXE - ‘

1980 £ 4%, » EEE R EEMBERT > AND LN EXKRILEW - £
ER R AA R B 1970 £ 43k 3] #sis# 4] (institutional critique) 893

World (Oxford: Blackwell, 1995), 3-22.

AR T xXibHs | HEERE L4543 L% Cultural Politics in Contemporary
America, eds. Jan Angus and Sut Thally (New York: Routledge, 1989), 2-3.

D Hans Haacke: Unfinished Business (New York: New Museum of Contemporary Art, 1986),
8-59.

—216—



GOF RN A LR EE

/\’mﬁ]’% {2 % EH A +8 ”‘ﬁt/i‘/umﬁﬁz LY T EE 0 T RREEFEL R %
BEAMEZR G SERG - THEBITL LR A MBI (Hal Foster) 71982 &
BT & 49 “Subversive Signs” — X F o f 35 A L B & ZF F 4 Marcel
Broodthaers) ~ # 2 (Daniel Buren) ~ 3 # (Michael Asher) ~ # 2 (Dan Graham)
# &3 (Lawrence Weiner) $ AR » TR REAARTHEH L E AR A4S
HEMROBES > EREITHARELH 2M45003% T - @ i 1995 44
The Return of the Real —Z % » /5% N ILEI AR 692 » P REL IS S 5558 5 4
AT R 09304~ Bdu s B AR B & 6937 3T 87 47 R (neo—avant-garde) o
@ B b £ B 230 RE U (Craig Owens) iR #2840 % % » #.4& “From Work to
Frame, or, Is There Life After ‘The Death of the Author’?” — st % » 8 .4& 60 &
R Fn 10 4%, > Ll Ar 45 P BE 4 6 # i R B Av b 5 & #% (Barbara Kruger) -
2y (Louis Lawler) £ A 8920 AR MR MG B RNY
#%ﬂ%&i%’ﬁ?i&ﬁ%%¢%%$%°%iﬁ%%ﬁﬁi%@%ﬁ%
K R e X R ] TEERNBFAREREFES @ ERaPHe
25 3 R A B A KA Tﬁdf"“"ﬁ;‘im RELMEH O RERTERNLE  22E 4
RN RS LRI EHRE > AL E IR0 EE -
RRRNARDANEZERT S AT RBTHAHFRAMHE
(Benjamin H. D. Buchloh) & % #347 & (Walter Grasskamp) @ iy & % % &2 & o9 H gy
R BREER October EF|91E% « Fahi&k A5 08 TmEHA £ Fh
X Z > £ 1988 #4432 “Hans Haacke: Memory and Instrumental Reason” — ¢
o A A IEBANKE S E A A £ (autonomy of art) AL F 4 Rk K —
& o 58 M 49 £ 2 (functional aesthetic) & % i@ M #47& % (communicative action) °
ERAELBRTHABAREIEL "L EEZAFTE L (Productivist factography)

@ Hal Foster, “Subversive Signs,” in Recodings, 99-103. /& F| & % Art in America (November
1983).

© Hal Foster, “Who’s Afraid of the Neo-Avant-Garde?” in The Return of the Real: The Avant-
Garde at the End of the Century (Cambridge: MIT Press, 1995), 20.

Craig Owens,” From Work to Frame, or, Is There Life After ‘The Death of the Author’?” in
Beyond Recognition: Representation, Power, and Culture (Berkeley: University of California

Press, 1992), 122-139. RE R EHM T E 1982 £ £ % -
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W s (EE L A AL RRARGL) O b AfEL 1995 Figk
A RFYLLOEREB% > BT — %% X “Hans Haacke: The
Entwinement of Myth and Enlightenment” » $% bt R iti28 T oy T4v35
fo TELE ) AR > A ES LTS 1993 £4 (BH) A% %
B AHAERGBS RS LT M L F R EEH B (collage) B A
(appropriation) #) A% K R EE L AL ATHEA O

AR RS RE ARG T LR A BENAEEE 5 — GRS L
WS A R B AR B AL 04 A MA R A BT R R AR o
1993 £ B AN EERERR REMBSLKY 2 e AR EHS (BE) 92U8
EREFRER-ORELE BRMBARFELH ) FM £ "Kassel, New
York, Cologne, Venice”— X @ 484218 K5 %, 1959 S £ FEM LM LR E £ 0
S EF) 1993 S el EBRA A H AR EFP TR LRGERT
MEFTBARE LIRS LHERABEARARBTEHOBREL O

EEATARLLORE  KEETHEZ8 LB b Bk
Baxb oy BN E X BABARE SRS EANAEHARARER T
FTS BRI AR RRE bl B E s REN  BRENEOXETH
AR o LR L EARRARIACHIRE T > AR LT
Loy MG 0 BREKA TR ET LA B ARG XE A=
Z ATl A E EUES AR B R KB R TR R A
Hehshes o BB L ELRAAGER  THAFAHEEOMG > SRR
R EAA S ARE o AL ZHRAEA K MAXZ B R RB RIS
BREEZROFE > RREMBTRRRES F EAMTE -

BREMMRFEL b AMESBEFELS R 2RELVAEBE
Boh LRGBS - Rivh AAAM T RAHERESR "TRITHLE

® Benjamin H.D. Buchloh, “Hans Haacke: Memory and Instrumental Reason,” Art in America
76.2 (February 1988): 97-108, 157-159.

Benjamin H. D. Buchloh, “Hans Haacke: The Entwinement of Myth and Enlightenment,” in
Obra Social: Hans Haacke (Barcelona: Fundacié Antoni Tapies, 1995), 45-61.

@ Walter Grasskamp, “No-Man’s Land,” in Hans Haacke: Bodenlos (Venice: Edition Cantz,
1993), 51-63.

Walter Grasskamp, “Kassel, New York, Cologne, Venice,” in Obra Social, 11-24.
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g yF RN b XAeEisRE

€89 | (job-oriented) «® 3 2 > # 60 FRRARS L TEER LT X AR
ExibEoa A 0 EmERH D ES M BN FAXMER TRES
£ 3 AT RXACECEEE 0 BITAMREASGAE - AXTTE KA
XALHS 6 £ 8 A Y F BN AE  BE AR ERA AR (1969 £ 2001
£ BB R B TRERNEAS AR A EA X MSAT A - RXAMAX
e B E P AR FRAANNES > E5BA LN GTERERTE
T X E HBHLI  HEREENTE 0 RS LE B RYE
%o

% AR, 3 A R E A7 4 48

A FHARBROECTEBRERT LN AT ETSE & 89K & 0 #1969
EROEEAD X ERRLLRBHNEFX 0 ZRMHALEHRYT B2
o AR LRARGROMIERTE - Y £ 1969 £ £ 1973 FRA
LEAAE R R EARRRARS 1974 £ 1975 Fei4E & A R £ M7 62
FECH AR T FRAEDGKEE - 1975 Sz b A AT A ER B EHAL
MR EEA 0 $ENRHEARMGRRN R T - FAE R RMERRL
Atk > 1996 £ 2001 £ 45l 2 HARBAFRE—HRREAME (Museum
Boijmans Van Beuningen) i f5 %38 % 2 /i (Serpentine Gallery) # 4= #.4if R &
I (artist-curator) » 4R MRE > EHRARREEDEHEE

o %35 =+ % R AIE PRI AT R AR A 09 B AR Flae— k(i FBFY
B o L 80 S F SDRAT M4 S B AT IR e R A ] AR L
R LA AR O AR T Rk B MM S 7 T R4 T B R F]
Bk R ? % —F @ BRRAASNGEHORRARIRERE
B2 ATRELMBEITHHA  EHEBALERFT BORRMEPATHAE
W~ FiEE ALK -

1969 £% 1973 £/ b AEAFERABE T  HRFETR LA
o BT SERARE BERXFERERS L TAREHTHRELY

® Yve-Alain Bois, Douglas Crimp, and Rosalind Krauss, “A Conversation with Hans Haacke,”

October 30 (Fall 1984), 47.
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MR R E @& 1969 £ a4 S (RERRGE L HRERENR
8] & ) (Gallery-Goers’ Birthplace and Residence Profile ; & 1) # » } ﬁ%?&%

@LMﬁﬁﬁﬁi@A%ﬂi%ﬂ%%%%ﬁﬁ°%%ﬁ$ u+%%ﬁ%m
4 R R # T A 9]\%%% 2t hARBEEIELEGLEY T2 58K
Prezii st 0 —— MBI EEEHGPIE o 45 132 BB A ST FH LS
HoAE _RBETRLE -©

BHEMELOFRES EXRLEVETFTTO A EREL £
AE A 1960 EXAMBERRAMALYAG TR REME LG HRLE R
& e ﬁ?ﬁm’?%ﬁu ((iii%iﬁ‘“*") (EERR) (BRI (N EEK) £ &
AaRE (R CEAH s kB RAH GRS  NE)BAEREREREEL
%%ﬁiiﬁﬁw’*%w ﬁ%m%iﬁm%é%%ﬂw& - @ 7 1962
£ EWRAET R E LR A Jack Burnham £ 34 » £ B #F £ 4 452 % (systems
theory) » B3 4 49 % K Von Bertalanffy 7 349 General Systems Theory —Z Z
BB FETHRIASHOMENE B5ERESAN  HE - HEWHERE
WERET 24 HRAENEL TA4RAMBRFIRANZIAFHSL T
FXRMEAGRER - AR EHAFIHINCHELR L - RH&—FRE A AH
LZROAZE B ELAARBYNYES 7& ’ %%%%{'7?1‘7 A s B FEFERL -
RMEELZATARART EEHRE C BB ES  SHEMEELERK
RSy o KA %%?Pﬁﬁ‘\fmﬂi%ﬁl AT RaBE ik
MHERELAET -  OBEERETHAMS TAEAZ LR AL HMAY

@ FAERE NI A L6y 25 (Howard Wise Gallery) ~ 3§ K #4045 ~ RA&A £4748 ~ T RiE
L4 EAER - TR A E4 o (Milwaukee Art Center) » AERZEBFEMELEX
# X & (Documenta) ~ £ R M4 - AT ATREZMENH T A PEREARLA
HEH  EEWIRTERNRPRRZAOHE -

@ FMH G ERP 132 KB A RFHRX > 4R Hans Haacke: Unfinished Business,
76-79.

@bt THAMAMARMEREROHSE A £ L Obra Social, 33-43 > vA B Land and
Environmental Art, eds., Jeffrey Kastner and Brian Wallis (London: Phaidon, 1998), 138-141.

@ 3|  Marga Bijvoet, Art as Inquiry: Toward New Collaborations Between Art, Science, and
Technology (New York: Peter Lang, 1997), 83. # M= % #5084 R ¢4 & 4 447 4 A David
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FHF N bR XHEEE

B 42 o ) B4 BE T M BT I8 R 6 AL F (reality) » 1% 3k B 4o (perception) R 2 & & ;
MEFTN TR WEHLBEBEESELER AR LREWETN ki
MRFX TEREBRTAMTRELES  LEZ X - &FEHBUSZ F 8B B
P o

2o hHAEATRATALEIEEMRALEENRAE  LLEESHEE
BB EE THEREEELARBRVEETIA B —FHABEFALLER
J R - B RET R M BR § 5 F 449 £ &K (Upper West Side)
AR BEMREFHRTERBRBEH - A AHARERINHAREEL T4
BR ARG Fa 1959 £ 23 Reyb A BB FEMBMLERAE 0 B
EEZEXHXBEITIE BE-AFRSHEBR BERRIOBSE - S8iT
BAHBESHREE O3B ES R ARAEs D E I LTS GES
EFTARE-

F= o WESBERRLAANTENPLEN M AZREMRGFERLR
Ao EERRG—ALEGERERIANENIRII RS AGER 0 T A
FRERAED o Edo B FIEAHERAE YOS SN REEHELEE
FHRER FAMKXALTETRMNNE > EARRIAE i & KF4iER
BHFELHYGEL -

A A EZEERENAGRERAACEELE K318 wE - B
PRIRH—RHEeThAENES HERELHERBET T AELURAER
44 347 % 39,32 % (expression theory of art) » @ g #fifeh § B EIE R CHF BRI K
o MR MR LT R EN  FEREE T2 RETERRAEL
MEAERENEGRE  RARRT —H RFRHATEIOAR  BA
B EENATRE BRMBFESAATALEANIALEB I NERRE
Eakeh 28 KT AL 60 £ 70 %4 Edward Rucha ¢4 ( =+ 7~ & Aeib 3t )
(1963) ~ Dan Graham ¢4 ( £E = R) (1966-67) ~ Bernd & Hilla Becher #44%

Craven, “Hans Haacke and the Aesthetics of Dependency Theory,” Arts Magazine 61.7
(1987) : 56-8.

#% &4 4 5 Walter Grasskamp, “Kassel, New York, Cologne, Venice,” in Obra Social,
11-15.

@ FHEHARELZHG G LR MH > 44 Noél Carroll, Philosophy of Art: A Contemporary
Introduction (London: Routledge, 1999), 59-104.
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AL ETEREERPESFIANNESL - RETEFOEAS AL RLE
LRy (1971 £5 A 1 RELHMARAELASRERA  ATHHOEE
Z %) (Shapolsky et al. Manhattan Real Estate Holdings, A Real-Time Social
System, as of May 1, 1971; B 2)—fk » EEEAHBEN - ®

b EEAAMESELENKES  ANE 142 FBH ErF B R
SRENFETHRABENRR U I LN ARKEDLE LA RETR
MM TREE  BEREAARERTREGSEME 28 17T REXHAF
H] o £ % £ 474545 £ 45 B (Thomas Messer) 38 4 sAE @A R L AT T 40 &
WAMApE BREMEFMRNBRESH > FaT R Mgk
Fo W RA mATHE BHENENEA R RER Kb LREEE -
OHALLTFTEASLBEARTEYRS  BR-BRETEHRL S (FH -
s % : Z %) (Hans Haacke: Systems) ¢4 B ¥ » BB L HL LW ERAHLK
(Edward F. Fry) » st 3|4 b H 4 #isif R £ 403 £ 474549 £ % (censorship) -
HEBERFLRAMNMES  BREAREEITERRBANLL B
WM BB TR RBTOUHH BREL R BB -LAL -
B RGRAROTRES > REREMHRFRRS] TRERARYEIE L
AL AEEER T H LB NN LETEEZN R o

HEAEAEB AN LY AT R EAGEORL HERKEREE
AR BALMBRTYRAMRTINESL TR BRPALRAREEE A
Hot DAAMERAENESABRAREAL B EAeHERERE
HERENER  PEREAMEEBUARIAZ LM RETOLKR 7
e RIEZH B HES BRI LRAER RS L e EMERTERYSGL AR
HHMME L4 REAGNERE > LRFFBAREATRERHE
BEeRABRKOAREIEEREABRAGHE L THIERIARTENOR
Jeo ¥FL MERIRBUAARFELREYETHERAE  BRARED
4,18 24 R AR E

b EBAZHMANRNELEA —HEME S#AELREE QXX R

EHESLRACRERAH YRGS LA GHENZRS LERFSAMIR £
FEY#’ > 4 L& #5844 Rosalyn Deutsche, “Property Values: Hans Haacke, Real Estate,
and the Museum,” in Hans Haacke: Unfinished Business, 20-37.

@ Hans Haacke: Unfinished Business, 97.
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ZrF RN S AMXAEEEE

EMER)FUEAET LR ELER - AFHARZAMBRIOEALATH w4
BN CBE BN FHREARE N THETELR ARBERAH
s REMOER > o TRATR A BRRELTNER DL AL TR
BB ES? TR LGREFABREBEOFLRERRBE? T HhnA
BHEHHFCHEAEHREED? T HRERMARKGBERS? TR
ABRIZBGNIBZLLINBEESECTEALR? [ RRBRAABGEN L
BEASBEREMBEENRATEALR? P LMARATAAMEERS
BEMABNLRAYGH A ERRE IR EHREEN TR - R LK
B RRAIRE S REMAEREMR] - B - FBRBIMOHMGE  FTHX
CECE IR AR RETHALR  EEH-BRAENMEY  REBRA L
BREMBIRSAERROAL ABEBRR 24 - FRE  KBREE 1
M5 HELTLEEERGES ZRAEFARTAZMA GRS MLREE
MEDECHEESLOUE -®
BEGESHETRE - RAESHEH T T EBH?AMNZERATHETE
T EER? 24 EREE % R Howard S. Becker #o John Walton 32 &% %, 49
FRBERALEHEHNLYRBETESLELERAR  EZURLCHEURER
o BPALERAETHREY - MBS LR REFOATHER  ERA4A
FREAGHEBEE  BAEEFEERLTREL MR GEE  FIFL LA
BT EEM  AEAGIMOEEHURKEAYALE LA TEE - 15
SRS G ER  BREAMEAAEHERE  RRA -BRE R #
ZEAMBEELAMMN RAHAELEEN T AAELHROAFERZ
xR G TR LR - ©K 1982 £ Becker iR T E 24y &8 %
¥ Art Worlds » At EToh M ARSE TRERLMRANMEERE - ©
Becker # Ml A4 R A A HEARNSRER S HARS LAY BIERE
WP ERANSEREEANT  RACENEH AR A FRALTRER » #

Pl AR R Sashe R 4 A Tbid., 83, 85, 99-105.
@ Howard S. Becker and John S. Walton # & ¥ B 4 Framing and Being Framed: 7 Works
1970-75 (Halifax: Press of the Nova Scotia College of Art and Design, 1975), 145-152 ¢
Howard S. Becker, Art Worlds (Berkeley: University of California Press, 1982), 105-6,

113-8.
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AEAT R E A R - Becker 43| AlvA AL #ah DL B E e 5 R (Bp
o (HEERE) B fﬁﬁﬁ&) s ERLNERHE IR E TRk A O o

b 2 MBS 69 4E S B AR A ’é‘fﬂéﬂi%%i REEHR2E R HEMA
BT ETAEE —EXBENELT AL FREEHRAZINBEEE
km%ﬁm%&%~%%%ﬁ$%%%¥%ﬁw<%ﬁ%mﬁﬁﬂ>mka
Poll; B 3) » ML EMRYBARFR -2 A4 1970 SRR L4459
Brepk " &, (Information) ¥ » #RALZ  #HEFTHETHEALEL
GRAATLERAET ST LG R %T%i°%iﬁﬁ%“r@i
FHMEREEZRTRAABLRNYTEFBHR RIEET-—ATHELR
WMBBEZ—RK? ) BFE: ﬁm@@iﬁﬁWm’h%%ﬁ%ﬁW%&xﬂﬁ
MR ELHFIERE T BUGE £ ITI9 4B ENE wERBLETE 0 &
RESHOBRLT AHAENREL O

BEEENL  BAARENEAEYMERORAEAREMESARR
2 F O HAL ) TR B IEARL T F 4 1932 55 1958 SEM R AAERLEE S
z 1% i £ % David Rockefeller # ¥ € K - 2B R E# 134 & John
Hightower # s\ﬂ“\ 45 NEg R A 0 4| do 383 R Hilton Kramer #F# b & 4% 3 i
BE—XFME REKLHREER £ TIEIEE - @91 9ELRE
Kramer &4 47 $e - )&wéﬁbﬁf’ﬁﬁ%/\%ﬁ}] ML R —FH EMEEERTIFTS
% F4 £ /% David Rockefeller EZH 43 - TZ I RERANE TR AL
Al bt AELGARHOMEREEN 20l TRA ) ERELRE
B - b A PTRGHE P RABAR T MY S itel -

F B TR RA & — B E SR ? 89 3K £ 74849 R A Kynaston
McShine £ " &3, REB & TABRARBE —FWMHEL 2R UFHT%A
RMIBR B TAE RN THRLANAERF -OL—& 1970 FEHEEH

QD) #twsiit 5 4 R Hans Haacke: Unfinished Business, 86.

@ Hilton Kramer, “Show at the Modern Raises Questions,” New York Times (2 July 1970), 26.
AWM TER FRIEN © 4 A Francis Frascina, Art, Politics and Dissent, 110-3.

® Kynaston McShine, “Introduction ,” in Information (New York: Museum of Modern Art,
1970), reprinted in Alexander Alberro and Blake Stimson, eds., Conceptual Art: A Critical
Anthology (Cambridge: MIT Press, 1999), 212-4.
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HamHead wRARGRLBATHELNEF R E0RETHE
MREHLELEAEHE  WTAEFERERGES - LR AEFTRBIEY
WAL B 0 4 £ &% (Marshall McLuhan) #983& 2% K F L8 2B #4 K
IEAE AT E8R  pMERHFEAREKERELRRXNOR
FoEd e EHIKAT  AEMRALAZANBCE RN R EMEY
4B RN EANEFRAEHENEY  FREMNBRETITREEHET
T EE o R AE s BT RHUERERL L LM -

e —EREYHNERAE D AMLARLEAY  AWEETEY  LHR
RHRZ AR ERAER % ERBEBME N GBS 3 LR EUS
WEEMAE o LB A 1969 & 4y Esr T4 F 5 B (Art Workers Coali-
tion) » EEB AR A HF S EXThEMARMEE K ZLEARKHELE
HeEHARTAGEE TR & E a4##%H (Dan Graham) ~ £4£7] (Carl
Andre) ~ ¥ #]# (Robert Morris) ~ 4447 #k (Mel Bochner) » ® £ — 35 A 6€ k
BELEERRANTR AL S  AAF EARETHES  AERFELENH
ERAEL O RPREHOESZAEE L SR My Lal) X BRAMEERS L
B4y O ‘And babies?’ > F a4k TER ) BET - B BRELFHHA
LEEATRITHE R LA EARERERL  FREUR Y HRALHR
RS £ 1l BHEGHH T ARSI TEZB BT K
CEERTATRREAMEAATIHGNG > ST RERRANHNL &
AABRLEREE G -®

AEAEZBLE THER ) BEAY BREFERFISBRLNHIE LT
B A AU EERRAERTAREMEANFESE  BELARESR
MG AABRHLBAARTHELENEEAY - FF L BEAREZGELTF
S uh ik %3 B Rk £ A2 % % i (Standard Oil) 4= X i@ 4847 (Chase Manhattan Bank)

AW L H 4 ke B 425075 )0 4 A, Frascina, Art, Politics and Dissent, 108-115, 135-142;
Lucy Lippard, “Art Workers Coalition,” in Gregory Battcock, ed., Idea Art: A Critical
Anthology (New York: Dutton, 1973), 70-81.

3 Dan Graham, “Art Workers’ Coalition Open Hearing Presentation,” (10 April 1969) reprinted in
Alberro and Stimson, Conceptual Art, 92-94.

“Artist as Corporate Critic: An Interview with Hans Haacke by Tony Brown,” Parachute, no. 23
(Summer 1981), 12-17; reprinted in Hans Haacke, Volume II, 101.
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ENAHARE rﬁkﬁb/\%ﬁv@%"ﬁi%ﬁ& B H A RET R F
BB E B TURKKFHE - BRBHRMGE Y R B LM T2 AN O
‘And babies? 5 H HREEBREF £ (KA RF) (Guernica) E4E ATk > 5
FEMBEE LS A EBERAENRERE - P IEB R AL THERE
#5478 B 2% | (Guerrilla Art Action Group) * 444 1969 A R EH R B i 220K % 3
BRAOBEMEETZIRK - O

k-G LGRS EEAREALE BRI WTH R
B dm R XA TR T R E LA R -k 1974 F—RBR
WESXETEE T RAEMERERBAME  RT  AHEREAN LG TR
BEHERALNTEL CHANEBRALZTL—BHEHS - L ORERLR
AR LR A A A~ BA  BREEREALE R BRARLEY
SRR ALBEDB RO TEG S - EERFETREALRFOES (F4
% £474r %5 E4) (Solomon R. Guggenheim Museum Board of Trustees) 2 F © v
FAHEEEON LER G FRE RN FHIAE A FoBEH éé s VA
LEXEHE BEETEORENER  AFESWHIRAFHAEL
ERE L~ 28 £REF AR A%;%%ﬁﬁﬁawzﬁﬁwo
AHERAATAHE W RegBypmsb > # VA B G EMRRELZT B
i% b A (FREEFEEES) CHESHBRARELRAE L&

RELESLERHDERYPEIN FALT L) - Lt HAEAGRRREY
i P — S REAREY (BER—i% 74) (Manet-PROJEKT 74 ; & 4)
b

GHEDSAREED LORERERYE  BAAREXEEL LM%
(Wallraf-Richartz Museum) S #64 Bl 545 & T3t2] T4, R84 AR 2
B4 R4S EAE 2 %2R (Galerie Paul Maenz) & & > B E & BREg Y
EEHE - ATENI0ASEEE AR d R i s nEABRER
o THpgr R R8T Uik ERNBFIEHFTABGIRT - AL
NEZFEBERMAEZ AW 460 £ /% B 444 (Hermann J. Abs) 89% 4 BEE B R

(D Frascina, Art, Politics and Dissent, 111-2.

Hans Haacke, “All the ‘Art’ That’s Fit to Show,” in Art into Society-Society info Art: Seven
German Artists (London: Institute of Contemporary Art, 1974), reprinted in Obra Social,
92-3.
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M E(EE) bAEFRETHGE FLEERY (ED) Hae—M5B
SR BAEXER TS EAREA HEGREA R G RET LA
BB MES, O

AT ¢ a8 B4k 5 44 B (provenance) AAE BB EE S A9 5 F
RIE > LM ECAREESEROES LS AfMREARET > doiT
WP HAT IR ARKBEENAET R T BB TREER  HYH
XEaif R BE R AAKAKETENBEEEZNTABELRTE 24
— B XL HA Y SR EEASL  BEET £ A K Susan Daitch - @ £
PR MFERREROAEFAT L T2 FHRER R E ) 1880 (K
%) 2R LA H Charles Ephrussi » Z 45 AT A RBREALHRN—F
FH O EB SN TRE RN WEARTEE BACEXLCEFARL
E3HSRERTLE  —+E 2B (FED) B FLERETH Alexandre
Rosenberg » (514 & 72 Bl 3 4 #9 £ 7 #1347 1 AL 7 Paul Cassirer @ #8242
(B5) @AaBET2EMMR  #IKE £k F R Max Liebermann 14 24300
EAmEEh b AEMLE AR LREGHBRREL 1933 FiE 2
4474938 E o Licbermann 494 % Kithe Riezler fu 532 +% Maria White 4 7% (B
5Y) HE 1968 £ MAML AL ARSI H Ry - 1968 FEBEME
X EMEIREAH TSNS RE R SR A maEn A1 ER
HEXBF(ES) AEZF+EFXHERBERT OG-

RENEUPEDAIORBRL I PER B LARENH T EEET
B BANALAREREABOL BELABETEARERHIIOZAE
BAE S RANESE LFRAAAGRLETIREAIIAR  ERERHTS
WTFXALHRE » g £ 4 6478 B 4847 (Deutsche Bank) 84 18 KAMF £ I4
Mr A (B prigey ‘TR ) BANRAZEBRRAELENZANZLE
At @ 2MHEAED LB EOHETFREAL  RBZMERBANNTY 2
SHABRPE  ARALINMESHERZIT  RERIELS LGRS - HBE

@ 3| 4 Hans Haacke: Unfinished Business, 118.

Larry McCaffery, “An Interview with Susan Daitch,” Review of Contemporary Fiction 13.2
(Summer 1993): 71.

Obra Social, 80-1.
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i TR T4 BB 287~ 24 (Sol Le Witt) ~ %A 2 & % 45 (Newton and
Helen Harrison) - & #4% (Frank Gillette) % 347 RiB A T4 3k o 2 B #4 R A
# (Daniel Buren) &L 84275 %, o0 A4 E S 45 8 skt A5 00 B 15 8
EXF O REABEHYERA LT Fohm E— a8 T Hms R s o
RBEMEHAT R 0 R T i R 2840 BRABNF R BEFHA
OHRBEELTEELALESOER -

REERERLEMERASLNERFEY 4TS ASRELN
BHRUHREEEMHR H— - REEE DL EM LRI Za0 0044 5
B MBEN AL LPERAE TR MG TREE > HibHe
BATHBEEMTEHHA - @FF L —RERARR LSRR L D IQH £ e
HhRBEARARYNEZAE  DAHUNNBLERTRETHRL » 3
aENHREY  HOTHERNER DA ERERBRA BT
—RABARBHEEN I MM EIMRYBENCTRLA  RENEZL
HENERF I FHBEERNNEN A2BETLMERVARET R — &
FTEEAZRMERN  KBERESHE AT RRAR SR LAE  REH
WL EREBRAGWHEAETELORLLEER ) ZRSAMEMNLE
MR E o R — B XALEE 0 e 2452 October EF|HHBRET > it
WHRHCHBEEL Yy BEALNBRAER  RAMELABRT
by o @

EnimERks (BR—3E "T4) ¥ AMEAIBRLOEHRKS
RAERF RREEZBANER A THEAFHR ORI NARGBHE
ZAEHRAE 1995 EAANHMRRENBERENBEETEIHELHEHA
B oo \BLEEZZS - £AKF L S AFHERG RIS
(seriality) ~ B o9 ZTH M R EH ML HFHHRI) AR LR S oHH
WMAERRTEREANRERS  ERANBRA YL T RALETHIS
B FEEHRREENEA REFLHEEL .

BABRARMALE R VLR I RHEE 1968 £ LE gy i Ebav 0

Hans Haacke: Unfinished Business, 118, 130.
Yve-Alain Bois, Douglas Crimp, and Rosalind Krauss, “A Conversation with Hans Haacke,”
October 30 (Fall 1984), 36-7.
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BT AR A s B R BB AERE Rk e R @ EA
TR ZRAGEBE LN £ 1971 £A A AR AMNERBEEN FE
B+t EmnREiremE R 2uaRanER SR M4 1AM
WS R T —RERRERAGBEAEE AL EMRA GRA > 095
A5 BARHRGAKECHE  MEA LSRN XFROGFERAHAE
Mo R ERMES T RALK R RN ALEFR TR ETE
B &FE TR Mo B RILIEE B ENZR -

(BER—itE °T4) FiESHRBTHEAMEEATR  TUARRKTH
b2 E BAR ) —FAEXBERBAFRE—HFRREMELSG & —E
FEEERES B A HEE A LR LGN EMENRIE - SR
L% B A 2% (Harald Szeeman) @ ~ X B T % § % 44 A & (Peter Greena-
way) ~ £ Bl &4 R4 7 & (Robert Wilson) 2 4 » *5 £ R R 3| THEZY ' #&
+, (Viewing Matters: Upstairs) 4 & » £#74Em &K K9 EH > LED AL A
Ve R EM o wETHRRBALSER T L RUARY 124 HER AR
Gt Rk ANER REANLEAH S ERR BT A/
T BB —d DA A b A B SB MM EREH R W E L HE
ARG EE N FRE N 0 RBRE LR THRAEHRAETHAAE -

o paamEss— THEMR T B2 —HERES A AS4H
2 b RE R IR ERSN TR LA BREBTENTHELRD
EALEmE S ENRETIRE BT ERTETH (Wunderkammer) i i 3
pr e AR YRS A ENENEE O b AR MR TRALES
HEx(hELTH KRR -2uEF)uigafa  FRHAGERIAY
BB A SRR AERA

THMm R MEY BE+LHeE _tHaimREig asdEFi
HE BB E T L P 1969 £ & & M & (Marcel Broodthaers) 89 i £( %
) g1y fdr (Joseph Beuys) 89 1971 £ B (&R ES) 27 EEEEE
sk ho F3AR 0 3 1972 £ & B M@ 8 04 B 25 2k (Jacques Offenbach) 2 % & />

1969 % ¥ ;% 2 pr % 3|89 % 4 & F When Attitudes Become Forms R e I L A
hEMABEATEESTNAT T LAY ES 4 L Hans Haacke, AnsichtsSachen/
ViewingMatters (Dusseldorf: Richter Verlag, 1999), 7.
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BAE B ARET  EARBMER AN EGESE c SRR E TR 4T
oo ABBELE 19 SEEREEMERFRENSH BRETH S L
B 9B RAERMREMENEEZHEZIE  RRTBTELE > Rk
HEERBHAPTFRBCEHERY TR - © A& b LM RI AV 4R S
ZRS HBRASERAHTE—ZNLEEEL  BTHRAFRAGEEBAM
Ae - ‘

AR g et TEE  — R 24, B 2AM T
(toRHEEELZ) A% (B A>Z)BEF (174) 44 0225 25 F)
o HT  HMRERGHL FERATYW(RERZY) ZHFEL&EHAE
BRI B AR T EAHE (B 5) o B4 H Ly (BA) ZAETHY
(REKH) 2B HREIAFEHBRLLS -

EREY TEE B AETAYEERLHER A EUATHE - H
% (George Segal) 8 (3% £ % 4 ) ~ F3L4 (Vito Acconci) 89 ( H AR ) *
Eab o SR A AR B M+ =46 1963 £ 2 1987 £ H ey TAAHEMKE
b b0 A B B AR L & B 2 (Man Ray) #8942 2 F 4552 (Isidore
Ducasse 893k ) » 18] & # 24548 (Gabriél Metsu) ¢9 BEE (B EH L) A8
& R, (Piero Manzoni) ¢y (% &) (Achrome) > A AR EFHERGKRT » A
EREBAHEIRHRET 0 ELHEMHAE -

WEELM T TELE p BERMEGERTELTUE S BhERPE
W WK FEEAFEMA WMENGLEERE -THE, —AARBTRERE—T
BRI PBZTOREE - ARAREETH DL A ML T —HBRSEA 8
FREN BFTEERARESHRERR  EH3RE "TRE, —EL o
EEHY—FHM S ATARS O  FEEL - LBS BIREE #
MEAAMEAPIMALH ~ F - BAERR R — B2 HENELERREASFE
TREEZ B REASBEHAEHLR -

BDAEB&KORFTELHECE  EREAAPLERGHRESNE R
TRAESRSH LN ETRER AR ERF S EEARTE b ha
TNBUNARBREAEL  AEFARLE LMY L Aol e £
FH— AL VR LER REAHANEHEEER ROAH - HXFREEF

4 R, Stefan Germer, “Haacke, Broodthaers, Beuys,” October 45 (Sumrﬁer 1988) : 63-75.
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2% RALZACHELENGEE b LHEME GRS T 1994 £t gy
kAR MRS fr 49 BE 4R S Michael Kimmelman 353 /340 > $ 0 % ER
B-FE - BERHARAMEREREZROUSASEERYERADE  H£AD
T (ERE @

A E W ERES S RERAN > 2001 BHLHRAGROBT ERELE T
#1% | (Give and Take) B4R » A F 53 TiRE 498 ; (Mixed Messages)
— B M4k %A B B T 48418 448 (Victoria and Albert Museum) i 3 & & % # 3
B BRI XHBELTREREEN TR BN AANM T ot RAS
SHEHTAREMERY  HAREREZMGEE - £ 5T RTAHE
MR LA T A FE EAFKGES Z 1851 £ X & ¥ | (Great Exhibition)
AN REALERGHRERBHOERTE F 5 RS2 HRFROEA R
BT REHYERE N BHREEHETORR SRR ERERE
FEA Wi FERLA T5FH, 9FF % LHLATEL "HE
B & | (exquisite corpse) 8948k £ 8 » dTHUEA ~ 3k~ RO MRA]  RAM S
TEHEEAEUBAAGHER - OBRHFRATHE  RERBAEHREMAE
MehiE Rtk oA EA S FREARRORE  BETHEMEN AL B
AUDEKREIGEHEIREAGER L FRZEREM SR ES - LB
MR WEEEANEEALBREAI YA ERRROHA S THYY
wEHREL > S ELBREMEGTRE F A -

EHENP TATAXCYERERBEIRER - (B 6): T ttonit
HFATH AR - BH ARG EL @OBE BRAEELIESEwas F
MEs 2 RERARHGER (2RWEE) BRFHENY TRAAE -
HAEWEREREBRELEMBR DARARABREINFTHRE  AFH
XM BEHBZ T EEAREFHMNEERE -

@ Reprinted in Michael Kimmelman, “Hans Haacke,” in Portraits: Talking with Artists at the Met,
the Modern, the Louvre and Elsewhere (New York: Random House, 1998), 216-231. ¥%
Lo BEGHATZMEE  REFRE A BARE A4 #7448 & Chris Dercon &4 7%
ABEEEREA -

Hans Haacke, “Mixed Messages,” in Give & Take: I Exhibition 2 Sites (London: Serpentine
Gallery, 2001), 47-52.
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o ERBAE VS ERMUI L RBETAL—BREVFIILAEE
B BTAGRAYR N8  TRRESWENME  ARHERR
EHESEMEOMAEIE - RER T EMHRFRZN OS8R HEMESL
BFEEBOELEHHEI AL pHAEENRLEL RBRIRELANE
EEBREEE  ARBEE RLEE THMERM GBS L AREH
SR AREGES AW RRBENE S RNERE—HRITHE E2T
BAEEarI b L B2 S ARERPERE M AR LT R FOES
LGRS LLTHR—FRFRGFTE  AEREH EHERIFEEHORK
B R B LR

BARMRKERAHLOGHBREELE L EANEMERS  LAHEE
SAMERSARAFAT  BRELSHE - K3 TEWHA ~ BG4
Yty B 1990 RN R EARM R % 0w H E o9 K& ATk (Lisa Corrin)
BB EDEA S R R TS E 4 (museumism) > T
AR L - tTHEREHEY—F OBHAEDEREZNELSOEES
X TRAXEIR A —REHFRELEBRARENERS  RESLFHH
BegVE Aot o T RIS R 09 e 1989 FER T SRR E MR
s% 38 35 % (Christian Boltanski) ~ # 35 7% (Annette Messager) % # 4 R84 £ 7 &
E o 20 R 1995 5 B b ) & 457 5Bk (Walters Art Gallery) pf 9344 T3 E.3&
B P ERERREALCHCE LB ENMS - —REMRELRR
A deFERRERRE 2NN B AR REHUANIHERLRD >
R B £ AT8BEH] 45 AL BUS » 140 1990 47 % #f (Joseph Kosuth) £ 77 & £ 48
LH4E0 TR TRIER . AHEBRRTREMABRENE L (NEA) 0
o BRBARS  FH OFEFERSE TR, HARES O 1992 £ RFA&

Matthew Higgs, “Politics of Presentation: An Interview with Hans Haacke,” Tate Magazine
{(Spring 2001), 59.

Lisa Corrin, Mining the Museum: An Installation by Fred Wilson (Baltimore: Museum of
Contemporary Art, 1994), 11-12. # B sL£] 4 % X 84 2 47 » 4 A Martha McWilliams,
“Canaries in the Coal Mine: Interventionist Artists Mine the Museum,” The New Art Examiner
(January 1996): 22-26.

@D The Play of the Unmentionable: An Installation by Joseph Kosuth at the Brooklyn Museum
(New York: The New Press, 1992).
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(Fred Wilson) & & 32 fi £ 4% £ 454580 T B4R 48 0 B3AITIL 49 AdE
BE > BENGALFOHELRBAL BAUmRERETS  HEAE 4
Mt T A5 E o (b EIEBEEN RA ZME TR LT > 47 2307 g4 4]
HMEBERREF  TRBEEHERFELIEA

#1960 £R AL REMEA A 2 0 #1970 FREFEFEIH N
B 1980 XA EFRAABA AL f ke 0 FRREEREAG T 5
BAEMARKE—FRREMERE S AT AGENEGES 24
EETROHBEBNR2ERALFEG R EAMHEYELEEARL T
o RMFHEOARBELABEYES BRRNBEBEFZNARTE ik
AT B M E ) RN ERBEBRNESENH L c R £FNE%
FRBERABEE A FAE THRAGF S LU EFRPBAREEE
AR B AEBE QTR L v AFHUBETHARASRLEARLHE ¥
EE2REABURSTFARRM R BFET RT3 - #1960 £ K8
B M GA ARG AMZIE > B I RS8R E ) (agent) Ik 4
(context) » ## N B RAEARESRRETHOHE -  DBEBEEL » &1
B 10 SR EHEREEMEPHEREXEZTREAMERALEELR
BAVEFIE S Ea Mk 90 FROFRE—FRAREMERESAERE
{45448 0 R LIRS AN 0 BRAAEIT K 0 A7 5 RGBSR
REH O

wEz THYET L WAL RANESNESLOEE  ARLHEH A
G L F L E DA EEERT  BARMERRER AR 2R EMER

@D iRt AR RLRBLALENEORAREE L AR AEF %4
Michael Glover, “Stop Making Sense,” Independent (30 January 2001). #f3 2 4748 K154
EHHE R EFOEG R TARRK S KR EAMH 4 A Filippo Tommaso Marinetti, “The
Founding and Manifesto of Futurism” (1909), in Kynaston McShine, Museum as Muse: Artists
Reflect (New York: Museum of Modern Art, 1999), 200-1; Robert Smithson, “Cultural
Confinement” (1972), in Museum as Muse, 225; Theodor Adorno, “Valéry Proust Museum,”
Prisms (Cambridge: MIT Press, 1981), 170-86.

@ BHERIEIANEATAHENEOERAXEATAATAET TLHEE 0 L Julia
Peyton-Jones and Alan Borg, “Foreword,” in Give & Take, 3.

M2 £ A4 BE 0 4 4 Stephen E. Weil, “On a New Foundation,” in 4 Cabinet
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T2 Ao — i 60 FAXMKEES FREGA IR RET LS GHH
MRBEEEFRRE O SATHERAUWENERNERYLE  LOERFX
FHRRERT EF Ry Ryl LR AR REpELERYE
RO R RBEANRKEEERTERY - ARTRAESHENMEAR
GABAE > HERANH LT ERETZTENRET T MAZTLARS -
BRZ| 7k~ Hbrg o

BEANEMER A OBEY AL LRETHELERABREERNEFS
FEBEHARS LB RBLOERHOBET AT HAFTH HL WEB%T
HANBIIRE—HRAREMEEH A L BREBTHER KRN EBED 4
FORE SRNBETREE N LT LA R IRAB LA ENLET £ £
B2 o XARGLHFHNRINERDEFHEMOME  CRIBERBARBRAN L
TEME K RALERENHHEAR LT ENNTE - @B FHEN
HWAR TR ERETROUEN B EFR N RS ESH £ F ) (Manifesta)
KEGEZHBE A LTI AR o s L EE G R0 B R—E 04
—Aﬁ’@ﬁ&%k?%%ﬁ%%@%”g%%’MT?%E?@%W%ﬁX

uw ﬁtzﬁﬂ‘ \}ﬁ'

SEF B R E B

AREREERAFRBAEREERNYOK  EHRRARKS FE
%4 8) (sponsorship) 89417 % 8 F A1 % 4 B & > A B JLIT45 80 M & RAL 2 H4ig

of Curiosities: Inquiries into Museums and Their Prospects (Washington: Smithsonian, 1995),
81-126.

@ Patricia Bickers, “Mixed Messages: An Interview with Hans Haacke,” Art Monthly 244 (March
2001), 3.

Museum Culture: Histories, Discourses, and Spectacles, eds., Daniel J. Sherman and Irit Rogoff
(Minneapolis: University of Minnesota Press, 1994); xv; Derrick Chong, “Hans Haacke on
Museum Management,” Museum Management and Curatorship 16.3 (September 1997):
273-85.

& Hans Haacke and Jan van Adrichem, “The History of the Museum Boijmans van Beuningen,” in

AnsichtsSachen, 23-25.
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# R4e 2 & 35 (Allan Sekula) ~ & B i fi (Fred Lonidier) ~ # # %) (Martha Rosler)
THRZIHE - B LBHAAEXMTEARAZH O LY S BEAREN > RY
M e E—ALARTELEAGAVERLE M B - T/ 1970
Ko 2LEACEEMEMGREEERE LB I HLHEEHF RO ERY
EA MG ERFLBEOE HHER LGS OERLHZETRARE &
ADEEGRELENF L ZRALUAZTHEFETAM ST - —FFR bk
BHESHRAENHY  BRBEMEAZ S HRBERL N FLETH O
P EANERAT  FRANT SO EOREEARAEET LN ER ~ EEE
FomERMAELEER  RALFELEE 2RAEZF L HERPELY
EEEE ERFRERT A AR N EXH NG BT FRERITE
PRV EB S R G IR E (apartheld) 99 EE » RAFLEE - LF
ABEE - RASIARALE  RARGTRAPNAHARENEE B4
Bm AN IS HERER A LR BT TN ERTAEMROEL
MEXRAE T BLELALNFNEFL - ArhtEb RELTRMRT B
TE &2 et EE M RRAIKA -

1975 44 (54 ihiE) (On Social Grease ; B 7) 24 4 R FEELLH
BEFTBEIANES > BEANREBRFAELEZYAGHHEDZEILER - <
BB AR EEBIR L FHEFLOERMEMY TR - B AKX
HRELMETE  AREGBEESPRALEREAL I AOXT  BFEHR
BEREOALEE LS CAOESRERAH 5 —F & X A& (Exxon)
% EE A EEH 0PI E 22 Robert Kingsley &£, & A £ Regu > B aHEmE—
#o A 2 M 1% 098 73 % (lubricant) > R EEERRTERV O EATEAMEY

4 8 Roland Kushner, “Positive Rationales for Corporate Arts Support,” in Art and Business: An
International Perspective on Sponsorship, ed. Rosanne Martorella (London: Prager, 1996),
235-246 AL BT 0 B W SRR EMAHAFF LR S FEYGSEHE
4A(BEHRABEXTALAA R R XE) BRXAEHEL T EH > §3b 2000
£ o

“Artist as Corporate Critic: An Interview with Hans Haacke by Tony Brown,” in Hans Haacke,
Volume II, 102.
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DEYABRIDEDLELELETRMAHFLRNOH L B FHBRIELETR
SAERRBTGYEEE  BLHEFAIME AT RS FTIABLEAYWEL
G TRZZURFCELNNAY  ERAAFTZEREARBERELEZ
o HMERATER-@

1981 #£¢4 (5 % A k&7 ) (The Chocolate Master ; B 8) #45 iF & #si54f Bp
MEAENS B FE—FER"AERS D UBA XF ELHESOEY
ARDERLAEHET HEBET LN KT %1E4% (Peter Ludwig) 89 #4734 &
BAZAIRGAE - BH AL LR meEg  REL M HEFMER
AR #1950 FRRKBURBEL - BARE  EARLAMES  REY
HEETATEHRET THERARLIASRENERREZAECURE  BEF
LB A MBEGENEREAL T ORTLER N EEFMETHRHOXILE

@ o4 %% W44 R 4R A SRATFHF L 80 Helvetica F3 st @ M4zl it —ARER R
K A¥¥ % 0 4R Hans Haacke, “Interview by Margaret Sheffield” (1976), 3| & David
Craven, “Hans Haacke and the Aesthetics of Dependency Theory,” 57.

“Artist as Corporate Critic”, 104.

Ibid., 102.

©® x5 ("HAARI ) BAESEFT——GABRARIINAERLEE) (BHE)
1996 # 10 A » & 230-239 -
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AR (BAAKE) EHEOREA  EAMBTXFAR EA
AR A - & (FFAHKE) RAEFRARFT LN ZEHRAAR
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B HBEBEL B HRBESATANREXCRBEHE - wETH
B AMERBRETL N Y wEE T L 9EY R & (August

“Information Magic: An Interview with Hans Haacke by Walter Grasskamp,” in Hans Haacke,
Volume II, 99; Hans Haacke: Unfinished Business, 210.
Hans Haacke, “Broadness and Diversity of the Ludwig Brigade,” October 30 (Fall 1984):

9-16.
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® zRBiEDLEREBS% YA K Hans Haacke: Unfinished Business, 266.

@ FEERYRPLLEAREGRARERR WL EPHRESH EEAM 1972
EEXHRBOES (RRERE) RAETEIREREN - FRERLLOTETR
# Hans Haacke, “The Eagle from 1972 to the Present,” Obra Social, 24-26. % M7 & % i 47
U LR H NI NN 2RE VT (HuBRIAHE—EREFTERBENE )
(1901-2000 # R XL B R X L) 4 BBy ihds 1999 % » B 251-288
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BEMEEREG  BGE—RATRABREEENEFFR MARRET
B RGN Rk EMEARE  RAOBARNTEZRFE BOEEF
o MAZINREFTLOBILERE - RRMAAGEAAMERNGHSHD
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WHEBERE AN AELEBL A S T HAN4ES 4 4 Hans Haacke:
Unfinished Business, 250-255.

AL RE MW EFELERGES (LSKFAER) 4 4 Hans Haacke, “Text and
Images,” Art Journal 48 (Summer 1989): 187-9.

@ Chin-tao Wu, “Embracing the Enterprise Culture: Art Institutions since the 1980s, ™ New Left
Review 230 (1998): 34.

@ Yve-Alain Bois, Douglas Crimp, and Rosalind Krauss, “A Conversation with Hans Haacke,”
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T E SN RS LR ORRE ~ B FEMGZLE &
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N BRAREE NALAGRERREAELE L 1985 S 255 H
WTEARATHER | P ARMELEF4E) PRABYSERE BT —8
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October 30 (Fall 1984), 23-4.

@ Brian Wallis, “Institutions Trust Institutions,” in Hans Haacke: Unfinished Business, 51-59.
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AANM ARG SRR BB AFET FRMERIUKEFRR  — LI A
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B b E FEFTASLHMAKZNSTTERL é@#kﬂﬁﬁmzwé
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ARG LR P TR - &mmkigﬁﬁ@ —BEZREL B
BEEHELMGAENES  BROBRATELS VECRAEHEGRE - %
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B SAAS A S L SRR B BABRE T KHE £ 474845 K Philippe
de Montebello FFRZMG O LG HEMRANEL AR - BELABRNES
(censorship) » @ & & F4£ 1969 Fo4 2 i) AP LA TRI A M A
1980 & L4745 5 RO ERBMART > 2MELTEFRBLRKGORHER
¥ o®

(R eEF4) %0 vAINERRF A Dijon) S8 BT M AR
XHRBEEEAMEREDERY T EBRALENES B RGEEkRRE
HEMZABIHAR  THESEREET BY FEARDY T ERE -
1986 £44% 8 (A 44 5 %) (Les must de Rembrandt ; B 12) ¥A KB 27

@ b ERERS R (AFOABRR B&8 RE HWAEF Mik) 4R Hans
Haacke: Unfinished Business, 272-3.

@ “A Word from Our Sponsor,” Newsweek (November 25, 1985): 98 » 3] & Obra Social, 148.

® ZHEMEASELN AT E L LM LAY MA » 44 Editorial, “He Who Pays the
Piper Calls the Tune: Sponsorship, Patronage, and the Intellectual Independence of Museums,”

Museum Management and Curatorship 15 (December 1996) : 345-50.
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FEAGEMRFHERE L S LR TRFAHOLES ) RFHE 1972
EHBEHOERET]  HHBARMNRGENERNY > A RERFTHEEY
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Sdo £ & 8% Walter Kalaidjian #7 % > 5 £4E % s0 R MR AN ZALH %

@ A Mgkt e % iae#E R » % R Hans Haacke: Unfinished Business, 284-6. ¥
ARE FEXAERBIAYAEEMY > 2R 80 FRBNARLA XLl
3% 4R Free Exchange, 14-19; 22 % (XABHARRLBAE—BA P FEXALR
EESELE) (E4) 1658 2001558 849

® HHF+ERNERT ERERSD 0 1990 £52ET 3 —H4ES (B ERHES)
% B Hans Haacke: Bodenlos, 86-91.
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ERBEA R TR AL ARS] A RALGRBEFINA K FEAK
HEEHRRGBES  BRAEL T LN HE - AL REGLHFEZL
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@ Walter Kalaidijan, American Culture Between the Wars: Revisionary Modernism and
Postmodern Critique (New York: Columbia University Press, 1993), 250.

Raymond Williams, “Advertising: The Magic System,” in Simon During, ed., The Cultural
Studies Reader (London: Routledge, 1993), 320-338.

Reprinted in Hans Haacke, Volume II, 88-95.
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Consciousness) # % # Mt g R b ¥ L AR bndtH A0y —BEXF F#w A%
W BT X R R&ETIE - © Bk 0 b L% RSB R &% (Hans Magnus
Enzensberger) Fig 49 " &3# T % , (consciousness industry) — %] » & & £ #748
BB E A #&E 1962 # #4 x & “The Industrialization of the Mind” & »
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® Ibid., 94.

@ RAMRMEMBEHEECE L LA Art in America (February 1984) it iy kv % B 8 &
B4 & & 4R Hans Haacke, Volume 1I, 105-109; Hans Haacke: Unfinished Business,
60-72 - FABEBL T ER » 4 B Museum as Muse, 233-8.

Hans Magnus Enzensberger, “The Industrialization of the Mind,” in The Consciousness
Industry: On Literature, Politics and the Media (New York: Seabury, 1974), 3-15. &
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Victoria D. Alexander, “Monet for Money? Museum Exhibitions and the Role of Corporate
Sponsorship,” in Art and Business: An International Perspective on Sponsorship, ed. Rosanne
Martorella (London: Praeger, 1996), 213.

Ibid., 213-223.

Douglas Crimp, editorial, October 30 (Fall 1984): 5-6.

Erik Barnouw, The Sponsor (New York; Oxford University Press, 1978), 151, 182.
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Herbert J. Shiller, “Corporate Sponsorship: Institutionalized Censorship of the Cultural Realm,”
Art Journal (Fall 1991) : 56-59. 7x 4 & Shiller, “The Privatization and Transnationalization of
Culture,” in Cultural Politics in Contemporary America, eds., lan Angus and Sut Jhally (New
York: Routledge, 1989), 317-332.

Hans Haacke, “In the Vice,” Art Journal: 48-55. (& % 1990 % College Art Association e
%45 o ) 7F 4 B Hans Haacke, “Caught Between Revolver and Checkbook,” in Obra Social,
206-211. (& & 1993 £ 4 # Baruch College #9843 )
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David D’Arcy, “Philip Morris: Will the Tobacco Firm’s Art Support Outlive Its Critics?” Art
Newspaper 5 (October 1994) : i.
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Franklin Sirmans, “Remixing the Art World: Art in the Global Marketplace,” Flash Art 194
(May/June 1997): 70.

© David D’Arcy, “Philip Morris,” iii.

Christopher Buckely, Thank You For Smoking (New York: Harper Perennial Library, 1995).

@ Free Exchange, 20. ##F RiofTHH L4 B AR o <% Richard Bolton X FF7 it 8
B # » % A Richard Bolton, “Enlightened Self-Interest: The Avant-Garde in the °80s,”
Afterimage 16 (February 1989): 12-18.

Free Exchange, 107.
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REMEMG - HERZ T2 A BEREAGET @ L4y ¥ 2 Yve-Alain Bois
BhoA A RFRZIHGAME 2284 TEE LA, HEZHETFE
@F RFBBEOIMEIA ROEES —BXR AL ZRAEAGBY
23 o B FAERLLENELEXT BEEASHLEBEGT T TH  ERKRE
BUALT R MARERKF > REBEFTHA > HARBENFENE
HoERFAGBHRE -

1990 £ 4% » A A A HDP LR ESAB R EARBLCESE
4915 1k 8 & 4 4 (Fundacié Antoni Tapies) B/T & BAE B # & (g T4)
(Obra Social) » |7 % 32 F %& K 84447 F B 4217 (Caixa) ¥A XALHE By 15 & 2 B 2
BREE ARPIEMNGEE @R THESAN AARERARIFHAE
BEAEMAAL £ 1994 £ -5 SR BT S AR EROE— 2t —
BTN ROENER LA EEEAARNLEGH R ARENESY
EEEE o 2HASLEENRY 0 AR AMATREOENERES
BEEE RERAGREFERTORAER  DABHBMTRELEFNR
A EERIABRE nRRARYEAAENAYI T LY EEFEAY
HEE -

AEEITY &b AL 1995 £EABELEHEE R EMERAE LN
% ke vy 45 BT 1965-1975: T 37 B+ H4 458 ;(1965-1975: Reconsidering the
Object of Art) » ER2 EAREEBRA LMY AR B aFE L0 (1971 £5 418
FEHARKEDEEHERS AFHHMAEELAA) LOKAER b LA

Hans Haacke, “All the Art That’s Fit to Show,” in Obra Social, 93 (&% 1974 % Art into
Society A & X o) B AP A LM TFRARNKRE AFKFHELTE 51
Free Exchange, 110.

Yve-Alain Bois, “The Antidote,” October 39 (1986) : 128-144.

® Obra Social, 264-272.

Hans Haacke, “The Eagle from 1972 to the Present,” Obra Social, 225-6. (B A 1994 £ %
BHRHR) AMLENBLTORAERAYPAMELN T £ 0 5 L Jason Edward
Kaufman, “Corporations Favour Political Correctness When Sponsoring Museum Exhibitions,”

Art Newspaper 5 (October 1994) : viii.
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AR F S SRR AN RAENE AL R BB RENEALE
ByAEEh o Bhh o 1994 £ B B R E K4 oy EAE R L T BUR £ A3
AEEH RS BETIBBEHEHEXFGGEY - R Art In America
Mo BANRBEERAGTARREEAR YA LBV ERR - BR £
MEMATEEMREI IR LAY BFREMHLLNERREERE
— R AR BN ESET @
hEF—FARYLERYNTHAL 1996 FREARLETREIEXEE
Klaus Staeck #ieit T4 > A4 ZBAEMR_BLEZLVANEE @ &
B o 2% 2B B 00 A B T AR AR H AT B oM o SR BR AR £ B BUR R X AL TR
o mEg A A AR TAM A EENER - B TR ARA
FEGEREERFAEY 0 EAERMESRATHAMY > AITRELRA
HMAEHNT AEEARZE -
BREZFERYIEMIMELNZEMEI AL BBERAFEE
ko BEHNMARASBRIGEARY FH @ £ 2001 FHyRETHT
b ERINLARRNACRINE LM > FRAEXATALTARE > Z8RA
HALEY 0 RMASHALTRTRRBABRALYZMERETRLILAL
%%f%@T°®%%&ﬁﬁ%%%%ﬁ%ﬁ%ﬂ%ﬁ¥’@%ﬂﬁ&x%ﬁ
[BAEHE o AR AR BRAANE LA SRS 0 BUF - ERHRAE
MBAREERTALNH LE T HHRIE B ARABEEEMRI TR
MG AEF R FEGEHNEE ) LAFF - ROEHMEAKRELTRNA

Anonymous, “Tobacco Row,” Art in America 83 (December 1995): 21.

Anonymous, “German Rejects Sponsorship: It Should Not Replace the State,” Art Newspaper T
(June 1996): i.

Blo 1994 £ LR L ER AW LRA NG 2 8TH S TEEL 199 FRMNLX
gy dmeEs TR RSk & T2 %4 BERS BRABERA EE R
B - 4 R Anonymous, “Arts Funding on Upswing,” Arts in America 83 (December 1985) : 21;
Martin Bailey, “The Generous Germans: Top Sponsors of the Arts in Europe,” Art Newspaper™ T
(November 1996) : 5.

Patricia Bickers, “Mixed Messages,” 4.
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M AG) ErAREATEBAY FTRETHALSH AL ERHMHA
WML X B —EH AR FERAHRE AEREXE  AERIR
BB EAMAE THESSIHEANRLHRAE - X 5 LHEH X
PHNTEEAUBERR  wd BY wE ARM - FHAEEF A
BR— i EBHRAEZFG  2RASRAFFEAT - FRNEANE &
BBy i mrERDE - mEusEXLARY S ERFRL Rl
BN IINES °

A EHRERREA RS ER NS T R TETHALMOE Y - K
B TRRRERGHAELS  TEELAEALEGEARRATALAY
EAMES o b AN TR HOHEHN 0 REMETHEER 28
HsEA 322 E60 FRRARELERMEGFBITAIREITEN X
LR ERGLERLE  ® ZAEHAE4 B4 (Martin Luther King) £ 1968
EREHES REEREHSE M ZFh G AB EEREY FATH
WIEEBE | E%  SEa R ERERARERS

hEMHLARLHESIERAMERAMHEE - EFHRIIHA
B (1981-1989 #£) » B B A% X R ELS LN B Edre TARA
sanpkdl o bk Lif 1982 £ (BE > Ah S ERAHFER)  ABFETAN
FHBEHLERBAAAN YL E  BARTEROBAMAARER 23
B A—BHHY > ALERAETRYOREHHT B ME LA RENEHRREF

Matthew Higgs, “Politics of Presentation,” 58.
“Artist as Corporate Critic: An Interview with Hans Haacke by Tony Brown,” Hans Haacke,
Volume I, 101, 104.
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4B ERTHRE (FREHKE) (Reaganomics) » B A ¥ ZRER
MERR TR RRTFELELLER | |  HHEBRARRF TN O -TF
RERE AR HAREES ) T RERREERR NBAEERA L E
MR RS REE RYVBTEHERAFRETE O b EwEE IS -
OERZITFRR-—AREDETE  HEY A TRENAD » KALAAR
B LBANBEERELN PAEZREILHATRARREZIF > AL
BrERERAZE  ERMETEEEERAFNES

(24) (SafetyNet) » RS FEUNBEHRFTENH ZRATREAHNA
REBE HBERR AR T RRALEEE | | (Trycharity) ERAETHZE K
TERRBIAMBET O ELAERRWBEARLERN K M ALABHFS
BMRIBARFIAZEY - T 22@ ) — AR EREN G FRBREH ER
BRLE  EAGEEERANEER Y - bihR T THEK, RELF K
AHEREE 822640 254G T FAHEFHS LR R HEE LR
tho TREMDBRELEN  BRARGEETYE  RAAEEHR AR F
EEERATE L0 ER £ 1982 £EHHMBAMRANNY 2. 1% BTEER
Bro b AR EA TERBLAARERSEIRANER  BRATHELEY
B, THERELTALZENNAE LEFT "T24W, WAL E - SRk
hRANARARBEERELE T ZATRULAEH L ERAEACREFTH LA
AMBXF EERHATEAETEENERETFAR - AROEFFHT
Radical History Review 4 5] F| AN 48 3 % FI4E & » 313 AR E Eir 2 R4
HEYRE -®

BEHERAMOEEIEHEATHENKERRIA S K £ 1984 Fho N H
HWREHLEAM T 2, (Artists’ Call Against U.S. Intervention in Central

Paul Taylor, “Interview with Hans Haacke,” Flash Art 126 (February/March 1986) : 39.

BRAEDRERL S ERAENASHEL XML AW O And babies?
%o Victor Burgin #9538 — R B s 2 RA AP MR R REGREB LT HR B0

4 R 4 gx# 4 E http://www.cnyes.com

Matthew Armstrong, “Hans Haacke: Re-Presenting Reagan,” Radical History Review 38
(1987) : 78-86.
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America) 89 B 52 > At o kSRt (AEMRES 0 BB AE - 1983) (US.
Isolation Box, Grenada, 1983 ; B 15) —4F > 35t 2 Bl B B £ 45 o [ 40 AE
WA c WA 2 AN I FHRA ) LA EEFHR T wERERERS
AR 12 25 2 (Point Salines) Bk B FrE Al e |- BB EZ LA kiE L
MER 4 FARBHARRE L AT EARRO A TOBRAiERIEE
% ZERAEI AR Ed 1983 FERRRELZFLT LA ZEAH
ANBESACHBAREFER BR—BSABEAEART QOLELLE
RBZREXEELGPNES "TRER P ERT ARRLERA#E DR B L
REE B TEEE i R 3 JeffPlate MM KK BEEFFAY
AEEE > EHwEFof— S AL ALTERN FRRAMKRELY
B o 2R EARBNER TS VE KREIZEMERT BN THET RE.
M EAE R EREH TR BACEFEAENH T FH& -

do BB B AR A RN R MBS TN BERVHE - =R
B ARG EAN AR Z AR ® 1% T kIS New Criterion % #; Hilton Kramer
FHELRBEMTHAGEMEYT > 2 —4EF TERERHLAMNT E
e B s TR E AR ) 2R EFR O Kraner &
AFBRS S LT EREIETEFR BT RARZTCEERLERE
A BEREAZHEAEMEE - T L 1982 £ 7|64 New Criterion 75 F AR b
RIBRGFRFTXALH  REEEEHNEY ELBMKE L€ (John M. Olin
Foundation) X4 * MR EH R L4 R EXT » AHEAEARWENGRE
g o @y hTH  Kramer #4058t THHRAHLZAMANT EH ) HRE
S BRAFBOBE I AN -

#.4i7 % R Leo Steinberg 24t 5 —BEAFAE MR 0 (LB RS
Mg 1983) —FaHLBARMEEMTEHNRETHYRE  REH
RS —FEABRRIAIERMNLY  BRREILAZEEZ O RAm -

@ g —% (LARBEHEGFE) 4t RAXAER 1986 F > T 706

@ Editorial, Wall Street Journal (February 21, 1984).

Hilton Kramer, “Turning Back the Clock: Art and Politics in 1984.” New Criterion 2.8 (April
1984) : 62-80.

M Hans Haacke: Unfinished Business, 258.

@® Leo Steinberg, “Some of Hans Haacke’s Works Considered as Fine Art,” in Hans Haacke:
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Steinberg 3.4 A B R LA F R EBABR L BB A2 E 0 Beln
FAARAYNE o WAEMESHPAAE = — A% LB FFRAEMAR
A mAELER HELR  REHARE - © R AFEREN TR
RS LAY K ERCAREBE BT IREEARBLE A5
FEReAK TEREEFENLRYRETH BRE-—MENKE - &
BB O ERABABE R OB FEEE (LE RS #o3g AR iE o
1083) s is S RABREEM A KL - = R Steinberg 4930282 H —
B2 It G o BRARESHBEHNERMERR > LB BHRER
Apkh > Mk B R TSI AL - EX0E 0 BEMES
MR RS AR BRE TR R E  CREE BB AT AT
£ BAETH TEHEERAN N EREEHABEHFE  Hb LA
T AT AR ERAER ERELBAMYANETHE O

U AR BEGES EENAE VAR TATHEAZER L%
o EHAE LG RRES  ELENGHRBNEE > oA TEERREZEN
AF LN EE EERART0ALE  wEXRERREAF I ERARNA
B S BANRE RREABRATRAFY TR ENEE  Praing
SfEFEAR S A A MO BRLBEREFHRYOREA B A %
Wik (LB > Bz 1983) & - L= b Bs i ERTEE
ARG ERLLEH  AF AL BAREFE mAZLHEEZANER
EEZHEANNEN SHABREFAFRETONRERBEAMLFE T EE
SEFIANAANAREILEE  RAMARAERREZBEZTHENRE
5o HEAAN LT AXFRARLET  HRREAMEDHEFTHREK
SeAl oMb b TR AT R R I R HE ER @

EAEBAEEE 0 b ARSI E R R 0 1992 £4) (BF
#é (RE@2#/# %54 7)) (Photo Opportunity—After the Storm/Walker

Unfinished Business, 14-6.

Yve-Alain Bois, ef al., “A Conversation with Hans Haacke,” 35

@D Hans Haacke: Unfinished Business, 258.

@ «Artist as Corporate Critic,” 104.

AM A B RE L BMNBA 0 4 4 Hal Foster, “For a Concept of the Political in
Contemporary Art,” in Recodings, 139-155.
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Evans) 24 B84k Kk &b 30 09 B 34 & 92 1991 £ 97 B B 2347 L7 1936
EEEBABTHBOLERE  AAYERARE  BUAFEHERAZ D
ABERAEREGGEMERINEIITHER - R HFOARIREL
AT T AMEASABE FTUMNERE  AVUEETRERETREREHIBAT
Bl EHAYEEOERENT A RBEZF bt EERERENHT
Ko BRAZHUARZOETTREREE - AAF AN ZELERER
B M FFHEE N R EATES BARGRERE (BRAT (A
BB/ EERL)) AL —ARMHHAFERZY  RARSHHILE O

BT AR B RS THAZN SR T HARMAMEE b RALE
% 4Es ey BAZ > M A 2000 g R EMEEERMAES (L)
(Sanitation ; B 16) BRI F 7 AL UG HA /) o RAEE S R TR R
Ko RAEBEERGEREL  EEASEARS DRAAAN TRMTA
5@ LM — AR & EIRENIe T4, (Sensation) R HE 0 BAE
WiaEiE s RN ERNEADSY O S LHEARE TES, —AY
wruimi o m L —FREAEN YT RANZREEHMM T ED
MR SRR RS o A L E AR FRAITFR SRR AKX
FESAG TN SEEFYFRAR - BIIH Brg—E/ETHA GG
X B AR RRKE TEY  BRNTH AEREPRERTRALEN A
3 #& (Patrick J. Buchanan) ~ Z&44 4 (Pat Robertson) " £ & & 247 & 35 3% 09 31
B R R RIR A B e e R M AL RN A T QAR
4% A AR 5 49 % 7 8% (Gothic Fraktur) o # £ & 541 847 8 R T H A

@ gHAEGESEH (RRA) (BRI (ZBEHED) SERNEHERH -

@ Anonymous, “Dull, Tedious, Boring,” New Criterion 18.8 (April 2000): 3; Anonymous,
“Whitney’s Sanitation Trouble,” Art News 99. 4 (April 2000) : 68. %22 # 47 R Danny Tisdale
AARIZHSEARE PRGN CHA—BAANMUHEST - 5L Richard
Goldstein, “The Art Libel: Turning an Anti-Fascist Artwork into an Ant-Jewish Slur,” Village
Voice 45 (March 21, 2001): 63.

®ﬁ%rﬁ%J&%%ﬁ’%i%%%%%ﬁ‘&%‘&?%i@ﬂ%3$%£ﬁ%ﬁﬁ
rﬁﬁjﬁﬂﬁﬁﬁéﬁﬂﬁﬁ)wﬁﬁgﬁ)dﬂwd%Q@Hﬂ’ﬁZ%%;%%%”
(Wl Rmt i &% wiias k) (B4EK) 29481999 £ 11 A ® 3267335
S (A4 8 I BLAUE B BB B B 6 ) (AR ) 294 701999 £ 11 A0 R 3367341
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Wi LG BITRAR B ABTRE O HERFTREEOTRRE KL #F
b 50 BAF R E TR EAK T 1 KA K B #% (Holocaust) #) & 214 -

WEHARMBER RS ARENL SR BETEFEER O EE g
BRREMEERTDLAAHBEEFRAE Y TREUAFREEZ
& ARERYE THESG ) —RBT ERMBTREIENETHY > WBEIF
FTEAEMETRIE BN EFRER TESH ) ARMIE - &AL
R ETHEEMAY  ABHLTHE FAHANELIRETHOILAT
RHENE S ARGEERORA Bkt TRAH T4  HERYTH
BELFENOES KM RANBEELEERYAFALL T BRI R
Wy R GE 0 &4F B 45 & Maxwell Anderson 38 & 4 {8 A 3 s AE AR e b A
g ERABLEIRERTES VA NBEEBEMESD - @ b ¥
BEE G EHA G HEEE KK R %% E 52 | (Anti-Defamation League)
B Fola )T REEF B BFEARBRAZIMN AR RERR
BREXRGEY  £E2E LMK KEE Mary Whitney # Gertrude Whitney
Conner &L R # & & b1k - ®

BAHMRBRTER  RALQRESTRHEBRANER  TARLTHE
HAWEES PR A B T A N ERE M EAEATHERAY
Bx o mABANERAARLEHERVLETREMELRYBHNER O R
Wb 5B RMERY T4 KRR ATHEARANBEEDUEE  #
HWHEFEROE - ZHARARTROZZ BHRAVE IR\ ZELE
MEBEEHTERBERELE —ZNERG OFY T4y, — RS Z LTRSS
A REB LKA EREERSPYHETHYFEE A5 LFHFT > 2

@ o4 gk 1990 303 NEA RASEA A O S RENAFHH —HRERAMERER
#9385 » 4 R, Hans Haacke, “In the Vice,” 51.

@ Jed Perl, “Exhaustion Chic,” The New Republic (April 3, 2000): 42.

® Judith H. Dobrzynski, “Work about Free Speech, Not Holocaust, Artist Says,” New York Times
(March 13, 2000): B.3.

Ibid. 7+ 4 A Richard Goldstein, “The Art Libel: Turning an Anti-Fascist Artwork into an
Anti-Jewish Slur,” Village Voice 45.1 (March 21, 2001): 63.

@ Deborah Solomon, “Questions for Hans Haacke: School for Scandal,” New York Times (March
26, 2000): 6.23.
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ARG EBETHENAEEL ALRKEF ARy EBRE AR
WEM e AA R TIT S EBEINMEEARARERS TE R
(Entartete Kunst) # il 35 B S 30 4E & 4917 & © 1937 S o p s ah T 1 5 i i
@R REHBUT T REN G G BERGR SR REEFHHHARLHN
WiEE Adnfa ik > B H SR RETES O

#1980 X URE » R A AL T AL — 0 B A EWIAENR
BETAENL BHARBARIANYE  KEBL LM  HKE AR
AELE ERFIENEIZATARECUNBERY BRI HMAGREE
WE {2 LB R A% (Anselm Kiefer) 4k A AR E > AHBE L
P AHERAERNBRESEYE - @ f R F A s HES O (RNE
S EEH) (R (BIHE - BR) (RAR) whEtztf #EE%
HENARGEE  AARIEALAARI L TH S HHREE -

1988 £ 84 e A (4R S5 2 %4845) (Und Thr habt doch gesiegt ; B 17)
2 Rk B A B 352k 7 (Graz) ¥ #4] 3 (Styria) #k & 247 & A7 H AE 60 2 25
(site-specific) £ & - A EF MBERERBRAAR S LRANEL  ARE
HEET MBS TANRES BT EREREE ToAM ) EEHRE @
AL BERE OB - D LETRRBRLYEM MBI 6 HAE—
T2 1 B e B 1938 S and BT b AR R ST E S ER e RSO SR B
Wi g Ak e B B B LR X E TARMEE R o B REY
— i alab 2 1938 EHMM SR LEMAR NRELTHH RTRET A 21
(Aryanization) 89512 « B ¥ TRMFET E—RALAHELHUERZ
BEAABGT 5 PAMBESEXGHEeBE TR THTEH 30045
i3 A~ 2500 4 % K A ~8000 & #3648~ 9000 & 7 &, ~27900 % + £ 58 < 12000
Ak o dos e TARMEE LR MR ERTAREE AR H
e AmEg ez MM ERRAE  SEBKEFTHARN THRKYITERY
o THERRARARGHEARTHLTR > Ak S L ARMBRICEE

® % & Bruce Altshuler, The Avant-Garde in Exhibition: New Art in the 20" Century (Berkeley:
University of California Press, 1998), 136-147.

AW AHES N £ 4 Andreas Huyssen, Twilight Memories: Making Time in a Culture
of Amnesia (London: Routledge, 1995), 219-230; ¥+ (%% - &%) (H) &3t
S B ¥4y 0 2000 & 0 7 249-257
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HAHEAZ EEHGLAE - EFHERYHCAT  SANAEESTER
BT BAl TR FRH R RARELAZORFFM > R FHILLY
BN BMEPEETRY ZERTARATH AL ZEMMA

1993 & B R4 £ R 09735545 & (8B ) (Germania ; B 18) » R &/FH
Wi RS EEE - @hAABEAAIN T RERRGHEHLANES
METZHOMGE  ABREOAT  RERABRKEFREERBAOETHR
Mosde 1934 R B HAFEBRAEHEL TG EXNRFRELERBELY
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hALEREBH (BE) PHEA—AXE (824 ! 84) (Gondola!
Gondola!) » #it s A H R EARHEREHRATH TRAKLLY
RER O X FEEMERANEBEELERHARS  HRASAFALK

Obra Social, 166-168 ; 75 4 & Anonymous, “Haacke Work Firebombed,” Art in America 76
(December 1988): 176.

@ Ibid., 164.

Free Exchange, 20, 76-7. 7F 4% & Michael North, “The Public as Sculpture: From Heavenly
City to Mass Ornament,” Critical Inquiry 16 (Summer 1990): 874-879.

Pierre Bourdieu, “Too Good To Be True,” in Free Exchange, 113-6.

® Hans Haacke, “Gondola! Gondola!,” in Bodenlos (Venice: Edition Cantz, 1993), 27-36.
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Lt S ERETXERMER  BERGEFEEENELRL  THRBEFHAF
BEHAENEY  SBFERAKRELIHOBAREL - ©@ £ 1938 F24501%
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2B RBIEEERBYELE

BAFE TR BB A > bR 56 P & ey kg ki R
71 #&%| # (Caspar David Friedrich) 3 38 & - £ — 8|35 F > A L & B4 B 45 71
BAM— o ARS T ORBREEEF OB LAMBANENHOAZTE T
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TP BHEKEFEE M (kE) ERFUHBEEREIEGYRIEAY - XF
BFEAELE YYD L BSKLETEABRRRF  REEBELE O —Ja4g®
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Reprinted in Free Exchange, 125-144.

® Walter Grasskamp, “No-Man’s Land,” in Bodenlos, 51-63.

® A% =FEYEMHXHE 4 A Peter Adams, Art of the Third Reich (New York: H. N.
Abrams, 1992); Jonathan Petropoulos, Art as Politics in the Third Reich (Chapel Hill:
University of North Carolina, 1996. )

@ Michael Kimmelman, “Hans Haacke,” 228-230.

Deborah Sélomon, “Questions for Hans Haacke: School for Scandal,” New York Times (March
26, 2000): 6.23.
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Baigi#n % b2 8 B e K E (Reichstag) ¢9 b & 84— 4E % » BBWR K
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B | Hans Haacke, Gallery-Goers’ Birthplace and Residence Profile, Part I (detail), 1969.
Maps, blue and red pins. ©Hans Haacke & VG Bild-Kunst.
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2 Hans Haacke, Shapolsky et al Manhattan Real Estate Holdings, a Real-Time Social System, as

of May I, 1971 (detail), 1971. Centre Georges Pompidou, Paris. ©Hans Haacke & VG
Bild-Kunst.
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8 3 Hans Haacke, MOMA-Poll (detail), B 4 Hans Haacke, Manet-PROJEKT 74, 1974. Ten

1970. ©Hans Haacke & VG panels, each 52 x 80 cm. Private Collection,
Bild-Kunst. Deurle, Belgium. ©Hans Haacke & VG
Bild-Kunst.

B 5 Viewing Matters, 1996. Exhibition curated by Hans Haacke with collection of Museum
Boijmans van Beuningen, Rotterdam. ©Hans Haacke & VG Bild- Kunst.
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B 6 Mixed Messages, 2001. Serpentine Gallery exhibition curated by Hans Haacke with
collection of Victoria and Albert Museum, London. ©Hans Haacke & VG Bild-Kunst.

B 7 Hans Haacke, On Social Grease (detail),
1975. Six plaques, 76.2 x 76.2 cm,

phto-engraved magnesium plates

mounted on aluminum. Gilbert and Lila B 8 Hans Haacke, The Chocolate Master
Silverman Collection, Detroit. ©Hans (detail), 1981. 7 silkscreen diptychs
Haacke & VG Bild-Kunst. with photographs and packaging of

chocolates attached. 100 x 70 cm.
Gilbert and  Lila  Silverman
Collection, Detroit. ©Hans Haacke &
VG Bild-Kunst.
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B 9 Hans Haacke, Broadness and Diversity B 10 Hans Haacke, Oelgemaelde, Hommage a

of the Ludwig Brigade, 1984. Installa- Marcel Broodthaers (detail), 1982. QOil
tion: oil on canvas, 225 x 170 cm, on cavas, 90 x 73.5 cm. Los Angeles
billboard with Trumpf poster, 267 x 371 County Museum of Art, Los Angeles.
cm. ©OHans Haacke & VG Bild-Kunst. ©Hans Haacke & VG Bild-Kunst.
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B 11 Hans Haacke, MetroMobiltan, 1985. Fiberglass construction, 3 banners, photomural,
355.6 x 609.6 x 152.4 cm. Centre Georges Pompidou, Paris.
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B 12 Hans Haacke, Les must de Rembrandt (detail), 1986. Black-and-white photo, etched
and gilded metal plaques. ©Hans Haacke & VG Bild-Kunst.

B 13 Hans Haacke, Helmsboro Country, 1990. Silkscreen prints and photo on wood, cardboard,
paper. Cigarette box, 77 x 203 x 121 ¢m. ©Hans Haacke & VG Bild-Kunst.
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B 14 Hans Haacke, Cowboy with Cigarette, 1990. Pasted paper, charcoal, ink. 94 x 80 x 6 cm.
Collection Joseph LeBon. ©Hans Haacke & VG Bild-Kunst.

B 15 Hans Haacke, U.S. Isolation Box, Grenada, 1983, 1984. Wood, hardware, 244 x 244 x 244
cm. ©Hans Haacke & VG Bild-Kunst.
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B 16 Hans Haacke, Sanitation, 2000. B 17 Hans Haacke, Und Ihr habt doch gesiegt,

Installation, Whitney Biennial 2000. 1988. Existing monument, wood, fabric,
Gilbert and Lila  Silverman fiberglass, 16 x 6 x 6 m, Graz. OHans
Collection, Detroit. ©Hans Haacke Haacke & VG Bild-Kunst.

& VG Bild-Kunst.

B 18 Hans Haacke, Germania, 1993. Interior,

German Pavilion, Venice Biennale. ©Hans

Haacke & VG Bild-Kunst.
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B 19 Hans Haacke, Ernst Jinger, 1994. Stage set for dance theater by Johann
Kresnik, Volksbithne, Berlin. ©Hans Haacke & VG Bild-Kunst.
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B 20 Hans Haacke, Der Bevilkerung, B 21 Hans Haacke, Calligraphie, 1989.
2000, as of June 2001. Installation : Architectural model, 42 x 98 x
at Reichstag, Berlin. ©Hans 149 cm. Palais Bourbon, Paris.
Haacke & VG Bild-Kunst. ©Hans Haacke & VG Bild-Kunst.
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Hans Haacke’s Artistic Inquiry into Cultural Politics

Tseng Shao-chien

Hans Haake is one of the few artists in the history of western art to make profound
and comprehensive inquiries into cultural politics. Since the late 1960s, through
photography, oil painting, installations in various visual styles, he has been exploring
the complex relationships between culture and politics and analyzing many topical
issues concerning the political economy of contemporary art. This paper uses the artist’s
interviews and writings as primary sources and considers the relevant discourses of
muselology, communications, and sociology. It discusses how the artist, using images
and words, presents his long-term inquiry into such areas as the art institution, corporate
sponsorship, American Republican politics, Nazi history, and free speech.

Keywords: Hans Haacke, cultural politics, the institution of art, corporate

sponsorship, Nazi history, free speech.
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