FREFRXBRLBHEZEZNARE

%) m o
B 5 & 3 K 4 S A5 78 AT

(% ] AREMSEERNOFRENOERBRMSRETE - BREE - Ffhes

FEIK - AETEROAEYIA > FFREAEE - RAREE - (B BREE HEgxXx

R LET R ERSFEFREEER BT R (B 0y E R E R A R

R -

BAA - MRFSHER BRER i iM% HAER BHAER B SHEE dgxs
ACHRER DEOT ZMER

—

ALERHAKROOFRESLBAHRZE TOMFLRFRLBU—IRANEIE
Ho BoRERAEZE > Y —HAEERGEMmP o I8 EEA - KK L
(Jackson Pollock) FAFT A Edy 4ty &)
% 3, £ & (Abstract Expressionism) * £ # % AKX £ & ( Modernism ) O #3# %
% E P - B Ak184 (Clement Greenberg) 894K BH M T » BAERE » REEH
R HIg g IR o w RABIREITHE £ (Action painting) & &34 £ (Color-
Field painting) #5424 & Ik B B fp Lk AT 2 8 B8 R o % > ~OFRE
2wl - RERE T AERE A4 F (Minimalist painting) 2 &1 2.4 £
RE - HBAET HARANEIAFT B E 106E R - K& (Michael Fried ) £

O ERXRENZT > KE 8 " Modemism" 4548 & AR 1045 A A RAE Ty U X Z 2RI HH
AR 49 3 o

(@ Craig Owens, "Representation, Appropriation, and Power," in Scott Bryson et al.eds., Beyond Rec-
ognition: Representation, Power, and Culture (Berkeley: University of California Press, 1992)

s P:110.
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iz r LR HAM(RESHF)

PAREEZBRBERARESOFRLABEZEEN T RET A dROEFTU
Al E R EREIBRIZCKEERE  BRRAEEATL -

REOQERKH  EFRREME L BB THBIL REBRIAN
Ha T it EHEREMEBRRXREORARLZEF - AEHER R
BMENT HEAERABHLIAMEZEENLBREL TSRO RELE -
BEBB KL HEH - L5 T (Rosalind Krauss) A () £ L L LHONEE
WAaA R R A S8 > B4 - B H18 (Serge Guilbaut) ¥ % 81 £ & #4440
WEAREERALBERDEHME > &L - T4 (Michael Leja) BZH - £X
(Anna Chave) £ 2 2Bl 4 43K 2 ~ SESH AR IARFIRARANELE
B EE R R BRI EFHM o ot FEEANOFREATHE
T (Neo-Geo) 2 ## $ 8 & » BE— M E L TN B HAINRRARIABERK
WK RABARIEBMY—ELA? EEABEALLRAKRTLEARMAE &
P ERUMEEERTCUERTHNAR ©

ZNAER - BB RER - ARNARIREF

5EM - BEHAARE L - AU KX E & (formalism) & H 4 2 69 LA
1483 £EORFOFRETIFTLAZ AN ZARIARERLIE
GEE ko BN RY XN ILAEFAHRAE - K XM (Heinrich Wofflin)
« %% - %% (Roger Fry) & 5.4 4% - B (Clive Bel) A8 R ELEA o &
4 % 7T 1939 % % 1969 £ & (B R) Wation) B {# %53 # ) (Partison Re-
view) EEHR PR AN ET ) TEBWERAAIAB LT HREEAITHT
E’ﬁﬂﬁ%%ﬂ%ﬁ%ﬁi%%”é%%%%%%R@%%iﬁ&%ﬁ°%
R RN YL RBEMOERLA - REL S EAN - B HH(
Morris Louis) 2% /& + - 3 # (Kenneth Noland) ¥R & & £ 8 AMF A RE
T rEREER AEBRETEHRELNEN AL RHHEZRTE
TS BBYEREEEFEROBEIRELNER Bt LAEdHE
WA R EARIAR ERRERYER—Fhle c REBERZFRFEL

OAXKRA (K )EHIEAEELAIERAEAFSEFARBIAAEEM I RARATH
B k7 ik AAESEMYER -
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Sl FoRERABERLIBAMZRTNRASL

EXOEREFEEMNAM O X EEEHAARZAEF IV ZAALE
BEREAEMOFETHRATEAE  ESNBAB AL REHH BRI -
55 BEFROF KRB RGBS EHE > 2118 R LE RIS
REAZMAOEATSL  BIALEEU(B) BB EFIRRBAR L
AT RS BHHSERETREBHBERABOY X EERFHE > @
WA TEEERERGTENZ —5 o TUBMINLEE EROKBEEZR
FATHAKREEEF D o : -
Bt TR RAME (THRIEHE)(1939) & (B é £ 409487 )(
1940)® o (AT HFEIBH ) BRAEHMEEF - 2 & (Leon Trosky) 895 2,
B ABBOHERIAD) > BREBEEHFL—EREFLLOLE LR
Fo RBEET AL KA RRGNHERLEAZAL TR A BEE T
TR R A AL L AT R A4 R (B 1) A MR
S50 S A (purity) $93R 3 > 12 EHF & A 4 B4 (medium) 89 AR > LA
AR RATEMALEG D « B2 > HHEMTYBIBHS 18
W@ 60~ REHBRFEFRAUL BT ARG RIEIA > /T3
ARAMATEGATEEGL S ARAFMINATOERNER A
PRRAR, > A Bk K Rl TAFH 0 205 0 A AR AT AT AL
ot S MET A VAT B4 0 R R ME S 0 BRI IS R RFHA
mHHFE > LARRARTABRENER o £ EERG KRS > HHLH
RAGOTEMT > TS FA SRR R LM 2 —RRE B
HRBEK AT EIENEFIRADSRARREBAF EAZATHE—
% S Ak — AT A o
E(EOERGBAIL) » BREAIH R IAOLMHE  BHARE
AT THAHLREBTIMFOER - RAARGERZTE T4 ML
% & 1% (autonomy) ) W AR & o K4t — vy AR 40 2 ALY RIS
HHAF AN » EEROBRIT  ARZANTORCNLEEHE  RERG

OFBAERAFDEEALHREFE AL aiBRAKOARIAEFLEEEHRELY
YEH o ARRAEBEEREGES RS R XA B0 -

O MALERE LETUR M54 X 22848 2 £43749 5% > 72 A Francis Frascina eds.,
Pollock and After: The Critical Debate (New York: Harper & Row, 1985) °
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EERLFARSHTEAAEE FRLERFHEANFERCRLRALN
B BT o BAREHAIE £ X994 % (American-type painting) €& w4
A BABENAREENEE Al AT —F0E c EHAEEDORE
OFRHEFRAL RS XK T EHEHWEAIL I ERE ) —0F B0
S RRSEBG G L EREERRAY AR A REBARIALE 2R IRE
2RI EARRIEZLEBRYEHEANAL > MERAA T LB AAEAHE
M- mE L RAMR - BAZEZAEZFHGRELR

o (FTHTEEL) HRAETUAE R BEREBEEERIG R CTE o b
AR R R e T A LN SN BRLFARKFZHRR
WHEFRAE BRI R MBS T R R AAEMGRALE - B4 - ERE
EAB A RHG O > BHEBK  EREBETOFRRPOMHE T/
i) bELOFRWAR LG AR EIEEFZIH > ARIE oK T
B A A | RAE > —BRMEBRAN A IENES ) TEHYASE LER
BANEGEEARIEAERERYELMM AR DRBERIIER %5
FREBEFALBERRIEZNTRE - (ARLZAKE)(1961) O —XLFHK
NEL BRI FRENERRIF > ABELEET  EMfatbaF 2 a
. B /& (Immanuel Kant) 89 % 2R B AH » RRARIAL THER T2 —5R
TAGAANT A RIFHERE > BHRIOEREEETREMGBFNRT 7
THRE M ARIEALEEMGHLEAERG O - FEHHRE
ARG EE o FRB LR U K E T AERE THEM AR HRA
BN ERERMES RX ARIXERUAE B BHE THEMORRE
BETFatEabARE -

— W E RS AR ELENGRT BN TR R EE ARSI - A
o MEERAREELBALORYREE T TR ESGET RO RRIKE
LRMHEBHFEEAEBRANGES D 2T (ARZAKE) X i
#1961 £ 4 £ BB E (EREIL)OEFNOFRETF AT RAN
TAMLERTRHFHEE - EREFANELLZBZREFRRESR b, (H)
PIRSALE S EABES B ROEHRITLE ) RAARERBEIER  KER

® Clement Greenberg, "Modemnist Painting," in Arts Yearbook, vol. 4 (1961), pp. 101-08.
(D Clement Greenberg, Art and Culture (Boston, 1961).
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B FoRERAEZLAMZRTONEL

ERBERBBUEHFANRET > RERE MR SHFE ERABORFEL >
B () MZ2MNAROLETPAEBG T I ATERGSE - £ 21
AEARNEBNROFRAMER RO EERESWEERATA GBI AG £
et o

AEE(ZEEZEEERE  FRE - #H - £F 7 - BRA 5L (Jules
Olitski) ~ B it - ¥ %42 (Frank Stella) ) (1965) XA & { £ A8 - & 547 )(1970)
MARTBESETERT HEABBEMAL TR EL IS S8R K
st o MR B IRE F BT 1947 F 219505 A58 2 > 4o (A8 3842 ) (Au-
tumn Rhythm) (1950) (B2) % » EF R T AKL £ 448 % % (opticality) 4938 K >
BEETaEEK - HEA (Edouard Manet) 2 & & - & - BE (Willem de
Kooning) A& E @ LR G FRGHME » AERERELELLZLOHBRIEY
ARACRIE AR AR o % AR A1 E B 4 B RS B A R B R
RETRREMBLE  TRESA AT E > UL BREEFMBELGFTY o
KEFINIEE > KRB FETET 1949 F 2 1950 £ H — A EREOANF 2
REuE A RRRIENEE > L F (£454)(Out of the Web) (1949) (F 3)
RE—2RBRA G o EEF » WAL ARGABREORER T T5—
AT REMEEEME LB EHELR L o X2 S50 5 69 AT L &,
M E BT AP TREER LE AR BERKHE  HAEAE
7 b M5 B sh ALY o R ABARUE AL B 1050 X B BN AR B
BHRELUARMERBEA - DHEORE AR R ERER LR LR
HY A B RN RE W T EAR L9 € F (stained paintings) 2| B AR £ 4%
THEE—EHF G CEFT QIR GHERDEH LK o

M TRERZ 9 kBRI FEKHHZE AL - 22 (Barnett Newman)
EIDB0FRHARLZB TS TR - RERFTHREZERTREHI > REML
EBTIBAFHRAMEREARIZL TR EZNILABZ — s » %
3893 A (B 4) 2% 2 %t - %8 522 (Helen Frankenthaler) & & % %,
NHE K HHREETRECHT  REFZH T RSN ET A Y (LfLE)
(Mountains and Sea) (1952) (Bl5) FF £ &£ 1% - 2 2 X ERE A LUK

(® Michaet Fried, Three American Painters: Kenneth Noland, Jules Olitski, Frank Stella (Boston, 1965
); idem , Morris Louis (London, 1970).
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L AELR HAM(RE 89 F)

B E A4 %5 I HA £ 4 (drawing) 89 BT A EBEER T
By ArHTEYN L ELENARNEBRERRAELS TR ERGERR
i mB B LEENARRAEMES A ERT RNHER  EREHEK
k& p T8 E A PTROL AL RE > B ERGARZLRARELLN » BITK
% % #1947 219505 89 & L4k % & @ 69 B Ak o T WURE LE 1951
F10S2EME ket o XL ANKY  RHMBERGEEOLRERLEE
—F > MR G A 0 B @ LA B4t B 69 81k (gesture) 0 AR A E
@E o O TRARII B GBS S B o R W BHMNEE
AR ER B AL EREE o S RERHIEL > BHHHEA
HETREREOH IR BEARGHASKEMEIERAL LEAR
A EZREBORBLNGET  BREEARIERE ) ERGMEE

FEREEERHARILABEENE LOER  RTRMBLERIAA D
WA shE ez (B6) » TEAAEHAE T EENELPFEEIMOIER
MBI HER 2 P EANEL T ETRELAREYEE > HELY
QAL TEAMSBATONTE > LEI AN EREARARRZEEENY
ARHETOGYE AZLHEEF - REAETREHEBABHEARERE
AEREHPAEI960ERBHNA > HARZALEUTHFRYO TR - # 1
Wist (BANBEREETH S EEIMORERMG  LAREGGNT%
BE@RYAGRERER A NBRE - BASMANE ST (B AHAEER
ERTEHREN > AN GEEEETRGBE  LRAGIMOES
HHERSEN . THEHBET158-59FZHHE TR AR L EDNLER
ERPEEGEFH AL ERLARGRE > L8 bf - EXRES
BEAFIR TN — L2 et (B9 Leviss » FRAMNGRED EHEEY
TP O R MM R RS RLEIMELNEERRE T ONERERIER
FERARAT S RN SEARIAREEOLEPEEGHERNARE
B o

Eaiat stk AR I EZLFAUBERARZEZEEF NN LOE<O
ERBERE  #BTEE - Adm o BEOFKELE PRRE LR RS &
FEET R4 KM B PR B H BT A B A A 09 AT R R 5T A—F
Fo RESEMIEA HEBIARIUSRAYFNEN L 2 HETREIS
B2 REONREERERMGTED -

—212—



sy FoRERABRABMEILTOAEL

ZEEHR - AR (R) BB REF

BEM - A BAENBHERARZEZEFRNEEN - FFT L AFLES
OFREFAE—RFGFABERMEE  FHAMALEZARAL LY AZH A8
R RAER TR B Fo i 5T 5 dode B AELE SHT L6 R B0k
HERIALMAZOEE B ELOFRAST BN BB L L9 TH
BERMEEHRARIREFELRL - L F LY REE (ATHGRABFLECAR
FRGER)(1985) Ok T # S ELOFRENOF R BB L £ F T3k
L FE s ENOBLOFREFTAFH AN (R BB I 2T Hh HiEd
BATIRAUARBEAREMGBE > BEGREY £ EHK)(1993) O L2 F %
PANEME G UEARXNNITFFERE B R LEAREIEZEFRIY 54 L
M REHRBEZFE AR LM EHOF LG Mg 2R o 4%
ST R Bk TR (R BB IR EREHLBEARE T —RTF (grids) #
BBEAREZZE G RE — 54 - WK F o

G B (G RABFLCAREZEZGE D) TR FHEBEL
WS B e (B) BB L AENTAN Tk AP SABARIEZEIRLESR
REMGBELEAVEROE R B RAIM 25 B AEAREMYET HE
EAEMEAT AR EANEELE > R ERLEARBELSHGETS
ARTEZNMABMREZEIR RS BB (B BBIRY T kAR
— R AR kM IR EEF B a9 £ 2t o £ P sk (T )(1978) B (AT H
HRAIME)(1981) MEXLE » 2S5 BURBIENARLRTHEAARENG L
BHEHE—HT (B » BFFaft ~ Z470 s RALHH A ETLH 44
REZEFBZRAE - AERFPYERGRE > L5 ERAEHILADESR
T (myth) 89 7 Z R BFEHAR I AL IR TORE > BRI EZLDERT
B4 @2 SR FE ¥ JE (paradox) X B 2| B R B ELAAHH BP0 K9 7 —
BHE > n BARREARLILZE TR D AR ANREHN 4% FE 6
B ZE AR FR T nRELRA AT S e s -+ H#a
AP RTEEERNATREATAHLGAE IR E T E TR — A4 H

® Rosalind Krauss, The Originality of the Avant-Garde and Other Modernist Myths (Cambridge,
Mass.: MIT Press, 1985).
Rosalind Krauss, The Optical Unconscious (Cambridge, Mass.: MIT Press, 1993).
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g EF BN (RE 8 F)

BB TBEY FHEHRTF  —RERIELTTEFAREAN T %
F(B10) » Asis T RERHTARNLFHNAR TG E T L5 -
2 45 2 (Piet Mondrian) 7= F @ % - B ¥ 4 4 (Kasimir Malevich) 4. 5 #4&4 Ok
T T I Fe AN o b LHBRRES -t 8y H g R A2 — BB AT £
BB TFHERPESGB R Bl —EEF R —BR IS TEERX
%ﬁ?'ﬁ@%ﬁ’%#ﬂ%%ﬁﬁﬁ%ﬁ%?%iiﬁ%ﬁﬁgﬁﬁé%%
% 44— 18 8545 (signifier) * B AH LM TR EMHE A THA BT A o

A (RBHAER) —TF 5 AFEAFHRERREYFET ABBAL
REEZBFRE s UESNTEH > L5 BREARLFFHETHELIERE
BREIERGERELESTEE  K— BRE - PHEFEN—D > R T
Motk &b REL s TR ARG — @ 0 AE BHRKIEE L8948 M AR
FA b a1k B89 B ok b R — B 0 1949 2 AT » 3 % H 3 FAME S AR
BRELFRY AR TRAEIMIFEZE » BB AATHAREREFEN
R EBEREAAN ST G — @ o A5 BARERERGE F AR
B KRB > £1040%5 27 > WEANESREFTEH AR EABLARR
W 0 10405 2 14 0 ik L S A B AR AT R ERFTMFE R
Eahedmt s ERAERORARIEZLEFER SR BB TUAREE
5tk BT RAE FATLE E A BT R A -

EEBMATECEEEAERAENRE  BREGRALNE LEA
BREA P BAE S EAE RN AR G — R AL A i#aﬁéﬁ
FREVERARTEZHFHRE > AR FEFERI ARG LBHRS
SEE-—FTHECEEERE %%%Pm%}ﬁﬂ%°?%ﬁxﬁkg?%é%%
R EREAATEZ ) A EA (B BB IAEFHRARIALFY
BHEE LA EE THHE TR EMFHRT E0FE -

W ERALIRELBOEREE

HI10T0E KM » R E T AN BN LEBFEEALZHTAARLIE
R EAAIENME EREARIAZERFRYERYBALTA
F o GRALUBLE + WY FH)(1985) O—FHHEL THEZREFTR

@ Francis Frascina eds., Fl3z @
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Szt FoRERRBRLAAWMZRENHEL

ARIEEFRHABEARIAL TN EEHAIE - HMARARIEERTY
FERBULCHNG G HFAHEPRTIAERRRBEAATIEY
FRA DA o

B 2% - 25 8% X (Max Kozloff) # &4 1973 F 893 L (ABHMG £ A
HE)OFHBREN W EAALEAFABIMGMG > ELBLRRE — Ak
FEHTAAL  1950ERLE—BRAAURRAMA VAR ERECE
ABEAMRLS A DARMGERT  B—E% > BEARAIELAEER
PIHELEY > EREANG S RAAAA OB RAE - R - EALRX
4 (Eva Cockcroft) /2 1974 F 5 29X & (WEERALZ  AEORE )0 2
S BB R AR REABYERY RO LML o HEEABYELH
BHREHENGELEHTHAAEIIS0EKRUEL BB R IE4| 118 R KEHMG G 2
By — A RENGE RSB EEEAMEA ERAEBNIMEERER
RIEZ HEMEARAIARTH—EAIRMARYATTRZR GREHEY
FRAE - BTZ BHAREMENI LS ENEAERAETHMERALLE

A -ERAORAFARHEARAIZEAZYERA BRI MBARANRES
AT I AEMTEE > O LE (AHRELZBAHRGER  BAat %
B BMIHHMATEE THC  HEDEE)O HES Y LE (B
B TAREMYES HEEAAIER ATEAE)198)O—ZFF - F
FTL  #5aERGEFIEREMTAINBFRALEN L T EAE
B TEHRRY FYERY B MEI030FRBARREGLEE T E > 24
Z1930 F R AR (R @M I E L5 > BEF R 1940 F KR RAL 1950 F
Kin(AEELA)MAGIE  ERURERYPRNTFHERASNLETL
1930 FRAMMALE T > UFLHEMLZEH T 5 - X % (Meyer Schapiro) &
HRAFRERMOBEY > EXLR 13T HE M4 (L8258 5 E )0 24

@ Francis Frascina eds., 13 ®» & 107-23

D Francis Frascina eds., Fl32 (&) & 125-33 o

() Francis Frascina eds., F132 ® > & 153-66 ©

@ Serge Guilbaut, How New York Stole the Idea of Modern Art: Abstract Expressionism, Freedom, and
the Cold War, trans. Arthur Goldhammer (Chicago, IL: Univ. of Chicago Press, 1983).
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Mg mE LA FAM(REBF)

HARBEH S A T ENEE B RANLEM AL ECHRLETIE
igs s BEIBSAMEREH LY AREMEERMA LRS- R (Alfred
Barr) A% X 2 £ REEAER AN E AL CHEE L RRWZEMN
A TRk R F 1 £ F HAR 69 A Z S| 47 1 B3k o ot Bk £1939
£z (EREERE) TRAYEEN TEHELB LB —EELLE
R BEXETEARIAGTEENRE ) A M UARRTATE SR
REPFBEAT > BB ERFTEXNG LMY REE TAHRE T TATREN BT -
BRI EEIERBEEENELEH RGN EErEN TR
FAL R EH AL 0 — 2 RIE Y s —RBERIZESE 0 BRI R R
DFFERBELEIEYETHLEREREHE  LEHAERMEH GO L
B B BEREKRESHEERA TR ACE R EEM AN 7576
ERAEEEHEMHY R > AL (BR) & (HERTHR) R AR Liy
SRR EUT XY EREIWEIRRLEEEEHARAAUCERAT
R RBEAIENIGES o BRIOBEEIUFI B LEETRZELHTLRRD
A REEMAGEIERARELBENRESNE) » BEARIRABBAR
HAEDAN G ELRN FURABRAEBORE  dAREERAILNE
WFRARFHRMGEFRAGHR EEFEA TG ) £ TEAZL ) TLH
BHFR FULERA R Y AREMBELETELELRERER LABANSE
HHBRBMEEAIEELANRAN S BEARZARILZHABARAAY
WBEEFTHRALE— B SREBLYHFHB R FH 0 KB LERAE
ERHL TS RELAHAERAGERINH AT 4 F8 AHRARB £
ABEHMEEEREHOHFZ -
$ARAEEROWABBEBAMFARLAELLARABHETRY
Reh Rk o R Aol HB 51 40 T H kI BOR LA & o Sl 45 S e —
FeiER Bmas THEMSON S4B REFAREENT ) o &
E—AmE RAEENENLEE  ERAOHMEEARAILNDBLRA LML
FRANYL LA wERAAMYXIAREARLELY (B SEAKRE
BEIR s AT RS EREN R e B EEEARRLALFAE

Meyer Schapiro, "Nature of Abstract Art (1937)," in Modern Art: 19th and 20th Centuries:Selected
Papers (New York: G. Braziller, 1978).
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Bl FoRERARBALAAMZETOREL

RRANGEEREF o

ENEFESITE-BES

GHFRRELBIRABGHAVARFRE AR RBEL LEW LY
ERABEAGB T OGHREL  THRABZW  LEEEL i 2WAREE
WWEARLIZEENRE » £FXAE(HT - B %A (Mark Rothko) * # £ %
R)(1989)® —ZE MR ZHEANFRAAEE LA ML ERE TR EIRYEHHET
M TRA(ERHEFARIE 1405 KRG TR MR EE)(1993) ® — L # 4
CEBCHENGARRREWRZAALRZE ETAERRAEMRG IHAEZ
WM FAR TN ERARTEARRELE T 7 @B #H 7k d
AR o

EXN(HT - BEH  HFHIH) —T1EEAARTREEHITLRE
KA e & (TR BF 19495 X 1% 89 A B HALE &%) 3 R & st d 2 49 R A, »
1 & Ui € (metaphors) 89 2R E 0> WEAR FB A ETAL E T L4
FEARMTHEZE T AR N M EE TN TR EREIRELANE TR
ML E  EXME AL RFFFHYGREL w—F @5 A B SRR
EFEMOEARFREHZEENEN > A —F DHE a4 Ry BB H R
X REBMALITMGE L FERBEHELIHEFHEIAERG  &h
t£ J(intentionality) RN 89 F M « £XFE /B 14249 (iconic) A B A& # B ZA
i Z 8 E > WAABLEETEERETTH TR BEd ZHER
WIEBFRRERERLY - LT R - LA 2 (Charles Sanders Peirce) 77 & % B %
P86 2 VAN A AR AR By R A 69 48 W5 4 (referents) > EXRABRE /BB XS
WMOESZAAARETENR K i BE -RAEE Z258 HERSELAH

EXMBEEANGAVEE (BIDEBRE—ADERYER - BEAR T
FOC—ABARMYEEZTETY | LELSTERHG LM > #3ARk
RELTAAANBRANER - REFARWEAALLIEZARNEFIRAL - #

@ Anna Chave, Mark Rothko: Subjects in Abstraction (New Haven, 1989).
Michael Leja, Reframing Abstract Expressionism: Subjectivity and Painting in the 1940 s (New
Haven: Yale University Press, 1993).
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ML RET FAM(KEF)

4445 (Irving Sandler) # B BAANE E L RHN K B RERREE %S L
WEEHE ) EXHME RN T AERESHNENE L HAZET
FIMAREFHEBRAREATE LA HUARREZ LR T ERTAE
LS AAREBHEYREMAEL 2 BRAELBRARR? EX
BEMFIREBEAHIHYBATE T (£EEEE 95 )(Slow Swirl by
the Edge of the Sea) (1944) (B 12) ¥ 8 M {E#pAL 4 Adn a9 5 45 » /£ (159 > 1948 &,
173% > 1949 Y(Number 15, 1948 or Number 17, 1949) (B13) 2% £ i& AR 1E 4}
AN ERRBEFVERS TSN IE AR A ETHNEEEE (B
)P ERBEFTHYEBRLARBR— SR ENERFHER  efNARRAE
2Bt EEE EEARRREIHETHAR—BORERTH EBRRIEE—
A4 H B o

EFLRETRIEFITHAREELARAE T L RFIER > BHEF
FERBRHEETREAAERNRFTHEBRARRGAGERAT ENEHS
FrliE s B A BB L BE £ — Aokt £ 54 (sublime) 891 B o A
BEAGAME T L AEMAFED  EXREMEZ (reception) 89 AR A
B ATYERBAKENEL BREFFTHRLEETNARNAREEFSLA
EEXE—FHREANENEERAAE R ERRAZTENRE  HRETLET
EFHBHEA T FAY (present) A4 EHIEH 4 (absent) R F ELEIEN » H
BEWNFERAREZENRFTEA LA —AL o

peoh > EEBHIABEEER—AFETH T RIAEARARERENEK
FHERNLE(ALODBERATREROILER  wEACLEETXEAR
RABBEDHIMEREATHEXAHOBATEE (B15) > eflE L
FRAGRGLEEXEAE - 258 (B16) 2 ABHME X » AHAGTERE
2 MEMBREEREYWBEREALANE AR ETAERTEERE
By o EXBHHUABEEEEBARI T > aMELATHERNE
XiEHs FELALOEERBEAREGEF EEREXRETTHEDLATR
TR ESANBEREENEE o

Bk TR E(ERNEARIL 1M0FRGIEMBEE) —T D
A RHEE S KB - 44T (Michel Foucualt) #3% 5 #7 + 7 B & (Louis Althusser)
BHYE BAZTIEREHAE T HEAR I RN ERLE - TRIBAATH
19404 R #1950 F K MM E AR I AR R EMMAE R AT REY ALE
R AREEREEHABIMEBULFEIANRE  FaiEE)
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Bt FoRERABHELAREETOHEY

WEZOAEBREENARE  TREREFFWEAAIRG TRz TS
IRFPEMBRGERVE  MBEEEZRYBYREE ARARZE | (Modemn
Man discourse) ® ° RIBE TR T » TARAHE | T EZHE— KA HR AR
MHME1920F RELEREAT » B TE KR RBEIMEL 4 iyg
%l?éW%%iﬁ%%%%ﬁﬂ%’wakmui%%%%ﬁA%Wm
RBRTEETRIEHNGREEHRLETRES > BRRILEGHE L ZRES B
BT AR EAERRI LRI R R BFEKAE - AAHE 2@
W98z BT REGBERAR AURAHAZWEREE - THED MY
FEMBEFRAMERATE - FR%4 T 2EETH 1(film noir) LR E B8
BEFY (GRRTEE S L FAEBA LN EEF ) AFEFARARCY
RAGE S & BRI > FTAZSH B HA B L EMASE T 8 TTRRA
Wit | oo
HANRARNCRIEGEGHEZ T ORH > THRERAI1940FKRES ~ 4%
R RATLREMERATREERARTREGE R o RS THRA
KAz TRRA ] SFP A —EATE LHBAL st A58 B 4s k0 > EEM O FF
BEGTEN S FERAEGHFRE RAEEARBEGED - Rz THERA
XEFTHBANRARE ARG EFLEMERAIEZERTS X - R457]48 (
Adolph Gottlieb) ~ R 4% - &2 F R ET - & EHTHARERRLE ~ Dbk
TR EEFER o %% VMR AR TR ERMI0ASE BB THRS
R AREmAERER EHG TR Bl a ety ZBEFF > 3 FRE
a4 &9 B 55 ) (Alphabet of Terror, or, Eyes of Oedipus) (1945) (B 17) — & A 4= [
S L F A RAIEATE N E E X R R AR R FH LB B AR
BE> GETHOBORRERAEL L GRELE ZARARLIBERYG RS
RRARARNCREGES - TRELKARNSEHAITHAE LI T2E6EY |
FTAERARARN CRIEEDATE R LR R Ao Bt HT BT 26T
HIFHEIAFRAIURARERYGTEAY » MERERLGESD LiH
RRLEAC ERMATIHEANEIT  THROFFTERE T UL F S HMGE
ZEREFIRNEHBMEZAAIZA TN ELE REETLZRYELETH

® X &4 "Modemn Man" E{EFZ T2 E AL x,—z‘?ﬂf)ﬂ FTARAL RETTRA
EFAAEFA YRk o
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imemagA FAM(REBIH)

FrAA M TRRAGM | WIER®T PERE T ENRTEREE

FRARARCEREROENEFTOLR  EROARIEEFARTIEE
BB RANRERE TRKARL ) HREHE - FRAREEARNR
EEEERY R EREG 1930 F RBME 1940 F Kin 89 T ZHBARK XA
BI040 EREMZE G TEABR ) o FRBHME LY [T ZBEX ] THR
10405 RITELE LB ALT B2 RATHRN SN EH > HHNATA - THE
% - 4 (Carl Gustav Jung) 8932 o TR BA RS L LT HEANRAL
FEEBAMNFEHYEEEL  ARRBNHHERNG 2T CEARH
24y 119305 MY 0 BB R RS AT EFETEBEIRNERN TH
%% - #1584 (Joseph Henderson) $2 41 B & 45 + £ % 18 (Violet Staub) AP
T E RO I T H S B AR L REEATHRLE o WA
B ARG AERAELHEEATORNINHLGYE  LRAAREE
PHAANEERAEBARELELEHBREET o FRAUT ZHEL R A
kRIS A EREBS 0 Flde (REHYEEA)(Guardians of
Secret) (1943) (B 18) 316 & AR AR E LA THRES A Ew » HEHA
EEALE WA E Y ST B B~ RIS EIER A e 33 (B4R 3
HREEFEALGHENPIDES « s AN TAARTRES THMNNER
IE— B Akt g e TR AR BE  TROE S EA RMOB4FL
AEBSE@TR o TREaRERLESOFEAERLETRT BRRERE
Bk m SRR T GRE > RARAREE T G ANRBEABIRCIRE
Wl s ZAULBEANY ERARAWEAEHRE NN T ETRBEA T ZBE
AJ e

ERER RS 1000 R T RH A ERYEAY [ FBEX | RIS
EIaARK | > ZETEARR ) BT LEHRTHHDINELGERL
Sy BEEHBITHRRCEEETENHE B R0HE - HF & (Harvey
Fergusson) 8 [ LARA | SEE > HEEBHMERY ARA sk
17 A)(1936) —F 0 EAZREEMENITHT UL L L ERGAEET A7
B o THRL ML LML EFRERF BB AREEZHEE 4 (A
32)(1950) (B2) » EAATHEZRNLEE S o TRIFAL AN 9K
BID RO LT BRNY EERES  RBABELE T ER SR
TEERENOWE RS FTAELERLMERLERY %) (ndex) 5 FIE >
ARSI R TREAYAEREL  RERERE—FERGH
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flmyt FoRERABELAMZGTOHES

FALBEANE o FTAE R B A0 & R AL BB £ E RO B £ Geon) ° &9 T
F A58 0 B LAMEA BT 1949 4 £ 1950 AR H 4 A AT 8135 8 4 45 4
Eon s EXRREMMEERXZOHB X I ZERTETHRYETATARILALZY
RAENR > MAAETRRABME G REWERE R4 £ 58597458
MAEBEF o ROIRH > (EAE5%A)(1949) (B3) —B FA L F A FRA
MERRRRELRGEABREZERNGERE Y 28 TARAG A CHILA
HARTREARGENER - THEBERELERGMUIREETEA—EA5)4
E G 3B~ REFFRB AL F NGB E > ARG UGN
BROBRRBBEBELNEEFARAHZEZMGME  ER2GABE LY
BERRBELBTRARARA KA UG RGBT L E 53 AR ARAR
AR GG IERN R AIAE B E - THEFBELE 5B~ X THESL
THRAETZEEY ) 0028 HERGFLHE hwTL TARKARL | ¥
B2 o BEAFZCTULBRER L EE—AZEBAA LB ERG T8, 7
REERTEBERTHOERARYETH—EAE -

ThROAABEANEY, > FERAEAZTHREREREHBRME » 432
FTRAEBIMOFREEAMERRA T A G ARG R ETARALL | &
WEERIZNYE > BARAR TG AIEISOE R L LA T 4528
AL o I TRAAZENRERAIZAERTRBIRARE L ~ 37457
16~ BEALLZEFRA > —LAEIM0FEROEHET RISt b2 20
ZREME T Bk - & - BF (Willem de Kooning) ~ FI%F - % # £ (Arshile
Gorky) $2 2. % %1% - £ % f (Clyfford Stil) FAL TR EH T LB R Ti2BA
Yo AHEARFEROAAAN R EEIAI LB ERAR 2R H ey
Z o

LR S =¥l

BA1960F R RD W £ H 88k tt ) A — il L9 e 2
ARMFGAEARMEEAAIZABRIZERYES 2GR MEL 2
RERERNGHE  BERTRFHEANGERFAACHREE > 2] B A& EAA
FRRIRZN O RARFEMEAR » EHMBETIEEHS -

F# - Z4 (Carol Duncan) M £ A 08y L& (4 30 K £ 4745 A 49 B 44 )(
1989) @ RGN T ZEFFAMERARAIET T RI BN LG REKE - 55
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WhRE b BEYLHE (KA T)(Woman, I)(1950-52) (B 19) » ¥ A
ﬁ@%ﬁ%ﬂ@%%ﬁ%ﬁﬁﬁﬁ%%ﬁéﬁ%ﬁ%i%g@%kmﬁg%@
2 A A AR ALY S BE BN T BRELH
%?%%Tﬁ%ﬁ&iﬁﬁi#@u%ﬁ%?@%&%ﬁm’&ﬁ%gﬁﬁg
EEMLERMAREHENSHEILORR (gaze) F - RFHHRLIMLE
BE TN A NRAT E RSB | EREA T aa Ko REH 1 RE
Shds A ERARAT A FHNE P | WIEH > SEERERET EF A R
H%%ﬁ@%&ﬁ/ﬁjﬂ‘%ﬁ:rﬁéié’j | AN Bl SEHME % & Ik 8k A1k
R e AL T B AR TARMARS | 0 BRERERTES
SRR THA AR - AT EEKARRH LTI
PR g%(ﬂ%)ﬁ%ﬂfﬁ@ﬁﬂ%éﬁ R 2| B VX&%K‘E@?&T@%%% R BB
kA S B R S E R ) BEAT R # R A EAA T 26
B o B AEH K AN EE BT L EMBEEEMETMRRARSBE
3 Ak ) F 3R A R IR A o
FEREBEOLEI AR BERASERMA) NCLRE - BEAR
A RS A B AR R AT AR G M REAILE 89 IR A
BB KA ME &L > % 2L R BT AL TR AE B T e W2 B A
WA ERRBERAT  FARES EROLE) ERE LA LTS 5]
F Rk AE L AR RS RETRETERIBEAITE - Bwitik
WiEE > FEERE VHARTRARN REFARTRAERGHES ©
kAR AR EANORERERATLEE L F—ROF - ART
1 (Lee Krasner) ~ & - %5 5 (Joan Mitchell) WL B % =K #h iffy - A AR
EA > BT —fHRRAGFELIN AHAZRNFRALLER S R LM -
% # 44 (Anne Wagner) # 3,38 B4 89 204 % 2] B WALEEEEABIGHE o
DEH AT & 5K B B4 M L @B A BB ISR Y F T
BHHRATT —EZM SRS P8 3698 7 Al &3 Bk L
2 %8 1 (an otherness to Pollock) » 1247 F & 4L & % Aty 2.3 1 (the otherness

@) Carol Duncan, "The MoMA's Hot Mamas," in Norma Broude and Mary D. Garrard eds., The
Expanding Discourse: Feminism and Art History New York, 1992), pp. 346-57.
@) Anne Wagner, "Lee Krasner as L.K.," op. cit., pp. 424-35.
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Bl FoRERARBHREIERZLTOHEL

of Woman) ° | AEHRBGREZT » ERMBE LA AERSS A2
REET TR T ARRFEENAME - BT AAMABELE AR TR -
oA 3% SN B RS TR 8 SR L AR AR AR 40 B B 40/ (B120)
HA S R AER A BB — AR A AL R AR A RS iigﬂ&ﬁ%
MBI EE R ERAERRA—EERREARNFTR > BOEMEEE
LHBANT &’i%wwﬂﬂ?“%%%ﬁwm*%ﬁ@ﬁﬁf“ﬂimm
B KK AU R L ADNE S » ERMIEE > £ K TRk 5 4 5718
BRLFHES LK AN ELEL  LRAKLIETTACHELA
B gy P A 8 RARE G Rk o
FHRAEERMNBAUTRBOEARDEAL B SHEHF S
EAGLKEMEBMIA KRG A% > CHEDES XA BLL— iﬁﬁﬁ%
BAEELOEASMARNE ERIFE > RadE—ARLLSHAHEE
%i%%%%%%%%?m%ﬁiﬁﬁxﬁﬁ%%ﬁ@o
HHABERRFUEMRAB LG LR $ R ERARTLREN T L
BASHAEHEBYESL » £ EXRET Z—HOBIAZAFERE
EAT A0 FAPRABREMTH I EEH - £ CUELBAR DS : F
B2 £ )(1993) @ — L v EEHRIME LS REFH IS LB R —BEE
BETBRZTHRAREZETON  Edo» RETERRFE AR SHARLAIYA
ﬁ%%% Wdh 2 E BRI AR HMAREEH AT ALy EEE
B AARRAL R R LB NIRRT o TS — A Bk L ik
Fb 8 IR A R LA R SRR AR S 1B AL
HEgiER o sbi > EXRELELT—LERERAE NG ERECE TR RH
B e TR ALEEE—FTHBEEBRIE A E LS ETOREHEE
BIFTAET UNE AT LT URAERFROF K RRELERRAEEE
FAFEACHLHAGREREARAELME LHRE - fREXRHIER
R FERGHF L RGIMAET > B L ZERFI ML RER
BAEFUERHIRAHEOMA > Edo E B mﬁﬁimwmdwmﬁa
AR K R4 L - 1847 (Jacques Derrida) A% 24 AL TE 4y A B4R T 3k 1 49

3 Anna Chave, "Pollock and Krasner: Script and Postscript,” in Res, vol. 24 (Autumn 1993), pp. 95—
111
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g A gl FIUR(RE 8 F)

R ENHELRA EEREUELAZANLRIFEELLEL LN
RERAT—EERERUMYHEBRRMALBGLE » sboh o BLERTHE
Wk A EBERENLER T AR (Sobel) £EM L LT A FHE > BETHE
FORHAREETHREE s WERUREL —EAEML L RAEMEY
$HRER  EALRBMAERM LG E > EXERAL—EFHAHZT
TR A A S BT ) AN MY FRREI ALK BiND
BHAY FZ —FOUALEBMAERS N AR TRLAMES » —F @&
BRI KA RS T Rt 5K o 50 B & KA 2ok E T i
TRART AR -

B FRG(ENE - 228 EARX)1995) @ — X L& K 2 E A4 FAF
PR ARG R AT 8 A > T4 & 19504 KA A @ B AF S R AR R AR 4
G KRB RE R AR EEE RS HNNREA - ERAABEHST
At A A AL & 4R 80 4005 (B 6) A iAo B A AB /B 1AL A4 € 5 1950
EREFFERB 2N ERALAFRRAAFBREIREL - Af > &AL
EuHsd) FRRUEF - ARBIAERFTREFIHOIHART FERY
Bt s E@mE > MAAEN N H—REBTL > HOHEF RIEBRG T
BERAABLENOTERS T ARG RAHERBERT AR - 2208 T
B A EBE B ML S f &K AR BE X G HEE R E 94k 0 BTl
WM E 4 1950 F R BEFRATFR ©

ZW - EEHENA - $HBERIKR - 3BT (Agnes Martin) #95F £ A 2| B
ALK A A RER AN EREARENES £ (BRIAS
HEHERY1990) O— X EX BRI AL THBAFTET LAAT XHHR
FHERIES > FHERSR LT HA L BB ENNIRXRBONE o £
Ei o AZi LR RA YRk g ER T A H 028
5|2 (#B#4E) (Reichstag)(1958) ~ ( TA¥ M A B d1) (Arbeit Macht Frei ) (1958)
$ (%% %35 ) (Die Fahne Hoch) (1959) (B 9) » ik siduff T RAENA R | &

® Michael Leja, "Barnett Newman's Solo Tango," in Critical Inquiry, vol. 21 (Spring 1995), pp.
556—-80.

@ Anna Chave, "Minimalism and the Rhetoric of Power," in Arts Magazine, vol. 64 (Jan. 1990), pp.
44-63.
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BHELGRBREELEREE AL EmBHYERM LHE - [REZRT
ﬁ@%?%%%%%ﬁiﬁ@’l%ﬁ%?izﬂm%@%&m%kﬁ&k@
EHRATFMGAER  TTHBRAG | ARLANEABREELNET BB
3% &% (Auschwitz) K F1894235 : THBEH | R ARA LU EITHHE— 4%
T RE AR | B RABRERGIEE - EXDEET L BN GZAY
BEBREN L BN ZEE TR RN GG R BN RER > I L
%aaa&urﬁg\@% R @ | BEFRBEME TR Bl
£ B MAEMES FIRE LR TR ZEMATR T LR RGLIGHFE > TAE
FEBRGR R bleg k45t 2 @8 EF A LALRW LR 69325 » RELA 2 A&
BSER BEEXF(REBRIZNEEI —ERREXZMNERELTEZENN S
FTEFEAYEETREE > FEXLTRATEXGEL > BALRERE
WP ELERHANHEBRARGELR B —FHETERIEZGES T
A BB E LRI ET 2 Il o do BB AT AE X HIR B AR
%o EFEDEEIGOFREMEREFT L HEMEARAMAER 4209 T80 >
AR LFELENRE (EV1060F K8 EMETALAFRTIHR I ML =
B EEDAEFERAHEELBOTEEEREA NG o
%W EEU(YHR - FHiT: THBE > FRGKT o BT b 77 K
F#) N(1992) ®E B L F T H% %ﬁ@l&#i%m%%ﬂﬁﬂﬁ°”h
Kz(é@'ﬁ‘ M EMFBEFTHRLAERAREIEFHHEETHESR
AARH EEZF ﬁ%ﬂmmﬁ%%maﬁxﬁ%&im%ﬁ%’%%ﬁi@mﬁa
%ﬁ&@iﬁﬂxﬁﬁw(m%ﬁﬁﬂ@ﬁﬁgﬁﬁﬁ EXKB/THE LS
RAREE Ak LB R R AR SRR T8 K HH R 2R T
E@%ﬁ%%ﬁTM@mﬁ%\%M# R E G A BAR L B AR AR AL
BT LE SRHBEEAEHNEETAAA AR BRGEARL b BT
B oEFRENHGGEZAMREEMGEAIS o BN FHITH FH LR
%%ﬁ%ﬁg%%%uﬁﬁ%?@’%@ﬁ@%ﬁ%i%ﬁ’%mﬁ%mLA
0 i B A B R R BAAIGHE ) AR AT o I E N TG AT T
TE B 8 & TS o sob é%uﬁ%ﬁﬁﬁﬂﬁﬁﬁéé¢ﬁ§%

@ Anna Chave, "Agnes Martin: 'Humility, the Beautiful Daughter ---All of Her Ways Are Empty'," in
Agnes Martin (New York, 1992), pp. 131-53.
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(MR mAET FUM(KE 8 F)

hohBERAEFHARREFHABARNES > SEEFHRETH LR
Foo MEFH EAA EERMEEN > BARBAL—ETLTHFORS -
B ARSI T 8 VR S ik B AR IR £ & U R BRI RA
XIEBEHNES ) BHERIEZINEEREEABREERBEEARES
FERALI B RIS AR ESH T ZHLR] S R
Moo 5T BB M B A G0 T AR MO R R T 89 By 1R 8 AR A
SR —FHE ZALYBPEY > ERAABXFRAERENRE - EXTA
HTEAARE  FHREEHEORAREAREANT ARATHAL A
4 BAEEITAGHAARNpRARBEKS LXARY  BERFNES
ok th B 1 B AT B R A AR T BN EARE » RRERE
RN R EFERITHR ARG IR T ANFAER
PELEIEFEBF T EEEHLAERENRERARYIREFTL
M@%%%ﬁ%%gﬂ%ﬁﬁ,%ﬁu@é%%@%i%#ﬁﬂ%ﬁﬁﬁﬁﬁ
£ 7 5RGEEMOESTE LA EMRRET FHRNEGHRKL - FFRA
EEECHBBAKT ART A - ABRREBIBTHE ERAHRKNRET
AR REE TES A FEYERERRAABEAN A EARTHETRERE
WiE R o BREERBTREREVETHRE L RAE > 4135 A5 HTHIR
A LBWNET E—BXBRIAL  FARRMEXERENER B
B35 (AR ERRAMRE S XA AEAFRERIELF (FA) BRT O
GH T E o b EEFAE T HTHF A ) shEERE LR BMAANE
AR FRAARAEI L LFBAMANIE » MEBELFRAMEN ARG TR
RUMER B E S AR AR o I KA B TR ERA ?

t-wmpgITLR?

ARZABRRIREURELTAAOFRGBERIANTCEEREE
B @i, BT Rl REER  BRERIANESMFELT AR
MR B LR AR IAGEHLE  ERMELEELOFR
wil— 2B NOFEKRH ER G HIF - AF (Peter Halley) AT £ 8
AT E R EH - 454 (Sherrie Levine) A8 ¥ 40 £ 8 & o F 5 F RN LR
FHPAEE NI MEELTOERARIANEQTHBRFE » ARHFS
BEREEBROS G EHIEAHLA - D45 (Hal Foster) EF - 217
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- % B (Yve Alain Bois) MIz 3 R AKX 2 M85 % o

Al B E (T BN )(1986) ® — L T LAERFRMY
NOFRWREENEFZ  ARFAHTREZLEIHARIEZMELE 159
A BREREARGAEBEBEARLIAZHAREBAEZZMGBE LK
HAUEFEAEBLTALFIMARARIAZAN AL T HECIOER
R#E1% (simulacra) » MAZHAE BRRBR AN £7] > BGNBERKG P4 >
Aamd M THALR RO A - Z4o TFH - L8 HBEEE (B22) RAE
Bt R HFANM A AN G RGNS > BRAATARZENE
ENRG BROERFALRANRY LRSI YRTEENARE
AMFEENHERES ) LHEAFRARIEHEE T EE (canon) LFE$
WA o A EFRANERUERABENOF R EL THA LA
A58 B =4 e 8 i T 2 S i 2 B A AR 69 1R SRR 4 R B4R 0 > BT S
BBE ~ HFRERRALDNGE RO G R BR AL IR E — L5 3
by BAEZ M sbAL KA Btk > AR E BB AN LR B A & RASE R
HOR > ARAERBEAKRFGHE  BLEFRBRANOF KRG W EEREH
15 A8 AT /BT LA > AT AR F BF IR AT 89 #7 A B £ & (Neo-Expres-
sionism) $2#7 &% (Neo-Pop) i A & R4 T 98K K% > A Z SR A8y
8% EEMTHEFA-RI o

HEFA A REREBHNOF RGO ELETHRE - B4 52O
FROWEERECAARAMMEA LA AT TAHE - EEAT SO0 424
oo Bde o fAF - AFEHEMEE (B UL EN B FRERRABAEY
FARIZAF TR ET AR I TN HEATEM DRI LML TRGL
BREBTHOEN R RRELEEZEUANT LR LR ReGEM 4
BB HE L EAGHRME > Edo s IRRAF I ETH Z PA LB
FaEEHETREMTE FREIMBRGEBALGTER - hTHLRE AR
FaFEmEeE T GYPATHENFERZIRRENTRELAM
GRAEE c Lk BEHEETRAMREFTANOFRY B EEEHEE
ARBBROHEAME  BERBALNTALIEZMETAEILEBELLT S
A7\ BT RAMBRGE OB ER L EZERE T > GiEEEEM s R A~

@Hal Foster, "Signs Taken for Wonders," in Art in America, vol. 74 (June 1986), pp. 81-91.
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FOER I S EFp PR L AT - FHEE ~ BARAGEZERTEA
BB GREO RS  c BEH AR E LAEIREHAALIAERLLFER
B LT ERT MG EERYEERELZ BT AR EIMERIAE
MR s A EREEOEERSAEARBEINHES - HEHBERK
P ERFELEER GHSERERRE T Y (eferents) W EZHE > A
AR A R E R AR RN - AR RARNIZ
HERAKRIEZNHELLERBAUMAERR » ARIANBEBELRAK
HEBBER > MAEN T AL AAARNR AL EHARIANZETNDY
TEBRER S AEBI ~ A Y 885 F Ry 54 E 4932 IE AR (convention) * B A
EREERTER - HOEH  BARVBLLTEIREGFAEREN L
MULIE s mAEBEHY ~ EEIBRARBAENZ - BBHEREEL  BAN
A8 AL AR R MRS 09 R R B I AR BB 3  AB R > FEAR
BABEUAECTHIHEEHYEEH X A—EREATYETELETERK
AT AR o

. D FRE (BT RANIE)Y190) ORKE —HEA BExFENO
ERFIMELERARIEZON A - NI FTIERAERAKRIZNARL —
WMEKENRTEBE  UBRBANOERF AR HEBERANELENRE
WA E o FEBARILZB EVRAERTCLEGREL > WA EFH - R
8 (Walter Benjamin) % £ & 89 % i » A AR L Lse s AL o TRAES
BRBERBALEFEANLEALYER CEHARIAR —HARLR
BERCHTET > ARLEANERNEALETAL T ENEIEMER ORAR
MRS AR AL E AR FTAGEE RS - ZRBMEIKGARLIA
BERB A EAREAEEENFINRR CBRRFIHRAOEETHRE
SREHETOFARNES LRETREF 22> ARLRTERE
& - 2% (Thierry de Duve) 99 & A R B ERAR I LB ERAT TEN 49 B
REEZFETARALEXRETLEHARTRAMNIMEE » B HETRAME
R B (readymade) 92 AR E8 s ARZABENHERAMTREOREL
ERELEALEERAT ALK HTELEE T EMET SRR M

@ Yve Alain Bois, "Painting: The Task of Mourning," in Painting as Model (Cambridge, Mass.: MIT
Press, 1990), pp. 229-44.
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3§ fedF a8 B £ 2 AT - K45 K & (Charles Baudelaire) 2 & —B#REBAR L £
HEUBRANEAEERFAZTHEMNEBNYEFE > RFEAFHYRALED
AREAZZMGRELEN W LG EMSYORRERFE > BE ML LY
EREE LEZBBEAYTRCER B X RGBETHBRI » RARZ G Z o
I 5% By de Bl M & — AR E K (aura) 89 F LA o0 o Bt RARLZE
EURE K REUFERE TR IRV AR FEIRAR OB ERES > F
FLERTE R KNG A ATEL T —BAFAEGBERTE > REpT
HAAEGTRME | > TUARIZEEZLTRAPA S A B8R DEE > 4
CHRATEEAREFHAE o

EREARIEZWEZE TR AARBGELIRIE > HRRE kR
WL ER M E AR A R TN ERALERNAE s R KB EM S
%444 - i X /A (Hubert Damisch) A7 3] F1 # 5% (game theory) 89 LA R ABRE
AL HEwE B EAENT EE | (game) 115 BB R BT —5 3
B J(match) M £ 5] » ARREARIZWEZL TN [ G | CEEE > =
AARIZWZHEN BB HABR B2 CEHLMGTREFE
BB AREF A RLE RRBETREARBCHELE  ARILAE
THHRBARETHEETH EERYNIBET » A RAENOFRGN L ZE
b flEAZRE ENHELECRIEY KA ZTA 289212 (manic
mourners) * HAZLHWEZ LT HOH/LER —BALETHLOHELEE
HFEIBEBRE RBRABEIHENERELTARSRYARIEZHZE E
HERREEEAANHEIALELE  CREBRAREAHE TR R REY
BEYE—REZ -
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1 Piet Mondrian, Tableau I: Composition
with Red, Black, Blue, and Yellow,

1921, 0il on canvas, 103 x 100 cm,

Haags Gemeentemuseum, the Hague.

e S RN e SR

B 2 Jackson Pollock, Autumn Rhythm, 1950, oil on canvas, 267 x 526 cm,

B 3 Jackson Pollock, Out of the Web, 1949, oil and enamel paint on masonite, cut out,

121.5 x 244 cm, Staatsgalerie, Stuttgart.
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4 Morris Louis, Saraband, 1939, acrylic resin on canvas, 257 x 378 c¢cm, Solomon R.

Guggenheim Museum, New York.

LRI A T e A POREINL >

=]

B 5 Helen Frankenthaler, Mountains and Sea, 1952, oil on canvas, 220 x 298 c¢m, collection of
the artist, on extended loan to the National Gallery of Art, Washington, D.C..
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B 6 Barnett Newman, Vir Heroicus Sublimis, 1950-51, oil on canvas,
242 x 514 cm, The Museum of Modern Art, New York.

B 7 Kenneth Noland, Across, 1964, acrylic on
canvas, 240 x 320 cm, collection of the artist.

B 8 Jules Olitski, Judith Juice, 1965,
acrylic on canvas, 249 x 173 cm,
Salander-O'Reilly Galleries,
New York.

(The Flag High!), 1959, black
enamel on canvas, 300 x 180 cm,
Whitney Museum of
American Art, New York.
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B 10 Odilon Redon, The Day, 1891, The
Museum of Modern Art, New York.

12 Mark Rothko, Slow Swirl by the
Edge of the Sea, 1944, oil on
canvas, 191.5x 215.3 cm,

The Museum of Modern Art,
New York.
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Mark Rothko, Number 7, 1951, oil on

canvas, 239 x 138 cm, private collection.
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B 14 Mark Rothko,Number 20, 1950, oil on canvas,
296 x 259 cm, collection of Mr. and Mrs. Paul

Mellon, Upperville, Virginia.

13 Mark Rothko, Number 15, 1948 or
Number 17, 1949, oil on canvas,
132 x 74 cm,The National Gallery of Art,

Washington D.C..

15 Mark Rothko, The Entomb
ment, mid-1940s, oil on

canvas, 58 x 102 cm,
collection of Herbert Ferber,

New York.
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B 17

Adolph Gottlieb, Alphabet of Terror, or,
Eyes of Oedipus, 1945, oil and casein on

" canvas, 91 x 71 cm, 1979, Adolph and

Esther Gottlieb Foundation, New York.
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B 19 Willem de Kooning, Woman, I, 1950—
52, oil on canvas, 193 x 147 cm,
The Museum of Modern Art, New York.
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Bl 21 Agnes Martin, Harvest, 1965, acrylic
and pencil on canvas, 180 x 180 cm,
Vassar College Art Gallery, New York.

composition board, 121.9 x 94 cm,
The Museum of Modern Art, New York.

23 Peter Halley, Asynchronous Terminal,
1989, Day-Glo acrylic, acrylic, and
Roll-A-Tex on canvas, 248 x 241 cm,

22 Sherrie Levine, Check #10, 1986, wax Sonnabend Gallery, New York.
and casein on mahogany, 61 x 51 cm,
Baskerville + Watson, New York.
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The State of Research in Postwar American

Abstract Painting

Liu Jui-Ch'i
The Institute of Art Studies
National Cheng-Kung University

This article investigates the state of research in American abstract painting from the
forties to the eighties, includes Abstract Expressionism, Minimalism, Neo-Geo, and New
Abstraction. It analyzes and criticizes the theories and the practices of art critics and his-
torians on postwar American abstract painting from the perspectives of Modernism,
postmodernism, (post) structuralism, socialism, semiotics, psychoanalysis, feminism, and

SO on.
Keywords: Abstract Expressionism, Minimalism, Neo-Geo, New Abstraction,

Modernism, postmodernism, (post) structuralism, socialism, semiotics,
psychoanalysis, feminism
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